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ABSTRACT:

This present work deals with the postcolonial dedor an African selfhood
through the trope of journeying while subvertinge tifcon)text of the western

representational discourse. The chosen corpussthdy is Aye Kwei Armah's Why

Are We So BlestAnd Ama Ata Aidoo's Our Sister KilljayBoth works are read from a

postcolonial perspective. The crossing undertake@fiican protagonists, works as a
debunking to the Eurocentric assumptions constdudig the west. The African
protagonist is to question the truthfulness andlibrkty of western assumptions about
the classificatory stratification of the world. Heg therefore, to examine the constructed
dichotomies set by the west that of the superiasitgthe west and the inferiority of
Africa. One aspect of that debunking is the dissacbf the nature of education they
receive in the west. In an Althusserian readingster® education is viewed as a strong
state apparatus with which the African educatedssclavould be westernized
perpetuating, most tragically, the western impepabject in a neocolonial outfit.
Fluctuating between essentialism and non-essesttiahe encounters the protagonists
had, reveal the internalizations of some constduperceptions and images inherent in
the western representational discourse. The diftare that exist between cultures and
races are shown to be historical and not biologicahature. The issue of gender,
moreover, is so paramount when dealing with theeisd the African identity. Aspiring
to recover a healthy and a genuine African selfehdbe African woman should be
(re)inscribed in the historicity of the African eeqence. The issue of language and
genre is another challenge for the African authersleavor to communicate his
concerns. Both authors' use of English seems o ftan pragmatic reasons while they
are qualified, in a Bhabhian sense, as mimeticevgitThe pastiche-like form through
the incorporation of orality into the western contvenal novel is an ideological, as

well as, an aesthetic undertaking performed byAtinean writer.
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GENERAL INTRODUCTION



GENERAL INTRODUCTION

Africa, and Africans, seemed to be an object obkaty, as well as, amateurish
attention in the modern age. Europeans launchgduwneys whereby transcribing their
findings in different forms; scholarly texts, nosetshort stories, paintings...etc. Negative
images and stereotypes, however, were to be prtgthgad circulated among westerners
in their home land, and later to be internalizedttoy natives. Other races and cultures
were portrayed in strongly biased forms giving wayan utterly exoticised picture of
everything which is non-European as being not different but a very ‘other’. This
othering process, along with it very negative anbtie attributes of different
geographies and peoples, say the East, or Afridedpdter a compartmentalization of the
world into two diametrically opposed entities. Qfyahg anything with the adjective
‘European’, or ‘American’, in the very recent deeagdor western in general would carry
with it terms like superiority, light, civilization.etc. On the other hand, the non-
European is to be perceived as the source of arfgri darkness and primitivity.
Professor Edward Said explains the privileged pmsiEuropeans had to tell other
people’s (hi) stories and brilliantly linked it \mitthe complex enterprise of Western
imperialism and colonialism. Africa, for instanoeas seen as a ‘Tabula Rasa’ that
needed sophisticated inscriptions, accordinglyth@yWest out of the burdening ‘mission
civilisatrice’. These internalized stereotypes tedaa serious fissuring in the African
identity.

After a long struggle, African nation-states evatijugained their independence
but the ramifications of colonialism were so prafduthat these nations are still suffering
from its effects: geopolitical fractures, cultucainfusion, and serious identity crisis. The
wind of independence that blew on the African aoenit brought with it hopes of
freedom and promises of stability. Yet, demise wosbon prove more tangible than
vanishing hopes and fake promises. In the wakexdépendence, African nation-states
found themselves facing all sort of ravaging proide the most pernicious being the
identity crisis. The African was lost to his pasaught up at the confluence of events and
subject to a cultural void. It did not take long f&frican writers to realize the overriding
need to have alternative voices heard. Writing postcolonial context was all the more

urgent, for it was the role of the writer to pondlee consequences of decades of foreign
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hegemony over his people. It was high time the atae changed locations of

production, and that the African started voicing twn concerns.

If the European journey entailed imperialism anomeous representations about
the Africans, now it is the African who would embaon an opposite journey, the
‘voyage in’ as described by Said; from the rimloé tvorld to the heart of the dome. The
choice of the journey is very significant in thespmlonial context. As mentioned earlier
the European journey was paramount to the estatdish of imperial rule along with
distorted representations. This journey was dona ite, male, European who would
give way to constructs perceived as ‘Universal Scamdental Truths’. The opposite
journey the African is going to undertake worksagshase of diagnosis. The journey gets
under way a meditation on whether the African i# Bbstage to binary oppositions of
‘us’ and ‘them’. Seeing things from a distance vabehable the African have a thorough
picture of the diffuseness of the illness thatevaktating Africa and the Africans. The
diagnosis is meant to having best strategies od.clherefore, the aim of the African

journey differs substantially from the European.one

This work is to approach analotjycdye Kwei Armah’'s Why Are We So
Blest? (1972) and Ama Ata Aidoo’s Our Sister killjigit977). The motivation behind

such a choice is fuelled by many reasons which evonform the rationale of our

research. Both novels deal with the theme of cngsbbrders wherein the protagonists
would be given grants to further their studiesanawned European universities, the case
of OSK's Sissie, and American universities; the case ofliM in WAWSB? Being in
the West, both characters would undergo a procésexamination to the human
conditions and would subsequently reflect uponrtiogin. As being privileged to be
entitled this opportunity to study and enjoy thamgbur of the West, they, nevertheless,
came to put under scrutiny the already held ‘ursaktruths’ by the west as being the
source of knowledge and benevolence. As they aregpdhe ex-colonized geography
and culture, heavily pressured with historical mjs$y and more tragically psychological
traumas, which denied them access even to theyr saves, their physical as well as
psychological crossing in and out can be approaelsesearching for a genuine African

selfhood. Moreover, the choice of a male and a fermathor is far from being a random
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one. Since we are dealing with the identity fieltechas to consider the difficulty to
sketch out an easy mapping of that concept. Easlieary categorizations that of white
and black, for instance, would proof incompreheasass. One, then, has to consider the
multi-layered nature of such field. We, therefdraye to consider the complex texture of
identity through queuing its components. Differesiéments would, in the process,
surface up such as: race, ethnicity, gender, clast. A reasonable queuing of such
elements would help us gather a pretty comprehensexw of who we are. The choice of
Armah’s work and Aidoo’s is very suggestive sinteatches both authors’ distinctive
thematic, as well as, formal peculiarity to a celisliagnosis to Africa’s predicaments. It
is worth mentioning that through our analogicaldstwof both works, we will try to

dissect the authors’ ideological leanings and fdstrategies.

It is worth mentioning that both novels treaé ttheme of sojourning out of
Africa to Europe and America, respectively. Botim&h and Aidoo are Ghanaian writers
who excelled in their creative writings and theitical articulations, as well, to voice out
the preoccupations of postcolonial Africa and triedgive a colossal diagnosis of the
continent’'s miserable conditions. Moreover, bothitevs came from the same
background, Ghana, and more specifically, from &arAethnic society. Both journeys,
in the process, would entail different encountevigh different geographies, peoples,
histories and most importantly an encounter witn gblf. The voyagers, in the process,

are to contemplate through a postcolonial-inflectedsciousness.

It has to be noted that the African authors adopteelsistant role in their society
elaborating an analogous culture of resistance decblonization that of militant
activism. Their way of writing seems to denounce tWestern aesthetic canon that
enslaved them with falsified images and stereotypea long time. Hence, the searching
process of the protagonists can, to a very largengxreflect their creators’ (authors’)
searching endeavor. The motoring issue to be tdckiethis work, therefore, can be
reformulated as the following question: As a disgjitophase, what are the findings of
the search for a postcolonial African self-hoodotigh the trope of journeying while
subverting and even transcending the (con) teXtVektern representational discourse?
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The present research question is too complex faclwhn apparatus of sub-questions
will help dissect, systematically, our work.

The first sub-question is: How is the subalterndae up his version of the story?
What are the intellectual and aesthetic formulaiathin which he is to communicate
his concerns? The second sub-question can be fateaduas follows: What is the nature
of education the protagonists receive in westemeusities and what is the impact it had
over the would-be African elite? Is it a value-ladmeans to help reconstruct the
devastated postcolonial Africa or is it an apparatioat would produce westernized
African elite serving the western imperial integest Africa? The third sub-question is:
what sort of encounters the protagonists are tintmeigh? Are the criteria with which the
world had been stratified natural ontological ooesare they human-made constructs?
l.e. are the classificatory systems of self-peio@pand the differences that exist in the
world biological or historical in nature? The fdudub-question is: how can the African
writer engage in his writing formalistically whilgriting in the ex-colonizer’s language,
and adopting the western genre- the novel?

Previous researches seemed to join both authomnirantagonistic reading.
Readings of women writings always tend to positleem against the male tradition. The
authors’ critical positions would be later investigd, though. We saw it very convenient
to reckon a long neglected aspect when dealing M#htity that of gender, which we
will add to the queue along with race and classe Buthe specificity of the African
context, gender would take a different traject&thnicity, too, would constitute another
point of interest, since we will tackle the authdrackground ‘the Akan society’ and its

relation to the gender issue.

What might be hypothesized at this level is aofed: First, the African selfhood
may be safe-constructed if the would-be intelldsture immune from any western
imperial parameters; otherwise the search for anc#i self-hood through western

education would be a trivial undertaking.

Second, at the level of self/other perception amteption, the African crossing

to the west might proof immaturity due to the myoporizon through which the crossing
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is launched. In other words, if the African jourrisymerely an opposite journey to a long
history of western journeys to Africa, one mightken the huge probability that this

crossing is just an angry reactionary one devoiangfsense of genuinity and objectivity.

Third, knowing that representation is the mediurthwrhich the African author is
to communicate his concerns, and that medium igstesn invention, the possibility of
writing back by no means can prove efficiency idaonly if this medium is to be
Africanized.

My reading to both novels, moreover, is not a coaipee one wherein a belated
author would try to subvert the previous text. Ratlive aim at having a complementary
reading for both authors since Armah is not coneidéo be a radical misogynous writer
in his works. Moreover, Aidoo’s critical receptidm Armah’s works is of praising and
appreciation. Another reason for our analogical repgh is the deep disruption
colonialism caused to Africa be it historical, sdcor psychological which touched
deeply every stratum in African societies. Heneading both works, male and female
authors, would enable us to have a comprehensexe of the society’s predicament. In
other words, both texts can be contextualized dmgnostic phase; a healthy diagnosis
should include the diverse identity componentsrggdiem as simultaneously urgent to
be recovered. This in fact would lead us to consttie heterogeneity of the African
continent’'s experiences. Both novels seem to hasteoag link in terms of experiences,
characterization, and even aesthetic strategiesigth different, yet both attempting to
subvert and transcend the Western (con) texts.

Due to the wide scope postcolonialism covers,atwdrits theoretical background
from different theories and disciplines; we deemahvenient to approach this research
eclectically as well. It is to be highlighted tithe motoring issue of our research will
tackle both the context and the text of the Africaassing. This is due to the intrinsic
link between content and form which leads, by a#lams, not to disregard form at the
expense of content or vice versa. That said, tissedation will tackle both aspects, that

of content (themes) and form (style and language).
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Structurally speaking, this dissertation is dividietio four chapters. The first
chapter: "An-Other Way of Telling" works as a thetazal background for our study. It
forwards the framework within which Armah and Aidiaoinches their works. It presents
the ideological and artistic background of posto@bty. This part will rely, heavily, on
the theorizations of both Edward Said and Homi Bifaab In the second part of this
chapter an emphasis would be shed on African tilezaas an example of “an-other way
of telling”. We will try to examine both the natud such literature and its critical
reception, as well. Armah and Aidoo will be, theref contextualized within the African
literary matrix. To do justice to Aidoo’s work, asitten by an African woman writer, we
will examine, too, the ideological and aestheticyp@rities of women writings as “an-

other way of telling”

In the second chapter: “Western Education and teecbhlonial Ramifications”,
we will try to examine the nature of western edioratipon the African intellectuals and
its impact on post-independent Africa. The firsttpd this chapter deals with the effects
of western education upon the would-be Africaneelitve will relate that to the Greek
myth of the Promethean crossing; wherein a compangould be established between
the protagonists’ crossing to the West and Pronustherossing to Olympus. We will
rely on Louis Althusser's ‘ideological state appgass and Michel Foucault's
formulation of Knowledge/power. The second parttlis chapter deals with the
situation of post-independent Africa. Discussing tieocolonialism African nation-states
were to be through After nominal independence, webe relying on Fanon’s findings
in his The Wretched of Earth

In the third chapter: Encounters and (Mis) Underdings, we will deal with the
psychological perceptions of self and other. Thet part of this chapter is devoted to the
encounter of self/other to the protagonists. Inghecess, the already established beliefs
about race and physicality would be questionedheyAfrican protagonist. The second
part is an encounter with hi(her)story. We will exae the role of history and history
writing in the differences that exist between thestvand Africa. The issue of gender is to
be examined, as well, wherein we will negotiate rible of the African woman in the

construction of the African identity. In this chaptwe will rely on Frantz Fanon’s
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theorizations mainly in his Black Skin, White Masksd Homi Bhabha'’s the Location of

Culture

The last chapter ' Textual Self-Fashioning" will ddormal analysis. We will
discuss the issue of using English as an Ex-codoisizanguage. Both Armah and Aidoo
wrote their works in English, and both have thestifications for doing so. We will, too,

examine the issue of genre highlighting the imparéaof African orality.

The following are some key terms that would infaoonceptual apparatus to our work:

Postcolonialism:
It is the critical political, intellectual and astic formulations that are concerned

with the impacts of colonialism and its manifesiafi on the cultures of both colonized
peoples, and the changes and reprocessing of abloglations, representations, and
actual practices in the present. (Johnston 6133. grkfix ‘post’ in postcolonialism has

caused lot of controversies around the term. Whdmantically it has chronological

indications that of after colonialism, meaning ipdedence, a critical perspective,
however, posits the word ‘beyond’ as a substitatgbst’. So an emphasis is aimed at
dealing with the concept as beyond colonialism ant merely as after colonialism.

Ashcroft clarifies the difference between these twews: Ashcroft , for instance,

explains the difference between these two mearmsgfllows: the ‘post’ in the term

refers to ‘after colonialism began’ rather thartéaicolonialism ended’.

Hybridity:
Hybridity means the process of unconscious borrgwior internalizations of

certain cultural elements between a dominant cailéind a less dominant culture usually
in the context of colonizer/colonized nations. Tieem was positively elaborated by
Homi Bhabha while rejecting the old Manichean ustierding of the relationship of
colonizer/colonized. Bhabha's view was an antiés modernist ideas assuming that
ethnicities, different languages, different geofiap as separate and autonomous
identities. In a post-modernist approach, howeter,argues that borders were falling
apart and the nation-states were getting more amieé momplex due to the waves of

emigration mainly from the ex-colonized to metrafaol western areas.

8
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Gender:

Gender is the social constructed roles, behaviactivities, attributes that a
specific society considers to be likely approprilaiethe man and the woman. It is to be
highlighted, though, that there exists a huge ckfiee between sex or sexism and gender.
While sex can be viewed as the sum of biologicstinittive features of male and female,
gender is a social construction that dictates tospected self-images of what is that to
be a man or a woman inside a particular societg. dpgpropriateness of specific roles and

attributes for a man and a woman, might, createlgeimequalities.

Race:

It is the set of biological and genetic traits ofspecific group. Races are
presumably categorized regarding to a common geggalt can , therefore, be defined
as a group of people that defines itself and/onndef by others as a group with
immutable biological differences. Race, in the &ftary, for instance, used to be a prime
criterion for differentiating between populationsdacommunities in terms of superiority
and inferiority; hence a domination of a nation roga other. In the last decades of the
twentieth century, however, calls for equalityvibeen races were sound to establish

racial equality.

Ethnicity:

ethnicity often is confused with race. While thétda is defined solely as a
biological parameter, ethnicity, along with the egalogical bond between specific
groups, can be viewed as the shared cultural astbriial manifestations and
experiences of a specific group or community. Ethgrioups tend to define themselves
according to genealogical, cultural and histormaihmonalities. Ethnic differences had
long been the cause of ethnic wars. Efforts aregodone in order to delimit such brutal
misunderstandings. The Akan ethnic group, for msais main group in Ghana along
with the Ewe, Mole Dagbane , the Guan, and théd@angbe. The Akan people occupy
Southern Ghana and the West of Black Volta.



CHAPTER ONE:

AN-OTHER WAY OF TELLING

Just as none of us is outside or beyond geography,
none of us is completely free from the struggle over
geography. That struggle is complex and interesting
because it is not only about soldiers and canons but
also about ideas, about forms, about images and
imaginings.

Edward Saitulture and Imperialism

CHAPTER'S CONTENTS:
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1.2 ARMAH AND AIDOO AND THE MATRIX OF AFRICAN LITERATURE....(20)
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CHAPTER ONE: AN-OTHER WAY OF TELLING

INTRODUCTION :

Representation seems to play a significant roteenworkings of everyday world.
The metaphor of “Dark Africa”, for instance, hasidgobeen propagated within the Euro-
American representational discourses. Western esjtfrom a privileged vantage point,
have long been positioning the continent in retatim the west in diametrically opposing
polarities. The European travel writings, for im&te, are rife with images of an exotic
Africa; an utterly different experience from theea Europe. Africa, thus, would be a
quintessential ‘other’ for Europe and the west @ngral. Non-westerners’ voices, the
Africans’, in our case, started, however, to swefap forwarding an-other version of the
story. In this chapter, we will try to examine tideological and literary matrix in which
the long-silenced subaltern attempts to communitedeother way telling. We will try to

define the scope of postcoloniality in which thesenter narratives flourished.

Dealing with Aye Kwei Armah and Ama Ata Aidoo, wellwthus, try to present a
framework within which African literature is to lewaluated. We will, in the process, try
to contextualize their experience as authors witihnAfrican literary tradition so that we
will gain useful insights of the atmosphere fromiebhboth authors emerged. We will
examine the thematic, as well as, aesthetic petidmof African literature. Aspiring to
have a comprehensive view of the subaltern’s vergfdhe story, and as we have chosen
both a male and a female writer, we will also tyekamine the African woman’s way of

telling.

11



CHAPTER ONE: AN-OTHER WAY OF TELLING

1.1 POSTCOLONIALITY :

The physical Western intervention in overseas ttaies constructing what is
labeled as modern Western empires was ‘redeémtedborrow the Conradian usage, by
cultural formulations. If it were the building offte city upon a hill” for the new world, it
took a more humanitarian outlook for the Orient akfdca. Redemption was to be
achieved through representation, hence using dogated tools like art and literature;
constructing therefore, a homogeneous discourseelddb by Edward Said as
‘Orientalism’. In his _Orientalisifi978), Said argues that the Orient was a Western
(re)creation of a counterpart image for Europe h& YWest, hence an “Other” that is
everything but European. Dichotomous distinctiaigrefore, were constructed where
the non-Western is savage, primitive and backwaditae Western is the enlightened,
the rational, or beautifully put the ‘civilized’.hfough aesthetic representations which
tried to foreground the reality of imperialism,i# instilled that to be white is to be
civilized and therefore this latter has to bear theden of civilizing the ‘other as
Rudyard Kipling puts it: ‘the White Man’s Burdén’

As submitted earlier about the cultural redemptidrthe colonial enterprise, in
what follows are some basic definitions of key terthat would form the theoretical
background which this dissertation will embark &irst we try to define the notion of
‘culture’. We shall take the definition of the UNES as an exemplar definition which

says:

Culture... is ... the whole complex of distinctispiritual,
material, intellectual and emotional features that
characterize a society or social group. It includesonly
arts and letters, but also modes of life, the fumelatal
rights of the human being, value systems, traditiand
beliefs (www.portal.unesco.org).

! The idea of redemption that justifies western weetion in Africa is stated in Conrad’s Heart of
Darknesslt will be quoted in chapter three.

2“The White Man’s Burden : The United States anel Ethilippine Islands” (1899) is a poem written by
Rudyard Kipling. Kipling urged the U.S. to take tiy@ torch of the ‘civilizing mission’ constitutinthereby

an empire, like some European countries. The pogittés became a common expression referring to
justifications used by the West to intervene plajbyan other regions.

12



CHAPTER ONE: AN-OTHER WAY OF TELLING

The UNISCO definition goes on to explain how ithst just through culture we, human
beings, are rational creatures who endowed witkerses of commitment and a healthy

faculty to proceed in life civically. Raymond Wadlins, in his_Marxism and Literatyre

however, seems to challenge the very notion parfiom the old idealistic view of
culture to a one which is monitored by the matdristory:

What matters here is not only the element of radaogit

is the reproduction in an altered form, of the satian of
‘culture' from material social life, which had beére
dominant tendency in idealist cultural thought. $hbe

full possibilities of the concept of culture asanstitutive
social process, creating specific and different svaiylife
which could have been remarkably deepened by the
emphasis on the material social process, were fon@
time missed, were often in practice superseded by a
abstracting unilinear Universalism(19

Raymond seems to depart from the early definitiohgulture that of the separation
between nature and culture. Culture used to beelkfas an improvement from a state of
nature to a state of cultivation and domesticatiBaymond, however, through the
guotation mentioned above, unveils, in a Marxistdmothe material impositions of

culture upon individuals.

Said, in his turn, seems to add another componénthwgoes along with the Marxist
view; that of ownership:

Culture is used to designate not merely somethng t
which one belongs but something that one possesgks
along with the proprietary process, culture alssigieates

a boundary by which the concepts of what is extrios
intrinsic to the culture come into forceful playTHe
World, The Text, and the Critig 8

The definition of the UNISCO seems to be challendpyd Said, too. The issue of
belonging to a specific culture with its underlyingpects seems not to define culture
properly. Said, in a Marxist mode, too, would imiuge the idea of possession. He,

furthermore, qualifies culture as ‘hegemonic’ whiea affirmed thatCulture [is a]

13



CHAPTER ONE: AN-OTHER WAY OF TELLING

possessing possession. And that is the power tdireuby virtue of its elevated or
superior position to authorize, to dominate, to itlegate, demote, interdict, and
validaté'(9).

Having ascribed to culture this hegemonic feature,dare in no case avoid Raymond
Williams’ view about hegemony and counter-hegemonyather resistance which is
constantly at work:

A lived hegemony is always a practice. It is noxcept

analytically, a system or a structure. It is aipesl complex of
experiences, relationships, and activities, withec#c and

changing pressures and limits. In practice, thategemony can
never be single... It does not just passively exsstidorm of

dominance. It has continually to be renewed, reetka
defended, and modified. It is also continually sesil, limited,

altered, and challenged by pressures not at atwts We have
then to add to the concept of hegemony the conaémsunter-

hegemony and alternative hegemony (112-13).

In the field of literature, the counter-hegemogeésture would be the adoption of
the ex-colonized of a counter-discourse which aatdismantling the European codes of
representation thereby deconstructing the authstaddpoint of the Western author and
text. Through this process of ‘writing back’, torbmv Salman Rushdie’s coinage, the ex-
colonized is to address the presumed ‘centre’ @escanstructionistthereby challenging
the Eurocentric worldviews. The point of view oktkx-colonized, therefore, would be
evoked from his own, as an independent subjectasotn objectified ‘other’. This

process would journey under the umbrella of ‘Pdstualism’.

As this work aims at exploring Armah’s WAWSBtd Ama Ata Aidoo’s OSK
from a postcolonial prism, it is difficult to proeg@ much further without clarifying the

terminology used. As a matter of fact the term tpownial’ is the subject of huge

% Drawing on Jacque Derrida’s linguistic model etcdnstruction, in literature, the western canother
western grand narratives, which for a long timevénded an ethos of the world, is proven to be cailtu
constructs and not natural descriptions. The tdgke postcolonial African writers, in our casetdsde-
construct such narratives.
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debates and controversies. What follows is an atémtrace pertinent definitions and

clarify the controversies around them.

A simple inquiry into the books talking about thebgct under examination
reveals a topographical difference. There are thelse write ‘Post-colonial’ with a
hyphen, and those who use the non hyphenated thah,s to say ‘postcolonial’. As
explained by C.L. Innes, the term Post-coloniaérefto the historical moment whea *
country, state, or people cease to be governed bgl@nial power such as Britain or
France and take the administrative power into th@ivn handgl). In an Article co-
written by kwaku Larbi Korang and Stephan Slemomtjtled ‘Post-colonialism and

Language’, the two scholars write:

‘Post-colonialism’ provides a name for a complex and
heterogeneous set of critical and theoretical dshall of them
centring on the question of how we are to undedstaumropean
colonialism as a cultural, historical, and politiplaenomenon,
how we might interpret what takes place after ciallem, and

in reaction to it, both in those nations and cu&suronce
colonized by Europe and within the metropolitante=nof the
Western colonizing nations themselves.’(246).

In their definition, the term ‘post-colonial’ is Honger confined to a temporal reference;
they assign to it a cultural dimension with polfichistorical, and social ramifications.
This broad definitions tallies with that of C. Lnleas who views ‘Postcolonial’ as the
range of cultural interaction between the cultufetiee colonizer and that of the
colonized, and the relationships of power undegdyinin the same book, Innes remarks
that ‘within the area of ‘postcolonial studies’, whichntis to embrace literary and
cultural-and sometimes anthropological-studies, titien is more often used to refer to
the consequences of colonialism from the time thea avas first colonizé(®).
Interestingly enough, in spite of the fact that e ttwo definitions provided by
Larbi/Slemon and Innes give a more comprehensien af the term under scrutiny, they
differ in that Innes uses the term ‘postcoloniaitheut a hyphen. It seems that there has

been a general consensus among scholars to udedioosal’ to refer to the range of
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disciplines and interactions related to colonialiand its ramifications and use ‘post-

colonial’ to refer to the period after independence

The clarification bestowed above substantiates cobbice of the term
‘postcolonial’. The term postcolonial remains ndmdéss problematic, and many

scholars eschew its delineation. Padmini Mongialanp in her _Introduction of

Postcolonial Theoryhat many writers such as Aidoo feel reluctant gispostcolonial’

because they fear that ‘post’ would exclusivelyerefo the period after colonialism,
whereas their concerns are precisely the time spa&olonialism and its consequences.
In a conference that took place in New York in 198ie declaredPerhaps the concept
was relevant to the USA after its war of indepewdeand to a certain extent to the
erstwhile imperial dominions of Canada, Australiapplied to Africa, ‘post-colonial’ is
not only a fiction, but a most pernicious ficti@a¢over-up for a dangerous period in our
people’s live§'That Capricious Topic’ 152) Others feels uncoméble about the sites
of its production arguing that postcolonial studiester the established hierarchies of
power. The Indian writer Nayantara Sahgal accukestérm postcolonial of being a
means to put in the limelight the Indian BritisHaroal history, silencing thereby a long
span of pre-colonial past. Others incriminate taeger of its inclusiveness; that is a term
that would confine so many different and divergé@etatures under one banner, despite
the difference of location and experience. Mongire a somewhat comprehensive
definition that aims at erasing the controversyuatbthe term and endeavors to tone

down the tensions inherent in each perspective:

The term operates in at least two different reggsée once: it is
a historical marker referring to the period afteffical

decolonization as well as a term signifying changas
intellectual approaches... Secondly, in the last years? the
term has been deployed to replace what earlier wedér the
name of ‘third World’ or ‘commonwealth’ literaturé&y describe
colonial discourse analysis, to detail the situsti@f migrant
groups within first world states, and to specifypogitional
reading practices. (2).

* The book has been published in1997, so it woulthbee pertinent to say: ‘twenty four years'’
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Therefore, it is in the name of these very compdexd multifaceted epistemological
implications that Calibahcan eventually speak, tell, oppose and ultimateipscend
Prospero. The postcolonial writer is the one whdosved Caliban with a voice. This
dissertation is interested in the African postc@bmriting in particular. In order to be
consistent with that, we try and explore this ‘othgay of telling; what is particular
about African postcolonial literature and how thtsrature is carved in very specific
socio-political and ideological contexts so thafptinder upon the search of an African
selfhood. The aim is to show how this art goes hdyihe reactionary characteristic we
generally attribute to it. The African texts, inrmase WAWSB2nd_OSKnot only abide

to Manichean dichotomies but even transcend thédra.African writer ‘writes back’, but
this does not mean that African literature remaimisfined to plain re-actions or that it is

a vaguely audible echo of the Western literary pobion.

As mentioned earlier, the Western project of mactufegng an ‘Other’ was
enhanced through cultural tools; namely in our céseugh literature, whether
fictionalized autobiographies of western authorsaothoroughly fictitious work of
imagination. The European protagonist would emioarka journey to distant exotic lands
in the Orient or into the ‘heart of darkness’, seuhe Conradian wording, namely Africa.
Edward Said tried to theorize this process aboaitQnent and this is very likely to be
applicable to a great extent to Africa as well. His Orientalism Said argues that
‘Orientalism is a Western style for dominating, mesturing, and having authority over

the Orient(7). He further argues in his introduction_to Crdt@nd Imperialisnthat the

power to narrate, or block other narrations fromrrfong and emerging, is very
important to culture and imperialisng4). A close look at instances in European liteatu

would disclose a long standing literary traditicglymg on distorted and detrimental

representations of Africa and the Africans. In fhise African Novel in English: an

® From a postcolonial perspective, Aimée Césairetavtis play_Une Tempet€l969) while adaptating
William Shakespeare’s The Tempe&gliban is the protagonist of Césaire’s play wihik is portrayed as
the antagonist in The Tempe§laliban in Césaire’s play is a black slave wheolts against his white
master, Prospero. Unlike the mullato Ariel, whofpre non-violence, Caliban prefers revolting vidlgn
against Prospsero’s colonizing language. He ref@steame, a name given by Prospero that is suggest
of its anagram ‘canibal’. He, instead, preferrecbéocalled X. This might found its echo in thee libf
Malcom K. Little who changed his name into MalcomaX a rejection to a hame reminiscent of slavery
and servitude.
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Introduction Professor Booker notes that Africa and Africaasehbeen the subject of
renowned European writers such as Aphra Behn, DBeif®e, H. Rider Haggard, Joyce
Cary and Conrad.... He deplores that ‘unfortunatelgny European novels about Africa
show no real knowledge of Africa or Africans, pretseg both in only the most ignorant
and stereotypical ways’. While surveying westeteréiture, one might find a consistent
paradigm of representing the African as an ‘oth@his archetypal representation is
inculcated and later internalized into the readdy&s him/her a Westerner or an African,
unconscious as common sense, as explained by Feanon The collective unconscious
is not dependent on cerebral heredity , it is tesutt of what | shall call the unreflected
imposition of a culturg Black Skin147).

It is precisely those underlying stereotypical aggtions the postcolonial writer
tries to dismantle and debunk. The African writeeded and still needs to wipe out a
distorted representation, but in order to appredms or her writing as an art and not as a
mere re-action against European grand narrativegge should acknowledge the
peculiarity of the African (con)text, and Africaitelrature as an art standing on its own

feet.

In postcolonial studies, the contribution of Honhdbha cannot go unnoticed. We
might map on the project of both Said and Bhabhayei examine both their seminal

works Orientalismand The Location of Culturél994), respectively, as being a two-

phase-project. Said, in Orientalistihough drawing on Gramsci'snodel of Marxism

and Foucault’spost-structuralism seems to adopt, however, atsimalist stance. His

® Said, in his introduction to Orientalisris, openly indebted to Gramsci and Foucault. Whiseussing
cultural impositions, he departs from Gramsci’s kigtrvision about hegemony. This would be detaited
the second chapter when dealing with the natuk&¥edtern education.

" Foucault, when dealing with the notion of domioatand hegemony, opts for another dichotomy which
operates, more or less, the same as Gramsci'sinstead, tried to map on the interrelated relatigms
between power/knowledge. He discusses the typewepthat is not exercised by the law, police @& th
army, etc, but how insidious knowledge is circuland made hegemonic. However, Said disagrees,
subtly, with Foucault, on the issue of the authorction and the author. For Foucault, the authoesnat
authorities but they function as mere vessels wh$§of opinions shared in their respective culy.ebaid,

in his turn, in the case of Orientalism, the awdhare authorities from which knowledge is disseated
and generated

8 The division of self/other discussed by Said, ditsyremises from the linguistic structuralist rebdrhe
binarism of knowing our selves negatively as the-ather parallels the relationship between sigihe T
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Manichean Fanonism seems to flavour his analyss;dichotomous distinctions that of
‘center/periphery’ were heavily accentuated. Bhahhahis turn, seems to adopt a
deconstructionist attitude whereby negating theterice of any ontological center. In his
The Location of Culturehe seems to praise hybridity and a ‘third spdestiveen the

‘center’ and ‘periphery’ as being the eligible spdor enunciation and resistance. He
states that: “..This ‘in-between’ spaces provide the terrain faatmrating strategies of
selfhood- singular or communal- that initiate nagns of identity, and innovative sites of
collaboration and contestation, in the act of defythe idea of society its&). In his
analysis, Bhabha tends to acknowledge the histomcshaps, that of imperialism and
colonialism, as being facts that have to be livétth i a healthy and a conscious manner,

and that this newly created ‘in-betweaspace would usefully be the site for resistance.

In this instance, a division is likely to be dratmetween the African writers that we
should project on our chosen authors in our woskwall. We are likely to discern two
groups of postcolonial writers: normative and ist#ial writers. Normative writers are
essentialist writers who seek to restore pre-calonalues and call for a genuine
‘authentic’ and ‘pure’ pre-colonial culture. Thegnd to romanticize it as being utterly
‘ideal’ and even highly mythical, while negatingetinew historical realities brought by
the contact with the European culture. Interstitraters, however, are writers, in various
degrees, are hybrid and liminal writers who seenadknowledge the workings of the
changes brought by that contact. Throughout outysisa we will try to categorize if
ever possible the positions of both writers. Bubbe turning to the textual analysis of
WAWSB? and OSKto show how both authors attempt to debunk westssumptions

on the one hand, but remains ambivalent as to pp@sitional constructed assertions
between the West and Africa on the other handoiild be interesting to try to define
African Literature and have an insight into thealdgical context in which literary
production flourished.

sign is thought to be meaningless unless with tegaanother sign; which differs from it; i.e. kniedge
through negativity.
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1.2 ARMAH AND AIDOO AND THE AFRICAN LITERARY MATRIX:

Trying to define African literature seems to be theo challenge because the
guestion ‘what is African literature?’ entails aetplora of other confusing albeit
interesting interrogations. One would legitimateBk if it is the literature written about
Africa or the literature that was produced in A#idf we draw on the first assumption

then works such as Conrad®#eart of Darknesand Graham Greene’s The Heart of the

Matter, whose settings are in Africavould belong to African literature. Through a
careful examining of this kind of novels, we areagsume that their use of the African
setting is utilized solely as a geographical orgpgjogical background. This kind of
novels would tell less about Africa and more alButopeans who got into contact with
the African continent. Moreover, it is preciselxtesuch as these that promulgated racist

stereotypes about the continent.

Language forms another angle of controversy. Shoexts written in the ex-
colonizer's language: English, Portuguese, and dfrdme encompassed by the term
African literature or should it only refer to textsritten in indigenous languages.
Moreover, the producer of this literature, is ie tAfrican who was born and reared in
Africa, or the one who has cultural bonds with A Is race a preliminary criterion for

selection? In case it is, then how should we cansichite South African writers?

The critical evaluation of such literature, moregweas monitored by Eurocentric
inclinations since this literature has been loo&ettom western aesthetic standards. This
kind of criticisms would only valorize the writingsy African authors projecting them

upon western works. Adrian Roscoe’s Mother is Ga&\dStudy in Western African

Literature (1971), for instance,s rife with Eurocentric biases while qualifying ridan
literature in an evolutionary mode as beimgidint’, “exotic’ and ‘infantile’” (71). Even

if he acknowledges theehormous amount of prose writing coming out of Aplgbne
West Africd, he denigrates it when he notes thatén a superficial scrutiny establishes
that the bulk of it is poor in quality and meredtisfies an anthropological fad for Africa
that the western world is currently enjoying71). Roscoe builds up his arguments
prioritizing the western tastes and reception mathen the endeavor of Africans to

articulate aesthetically their Africanness. Africhterature than would be perceived,
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merely, as an anthropological artifact void of amjistic genuinity. He accentuates his

argument

West Africans by the score are telling a fascingiedlic

(mainly overseas) about their indigenous way d, ldnd

calling their efforts ‘novels’. Criticism, unfortately,

allows this term to cover writing which lies at hot

extremes on the scale of artistic merit, and a enpice

of Dickens or Jane Austin must shelter beneathstiree

roof as an offering from ... Nwapa, Obi Egbuna, Elchi

Amadi, John Munonye (71/72)
The African literary productions were dismissedadtng to such Eurocentric criticisms
as unworthy of critical attention but they worksagbstitutes for trips for westerners who
did not have the opportunity to enjoy Africa’s extm. Roscoe goes on with his
paternalistic view to the African novel aa form in its infancy-weak and faltering,
largely uncertain of itself, and lacking (or shogim embryonic form only) most of the
skills that make prose fiction artistically arrasgi’ (72). Judging that the novel as a genre
is a western import, he urges the African writess to embark on such a task. He argues
that ‘the oral story, then, being Africa’s dominant form a piece of the length and
complexity of a novel could never be related bydwvof mouth (75). He urges the
African writers to stick to the Short story writirgince it resembles the shortness and
simplicity of the short oral tale. He dismisses kssuch as Chinua Achebe’s Things Fall

Apart and Wole Soyinka’'s The Interpretess being irrelevant to the African Artistic

articulation.

Some other critics, who seemingly are sympathaticthe merit of African
literature, can not go beyond the boundaries drdwn Eurocentric paternalistic

formulations. Charles Larson, for instance, in lle Emergence of African Fiction

attributes to the African novel things like “onlyedun” and *“very young’
pronouncements denying it from sophistication. Tit@enework established by Larson
while evaluating the African novel is, too, a Ewntric one. With regard to description,
Larson notes thatdescription, as we tend to think of it in the westgovel, is frequently
missing from the African novelist who writes in Estg (17). He goes on with a

misjudgment towards characterizatiofron the western pint of view, many African
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novels are almost totally devoid of characterizatieespecially character introspection
and character developménfl7). Larson’s remarks are to find its echoesiprevious

works of his with regard the African novel. In appa entitled “Whither the African
Novel?” presented at the 1968 African studies Asdmn Conference in Los Angeles,

Larson notes:

... the African novel is English has tended to baational;
and the African writer...has failed to create belldea
characters who live outside of the situations inclithey are
involved...there are few real human beings, genuine
characters who stand out in any remarkable way.ethee
few characters who are in any sense universal:raotifig

the problems which all of us must confront if we & be
people at all” (148/149).

What is referred to by Larson as ‘universal’, is oy means a synonymous to what is
convened to be western as Abeola Irele remarkd)isnThe African Experience in

Literature and ldeologythat “ on the implicit assumption (by westerndtst the terms

‘universal’ and ‘western’ are synonymous” (34). h&be exposed most nakedly the
assumptions of universality propagated by such &antic critics. Achebe ironically
comments that

...the work of a western writer is automatically infeed by

universality. It is only others who would strain &chieve

it...As though universality were some distant bendthe

road which you (the non-westerners) may take if jrawel

out far enough in the direction of Europe or Amayic you

put adequate distance between you and your home (09
Examining African literature through the lenseswadstern conventions, Larson would
ascribe to African writers symptoms of deficientlyerefore, being inferior to western
writers. Based on such criteria, Larson did perdWrican writers into two categories;
stratification based on how far the African writerto emulate his western predecessors.
The first generation, who are discredited to begenuine writers for their closer

connection with tradition and orality. Larson’s sed generation would constitute the
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faction of writers who are likely to be qualified gersed and grounded writers for their
highly western-oriented emulation.

Armah, for instance, for Larson, would fall withime second generation since his
“novels fall into the mainstream of current Westeadition, and his protagonists are
not very different from a whole line of westerreritry anti-heroes: Julien Sorel,
Huckleberry Finn, Stephan Dedalus, or Ralph Ellisomvisible Mari (258). In his
analysis, Larson would valorize the writers of 8eeond generation over the first. He
notes that the second generation writers are tmuseelists who teserve serious
consideration” and who have “attained a level oftiliction comparable to that of the
most talented writers now living in the We77). Following the same thread of logic,
Larson would finalize his thesis by predicting thabme of the early examples of the
influence of the oral tradition upon the novel fowill decrease in frequency... (and) the
African novel will become increasingly experimentab western instead of an African
way” (281).

Larson and Roscoe, therefore, would found theituat®sn to African literature
on a western aesthetic conventional ground. Ifldlter is to dismiss it as being void of
any aesthetic value except for anthropological dwentation for western readers, the
former would account for its existence if and oifly gets rid of tradition. Tradition, or
the African way, is viewed to be an obstacle hampgethe African author to produce a
work of art. Larson urges the African writer to @ff any bond with his Africanness.
Both visions, that of Larson and Roscoe, accentin@éegemonic western worldview of

art and of the world management in general.

Most surprisingly though , white critics are noetbnly ones to dismiss the
genuinity of the African novel as a sound way difcatation in the African context, even
some African critics do manifest a Eurocentricdimetl vision. Eustace Palmer is one
striking example. While assessing the African mohe does not only apply western
standards, but argues that if whatsoever criteriaet adopted other than the European
ones, would make the African novelists perform imediocre manner with regard to the
canonical western heritage. He argues thatadilow different critical criteria is to

provide loophole for mediocritie¢X). What Palmer seems to be blindly certain®the
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effectiveness of applying western standards, thes applied for western literature, to
African literature. His premise is that the westaovel is no different from the African
one. Though Palmer does account for the peculiafithe African experience, he seems
to find a hard time in acknowledging these pecitier in the African novel. The
uniqueness of the African experience would help hewns to emerge, but the genre
would stay the same. Following that logic, he asgtiet since we still concerned with
the same genre, the same criteria should still gpf}{). His argument is comparatively
based on evaluating Russian literature. He notas ‘tostoevsky’s and Tolstoy’s
experiences were markedly different from those ofr&d, George Eliot and other
English novelists, but the form of their novelfias entirely alien to English literatute
(48). Palmer seems to ignore the peculiarity of ¢bkonial relationship of Africa and

Europe with its underlying ramifications not th&tRussia and the rest of Europe.

The Eurocentrism of Palmer is shown when he asstibéhe African novelist the
potentiality to reach excellence and perfectiomef successfully emulates the western

model. One illustration of that is Palmer’'s anaysif Achebe’s_Things Fall Apart

Palmer, when discussing, Things Fall Apaatgued that there are distinct affinities

between the work of Achebe and that of Ha@®). He goes on juxtaposing Achebe’s
depiction of the conventions governing relations between theuargenerations are as
elaborate as any to be found in a Jane Austin rio{&9). He, further, juxtaposes
Okonkwo with George Eliot's Tulliver in Mill on thEloss(56). He credits Achebe with

artistic perfection only when projecting his worlainst a western background. Palmer ,

however, seems to lose sight on the Achebe’s distim as an African novelist not seen
as replicating western novelistic techniques @ ariter who , creatively, articulate his

Africanness through that genre.

Critics such as Kofi Awnoonor and Wole Soyinka, leeer, would forward an
interpretation based on an African-centered comstiess that informs the uniqueness of
writers such as Achebe, as articulating their idgnivhile contributing, most powerfully

to the genre. Awnoonor declares that:

Achebe is perhaps the first writer... to use sigatfitty
African philosophical principle as the chief deterant in
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the construction of the novel. The theme of a mamey

dogged by jealous fate and baited by unreliablesgisdnot a

new one. But in Things Fall Apart, its derivativae based in

Igbo philosophy. It becomes the concept around lwhigery

other image in the novel centers (133)
Informed by that version of criticism, would let s realize the myopic nature of
Eurocentric models of evaluating the African noweparticular, and African literature in
general. They overlook the peculiarity of localedaconsciousness of such unique
articulation. This vision, therefore, is a reduntg&t one wherein an exaggerated impact of
western criteria is posited, and, too, a belittlwfgany genuine impulses of an African

articulation is accentuated.

As a reaction to such reductionist attitude, mattgnapts to develop a framework
which embodies an African-oriented consciousnesstkg/like Achebe’s Morning Yet
On Creation Day1975), Kofi Awoonor’'s_The Breast of the Earth975), and Wole
Soyinka’'s_Myth, Literature and the African Wor{#1976) would usher a new direction to

a healthy evaluation.

These are some examples of the controversies arthenchttempt to define
African literature. African fiction can be percedve&s a work of fiction done by an
African about Africa. Chinua Achebe tried to defitlee concept of African fiction
transcending from the mere geographical materiginge While attempting to define
what is the African novel and what peculiar chaggstic features does it have, he wrote

...the African novel has to be about Africa. A pretgvere restriction, | am told.
But Africa is not only a geographical expression;is also a metaphysical
landscape —it is in fact a view of the world andtted whole cosmos perceived
from a particular position ... as for who an Africaowvelist is, it is partly a matter
of passports, of individual volition and particijarof seeing from that

perspective | have just touched (Morning Yet onafiom Day50)

Achebe seems to opt for, particularly, an Africsubject telling the story from an

African perspective.

Furthermore, at a seminar on African Literature dmel universities that took

place in Sierra Leone in 1963, scholars agreecetimel African Literature as ‘any work
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in which an African setting is authentically hardlle Or to which experiences which
originate in Africa are integral’. This definitiomarrows the scope of the literary field in
that it does not take into account the complexitidgerent to the African continent as
well as its very complex and diverse history anespnt state. As the subject of this study
is chiefly about African Literature in English, akidest African Anglophone literature, in
particular, we will thus not go into details avaidi to provide imperial definitions.
Moreover, the multi-layerdness and heterogeneitifata, geographically, historically,
and socio-politically, is mirrored in the continanliteratures. Therefore it would be too

pretentious to try and label its literatures asie single and discrete entity.

In avoiding an attempt ‘doomed to failure’, to bmwr Achebe’s phrase, we will
try and provide a more specific emphasis on Westah Anglophone literature because
we need to read Armah’s and Aidoo’s work in theerliry matrix of the writers’
meditations. One of the early works of West Afridaeraturéwritten in English is The

Interesting Narrative of the life of Olaudah Equgsublished in London 1789. Despite

the debate about whether or not this book wasyrediitten by Equiano, this narrative
remains a pioneering one because it had a redigablimpact. Interestingly enough,
Equiano was the first political leader of the bladmmunity and through his narrative;
he initiated a movement of literary resistance. sThaquiano formulated notions and
conceptions which, as Patrick Williams puts &,century later became the basis for the
Pan African movement which, in turn, provided aufand forum for many who would

eventually lead or help to lead their countriedreeedom from colonial rul&32).

Despite colonization, the nineteenth century wa®uabing with literary
production such as works by Edward Wilmot Blydon dames Africanus Horton. Many
West African writers of this period proved to berwerocal in opposing the pseudo
scientific theories which claimed that race wasramutable category, fostering thereby
the discrimination and putting forward the supetjoof the White race. In this respect,
the spirit of resistance which was voiced througé tmedium of literature was gaining

grounds, and paved the way to what is known as kotléest African Literature. The

° Pre-colonial African literatures did exist; it idifficult to trace them back because they were
predominantly oral. * many pre-colonial African tiues were predominantly oral and the colonizeatsst
assumed that since these languages were not writtey did not exist’ (Katrak 231).
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emergence of this latter can approximately be eguatvith the period when

independence and nationalism spread through theafficontinent.

Salient names such as Chinua Achebe, Amos Tutanth\Wole Soyinka- the first
black African to win the Nobel Prize in 1986 - hasignificantly marked the modern
West African-and international - literary scenehAbe’s most well-known novel Things
Fall Apartwas published in 1958, two years before the inddeece of Nigeria. Achebe
adopted a revisionist strategy wherein he streBsedfrican pre-colonial history, a way
for him to have the African culture - in his cake tgbo culture - acknowledged. | have
raised this point to show that early postcoloniatl gost-independence literatures are

different. If postcolonial works such as Things|Fsbart were fuelled by the spirit of

resistance, the episode of independence would ehdmegmood of the coming literary
production. Indeed, independence heralded the éridreign domination and brought
with it an unprecedented wave of expectations akhUnfortunately, the hopes of the
masses failed to materialize, and the literatur¢hefimmediate postcolonial era shows
that it did not take long, after independence, vioiters to recognize the symptoms of

decay.

These writers soon realized that the revolution gerhad been derailed. A
diagnosis that was reflected in their writings whimear on the disappointment and the
vitriol they felt toward the neo-colonial blackteli To take the case of Achebe, in his

novel the_A Man of the Peopld966), the writer gives a very depressing vistdra

leaderless Nigeria which is captive of greedy aetf-centered political elite. The

withering critique of the political elite is overoried with the writer's high

disillusionment, confusion and hopelessness inrcetfasolutions for the future. Let us
now turn the focus on Ghana because both ArmahAzmb are Ghanaian writers and
also because the country’s choice is significantiriderstand the literary context of the
period. However, if both works can be read semelaioigraphically, one has to consider,
too, the choice of Armah’s North African setting evl the voyagers returned to that of

Algeria.
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Ghana was the first sub-Saharan African colonyaio ghdependence on March
6, 1957. Kwame Nkrumah, the new president, in frohtover 100,000 people who

gathered in Accra, enthusiastically exclaimed:

At long last the battle has ended! And thus Ghgoar beloved
country, is free for ever...We are not waiting; walsho more
go back to sleep ... Today, from now on, there iew& African

in the world and that newifrican is ready his own battle and
show that after althe black man is capable of managing his
own affairs. We are going to demonstrate to theldydo the
other nations, young as we are that we are prepgaréa our
foundation.(Nkrumah 106-7)(emphasis mine).

It is interesting to remark the use of the wordriédn’ instead of ‘Ghanaian’. In a post-
independence context, leaders usually put forwartbns of national identity which
bring together the masses. Nkrumah's first addriesshis people on the day of
independence focuses on continental belonging rathen on a national one. This
address asserts Nkrumah’s position as a commitéadAfricanist who fathered the
concept of ‘the African personality’. Ghana’'s indegdence had a great echo and went
beyond the borders of the ‘gold coast’. Nkrumah t&sman who epitomized the ideals
he fervently defended; Freedom, African unity, aedalitarianism. Unfortunately,
promises of unity, prosperity, and economic indejeeice were soon eclipsed by
poverty, illiteracy and social unrest. Nkrumah beeaincreasingly authoritarian; he
became self-absorbed, always trying to maintainpbigical image of the ‘savior’. He
was eventually deposed in a military coup in 198Ber that, Ghana was the theatre of
successive military coups in a short span of tiamel people had to wait until the coming
of the eighties to enjoy a somehow political andneenic stability. Interestingly enough,
in an address to the second congress of blachksaainsl writers that took place in Rome
1959, Frantz Fanon denounces the very notion akhbleity or black culture as being
erroneous. He rejects the claim of a pan-Africaityueind argues that cultural identity is
first and foremost national. Both men will haveansiderable influence on the writings

of Armah and Aidoo.
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This disenchanted mood carved the trajectory oficAfr Literature. Writers
differed in their reactions to the callous realdfy independence, and the postcolonial
drama it unfolded. In his novel This Earth, My Bret written in 1977, the Ghanaian

writer Kofi Awoonor ponders the reasons of the poknial failure, as it were. For him,

the revolution fell short because it was boundaib. Politicians’ promises always go
beyond the possibility of material realization atidit is why- following Awoonor’s
thinking- there will always be the unlucky, the appointed outnumbering a few lucky
ones, and in between there are the intellectualghtaat the confluence of events and
who, unsuccessfully try to go against the streaan.Him ‘this earth’ is not a place for
happiness. This bleak and dystopian vision is tdob@d in the radical writings of Ayi
Kwei Armah. Armah is also concerned with the faluof independence but has a
different view as to its reasons. Unlike Anowooronditributes the failure to fatalism,
Armah sees it, in a Fanonian way, as the resulbefbetrayal of the national elite. The
failure for him looms from the mere replacementatolonial white ruling bourgeoisie
with a postcolonial black bourgeoisie. It was, asplt it, ‘a change of embezzlers’ (The
Beautyful Ones162). Hope has been drained out by the sickeaitiyde of the black

national bourgeoisie. His first three novels cdngti a biting critique of the ideological
bankruptcy and the corruption of the African leatdp. The elite are depicted as
vampires, sucking the nation of all its wealth. ¥#s like Armah were well aware that
the black national bourgeoisie which was in poweaswepriving its own people for the

benefit of Western capital.

The West African writers mentioned above -and mathers we couldn’t deal
with for matters of concision- had a tremendoustrioution to the development of
postcolonial African literature as an art throughit narrative strategies and ideological
formulations. Through mingling traditional Africasrature and western literary forms
and devices, they succeeded to find a compromisgeba their African literary and
cultural patrimony, and the colonial literary andltaral legacy. Thus the African

Literature is a hybrid in the positive sense oftéren.

Armah, for instance, was, until recently, perceitece an African writer who

writes with a western sensibility. Through hisffitlsree novels, he was subject to a heavy
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Eurocentric criticism while he was the spoiled dhof western critical circles; as
epitomizing the fruits of ‘la mission civilisatrice Ama Ata Aidoo is one of the earliest

who reinterpreted Armah’s first work, The Beautyfdhes Are Not Yet Bornin her

article “No Saviours”, she unveiled the maskedsmcembedded in the west’s reception
of the work. Her article that is dated in 1967iposs her among the first pioneers who
helped forge an African —centered consciousned®e Hurocentric criticisms of Armah

not only sprung of his stylistic techniques, buthes on his personal experience as a

writer who happened to spend his formative yeathenWest.

Armabh’s critiques of African societies in his fistree novels, the deep sense of
alienation that overwhelm his protagonists arepgéeseptions forwarded by Eurocentric
critics , or at its best , he was ascribed to bedacal pessimistic writer. Very surprisingly
though , this view is not limited to Eurocentridtics such as Roscoe, Larson and Palmer,
but it is even propagated by other sensitive &itikchebe and Awoonor, for instance,
discredited Armah’s first novels as devoid from aepnse of Africanness and reflecting
nothing but western sensibilities. Awoonor, wheacdssing the contemporary African
novel, joined Armah with Oulouguem for both embdtg “era of despair” in African
literature. He further his remarks by noting tham ‘a basic sense, these writers are also
external exiles, removed from a basic perceptiothefAfrican scene more than most of
their contemporaries by years of overseas livingl @ducatiofi (304). Armah’s_The

Beautyful Onestoo, for Achebe isd sick book. Sick not with the sickness of Gharia bu

with the sickness of the human conditioArmah, for Achebe, is, too, thealienated
native”, who writes about Ghana not as an African ‘e some white district officér
(24-26)

On the other hand, Aidoo, as one of the pioneedrtics, in her article “No
Saviours”, admits that there “is something frightgnabout book,”. Nevertheless, she

argues that what is frightening in the book as

...the clarity with which he (Armah) has seen theidn
urban scene, as no visitor can be capable of, &ed t
mercilessness with which he has opened it up faemner
would dare to today (16)
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It is to be noted that Aidoo refutes Achebe’s vigmout Armah as an “alienated native”,
but rather a committed African writer whose comnatin is to Africa. Aidoo

acknowledges that “this type of purgative expostmyever painful it is, is absolutely
necessary” (18). Armah’s primary concern, for Aide® the healing of the fissured

Africa

What he does proclaim aloud is that he thinks ofthese
who are still having their civilized dialogues witie former
oppressors of Africa and with them are busily conisg
illegally the continent’s strength and fertilityL.§)

Many critics have ascribed to Armah pessimisticitaites and that he is his
novels would constitute a cycle of doom. It seeass though, that few scholars, like
Robert Fraser and Ode Ogede, would examine theqgirthread of Armah’s literary
production. They acknowledged that even if thet figvels_ The Beautyful Ong4968),
Fragmentg1969), andVAWSB?do provide an apocalyptic gloomy vision about Adtic

they , nevertheless, foreground the basis from lwhignah launches his project where a
line of purpose is articulated in his later nové&lwo Thousand Seasqif73), The
Healer§1979), and Osiris Risirf#995). Khondlo Mtshali in his PhD thesis, fortansce,

entitled_The Developmental Phases of a Healer i@ Rwei Armah’s Novelssuggested

a very consistent paradigm to the reading of Armatovels. He positioned each novel in

a thread of consistent phases in the healing psanfesfrica.

Khondlo argued that Armah’s Two Thousand Seadongards ‘the ontology of

healing’ while the other novels would constitute fthases or developmental stations in
the evolution of healing. Each chapter of his thesi devoted to one novel. The

Beautyful Onesfor instance, is ‘the immediate phase’. The datnaironment is posited

in this novel where the potential for the healéns, Man and his mentor the Teacher, are
so overwhelmed by the status quo. An atmosphecerofiption and filth is extravagantly
exhibited in that novel. The second novel Fragmethis healer is in an ‘innovative
phase’. After coming back from his journey from thest, the healer, Baako, is rendered
uncompromising to grasp the living conditions o biwn people, conditions reflecting
the moral and political chaos of modern Ghana. Jtoey ends with the break down of

the healer.
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The third phase, which entails our corpus of stWd&WSB?, is designated as
being a ‘reflective phase’. In our work, we havealgied it, along with_OSK as a
diagnostic phase. Embarking on a journey, the gasgd healers, Solo and Modin, are
faced with the dilemma of conformity and non-confdy with the existing societal
codes and the community versus individual articoiet. The subsequent phase entailed
in the Healerswould be a ‘preparatory phase’ where the commuisitinitiating the
social transformation while at the level of indivality Densu is seeking practical
training from his mentor Daamfo. The last chapteKbondlo’s thesis would examine
the last phase coincides with Armah’s last noveti®©Rising It is a phase that forwards
the completion of the previous phases as it laundseproject of ‘the re-birth of social
movement'. It articulates the application phaseiri©®®ising expounds the role of the

individual within the social background.

As our corpus of study includes Aidoo’s OSKlong with Armah’s WAWSBwe
deem it quite convenient to give a brief overviewwegest African women writers without
going into detailed analysis, my intention beingegiablish the literary atmosphere in
which Aidoo emerged as a writer. Another anglenbériest is to forward a background

wherein gender construction and representationoohan is handled through both works.

For women who experienced colonialism, the problesas much more
disseminated because they were deprived not onraumds of race or class, as was the
case for their male counterpart, another compoweastadded to them, that of gender. In
the case of Africa, this gender division was a# thore problematic for it was a direct
ramification of colonization. In this respect itwsrth mentioning that sociological and
anthropological analyses of African societies hdlueninated the distinctiveness of the
social structure in pre-colonial Africa. Many Afaig societies were matrilineal. Women
enjoyed an amazing freedom and it was colonial datron which brought about
perceptions of male and female roles which wemnaip them. Discussing the portrayal

of her female characters, Ama Ata Aidoo declares:
People say to me ‘your women characters seem wtrbager

than we are used to when thinking about African womAs
far as | am concerned these are the African womenong
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whom | was brought up. In terms of women standingtteeir
feet, within or outside the marriage, mostly fronside the
marriage, living life on their own terms.’(Wilsora@oe 47).

Boehmer explains that men were subject to femimmnatinder empire, and that is the
reason why they developed an aggressive mascuéisigy reaction to oppose the foreign
domination. She goes on explaining that the nalistn@ovements encouraged attitudes
of leadership of their members who were men inrtimegjority. Women were thus
‘marginalized both by nationalist political activignd by the rhetoric of nationalist
address (224). The literature produced under colonialeraind in the years following
independence reflected this marginalization, fomnmeere portrayed as leaders and
significant agents of the newly freed nation-statereas women were depicted in
highly symbolical ways. They were either metaphofsthe nation or itlealized
custodians of tradition225). In the same vein, Lloyd W Brawn remarkattiWomen are
highly visible in African literatures but only assgmbol or as a subject in the work of
male authors. And even when this latter tries walsepresentation other than the
idealized concept of womanhood as a symbol, heirenteostage to a patriarchal point
of view (493-4). Thus the urge of investigating estlperspectives and hearing ‘from
within’ as it were, was paramount to having moreuaate and reliable representations.
Given the proximity with her own condition, and hdoseness to the realities of the
status and the condition of women in African saegtthe African woman was the best
equipped one to launch new discourses. In an iet@rwith Anna Rutherford, Achebe in

his own words declares:

We have been ambivalent; we have been deceitful, esfeout
the role of the woman. We have ... said all sograhdiloquent
things about womanhood, but in our practical ltfee place of
the woman has not been adequate...| am aware obwmy
limitations. In mapping out in detail what womandde is going
to be, | am aware that radical new thinking is mesgi..We
have created all kinds of myths to support the seggion of the
woman, and the time has come to put an end ta.thatwoman
herself will be in the forefront in designing whegr new role is
going to be, the humble co-operation of men (3-4).
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Thus, the emergence of African women writers casdsn as an analogous movement to
the emergence of African Literatures in generadlebd, postcolonial African literature
stemmed from the need to oppose, debunk and negjaterted and erroneous
representations that have been perpetuated by #hitgpean literary canons. It is for the
same reasons that many African women felt the togemedy to idealized stereotypical
representations generated by their male colleagiiesse women were writing at the
same time as men, but the acknowledgement of thvegers as worth reading and
studying came much after.

Women used the medium of Literature to seek sdihitien and thus the sixties
saw the emergence of outspoken West African wrgach as the Nigerian Flora Nwapa
and her novel Efurpublished in 1966Ama Ata Aidoo and her first play The Dilemma
of the Ghostpublished in 1965, and the Ghanaian writer Efudn&land, who has been
writing even under colonial rule. These writers géthe way to the emergence of many
great talents such as Mariama Ba (Senegal), antiiBtroecheta (Nigeria), the list is
much longer. They explore various themes rangiogfthe effects of colonialism and
neocolonialism to themes related to their gendes:dondition of women, problems of

polygamy, marginalization and the component of pawenale female relationships.

Another factor contributed to the emergence of wometing: the resurgence of
the women’s movement in the West, that is Europd #me United States as
acknowledged by Aidoo:

The woman’s movement has definitely reinforced sne’
conviction about the need for us to push in whatexsey we can
for the development of women. But | don’t think tleme woke
up one morning and found that they were talkinguabibe
development of women, and one should join the bagdw-no.
What it has done is that has actually confirmedbelief and
one’s conviction. Our people say that if you taleaudrum to
beat and nobody joins then you just became a fdbke
women’s movement has helped in that it is like otbeople
taking up the drum and beating along with you. (@delames,
21).
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Despite some common contextual and ideologicalufeat African ‘feminism’ and
western feminism cannot be used interchangeablgngdifferent historical, social, and
cultural conditions women encounter. Many Africaadi writers found it difficult to
associate themselves with ‘feminism’ as a westencept because they feared a blanket
generalization that would concentrate on a sharadyimalization based on gender and
ignore other important aspects that constitute gheuliarity of the African woman
experience. Many writers and critics such as ChrkweeOkonjo Ogunyemi, consider the
term ‘womanist’ more appropriate to describe theic&ih -and African American-

writers:

(...) where a white woman writer may be a feministlack

woman writer is likely to be a “womanist”. That ishe will

recognize that, along with her consciousness ofiedeigsues,
she must incorporate racial, cultural, nationalreenic, and
political considerations into her philosophy... [A&n and
African Americans] as a group, they are distinanir white

feminists because of their race, because the eyl past and
present subjugation of the black population alori \present-
day subtle (or not so subtle) control exercisedrdhem by

alien, Western culture. (64).

Therefore, Ogunyemi, along with Alice Walker, insi®n the layerdness of the black
woman’s commitment not only to her ‘gender’ butthe fate of all her community and

her people. In this respect Aidoo can be calledmanist.
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CONCLUSION:

We have discussed in this chapter the theoretoadl literary formations of
postcoloniality. We have shown that through thisvement, the subaltern attempts to
engage his counter representational discourseniayato provide another way of telling.
We also noted that the term postcolonial is notfined to the historical phase that is
after independence, but rather it engulfs intelletideological and artistic scopes. It
posits pre-colonial, colonial and pos-colonial m@gations not only as mere
oppositional subversive practices to the westescadirse rendering it as a mere
reactionary gesture. Interestingly enough, it wottkthscend western representational
discourses through certain cultural, social antbhisal peculiarities of the postcolonial
writer. We showed how that the term postcoloniatias a homogenous identifiable kind
of theory. Because of its wide scope of intereéstnjoys wide scope eclecticity in that it
draws from different schools of thoughts such agxidan, deconstruction, feminism,
psychoanalysis...etc. we also drew on the works ofvdfd Said and Bhabha as
constituting a two-phase-project. While the firgéd to unveil, in a postcolonial fashion,
the workings of western discourse; the latter fodsastrategies to write back

conveniently in a hybrid gesture.

In the second part of this chapter, we shed ligiare specifically, on the African
experience since our chosen authors are Africanoasit We saw the historical, social,
cultural and political matrix within which both Amth and Aidoo communicate their
ways of telling. We also contextualized the corpfisour study within each author’s
thread of literary production. Moreover, we contetized Aidoo’s way of telling as an
African woman writer within global feminist tradin. Aidoo, as many other African
woman writers, are conscious of the double margiattbn caused by western
colonization; first as a colonized subject and ageadered subject, as well. She, like
many other women writers, preferred to be categdras a womanist writer instead of a
feminist writer. In the following chapter, we witxamine both authors’ visions of
western education and post-independence realitiesugh a postcolonial-inflicted
consciousness. The nature of education the proigtgoreceive in the west is to be

dissected; hence determining both authors’ starisé-vis the impacts of western
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education upon the would-be African educated cdaskthe resulting conditions of post-

independent Africa.
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INTRODUCTION :

Both Armah’'s WAWSB?And Aidoo’'s OSKhave as their trajectorial itineraries
the sojourning of the African protagonists from ithbomeland, Africa, to Western
renowned universities. Alarmed by the history oksférn imperial subjugation of
Africa, and fueled by its underlying discourse, tencept of Western education has
forcibly to be qualified. Many scholars have triedmap on the relationship between
education, society and culture. Education and ddwta curricula are highly reflective
components to their respective culture(s). Thahdpesaid, the encounter of different
cultures, mainly if one culture is thought to bdliaing hegemonic impulses over
another, would lead us to question the objectigitg the prospected outcomes aimed by
that education. Since the targeted protagonistseaeenplars of a very sensitive class
amongst their fellow people, who are to be categoriunder the umbrella of Africa’s
intelligentsia, one has to inquire about the episiegical foundations of Western
education and its social, psychological, politieald economic implications over the
native intelligentsia. This latter are to be coesadl as the ‘been-tos’ who would,
afterwards, lead and hold sensitive and strateggtspin their respective postcolonial
countries as the would-be elite. Solo and ModinWAWSB?, And Sissie in OSKare
given the opportunity to travel to American and d&ean universities, respectively,
being chosen for their ‘distinctive’ mental ab#s. Through both narratives, we are to
examine the nature and the role of education they®rvided with. We will thus see if
they fit into the Promethean crossing wherein tveyk as a bridge between the west and
Africa. Does the education they receive allow thenhelp out post-independent Africa?
Or is it an apparatus that would produce westeth&ican intellectuals who would
serve the colonial mother in a neocolonial mode?

Tackling the issue of Western education and thecoéanial ramifications, in this
chapter we are to resort to Antonio Gramsci’s moid hegemony, Michel Foucault’s
paradigm of knowledge/power, Louis Althusser’'s atiical apparatus’ and Fanon’s

vision of revolution.
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2.1 THE WESTERN EDUCATION AND THE PROMETHEAN CROSSING:

It is worth mentioning that many social scientisisd to devise theories about the
status of education in society. Two visions seemartse, though. There are those who
ascribe to education a hegemonic nature and thist perceived to be the most important
ideological state apparatu@n the other hand, some others would consider é \aedue-
free means to social progress. Caught between tivesdsions, we are to see how this is
to be negotiated in both works. According to Graimisegemony can be exerted in two
ways; one which is exercised by physical power, #ra other which is permeated
through institutional structures between differelatsses within one society or between
nations. The possibility of the two types of hegemto co-exist is very likely to occur
since both types might well back one another upe @mright reckon the status of

education as being a part of the second type cérhegy

By hegemony, Gramsci meant the permeation throughou
society of an entire system of values, attitudedjefs and
morality that has the effect of supporting thelustajuo in power
relations. Hegemony in this sense might be defiasdan
‘organizing principle’ that is diffused by the pess of
socialization into every area of daily life. To teetent that this
prevailing consciousness is internalized by theupatn it
becomes part of what is generally called 'commas&eso that
the philosophy, culture and morality of the ruliége comes to
appear as the natural order of things.(www.infegitbmkers.)

The subtle workings of that sort of hegemony petswahroughout the society’s
institutions are to be unconsciously inculcatedo itihe individual’s psyches being
internalized afterwards as unquestionable premiBks.interests of a specific class or
one nation over another would be legitimized by idheological apparatuses diffused
throughout society. Education, for instance, isnskg Louis Althusser as a significant
ideological state apparatusence, a very powerful means to the establishro&iihe

status quo. Interestingly enough, the history afgbes and cultures, namely in our case

! For Louis Althusser, the human beings are not self-conscious responsible agents but rather a product of
acquired inculcated social practices. Education , for instance, is one amongst many apparatuses that
produce individuals who are in the image of society or a specific class at large.
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that of the relationship between the West and #s¢ of the world is accentuated by a
history of domination and subjugation. Ngugi in Msving the Centeargued that “any

study of cultures which ignores structures of dation and control within nations and
between nations and races over the last four hdngears is in danger of giving a
distorted picture.”(28). We, therefore, must be @wvaf the nature of this relationship

being highly motivated, and thus being far fromdoent and angelic. This domination or

hegemony of one camp would inevitably mean the eéggon and subjugation of another
one.

Academic education can be perceived as a devisedcuar knowledge.
Knowledge, for Foucault, is inextricably linked power and it is a form of power to the
extent that he linked them in a dichotomous forroia knowledge/power. In his
Discipline and Punishmertte argued that:

Knowledge linked to power, not only assumes thé&aritly of
the ‘the truth’ but has the power to make itselfetr All
knowledge, once applied in the real world, hasatffeand in
that sense at least, ‘becomes true’. Knowledgeg arsed to
regulate the conduct of others, entails constraggulation and
the disciplining of practice. Thus, ‘there is nowaw relation
without the correlative constitution of a field kfiowledge, nor

any knowledge that does not presuppose and cdesttuthe
same time, power relations (27).

Foucault shows how it is that the interchangeghili the two concepts would mean that
knowledge is not a value-laden concept. Not onlgsd@&nowledge authenticate the
truthfulness of something, rather it is in itsefbam of truth proper.

Armah’s view of Western education seems to be méat by post-struacturalist
theorizations. Modin, in WAWSB2vas received warmly in the United States, by his
sponsors; the Harvard based African Education CdteeniThe latter is composed of Mr.
Oppenhardt and Professor Jefferson. Mr. Oppenhattit,is a self-centered authoritarian
and who is feared by his fellow committee membisréhe committee financial sponsor.
His status epitomizes the hegemonic relation ofettenomic strata over the intellectual
strata. Professor Jefferson, who represents thaltyoynd the subordination of the

intelligentsia to the economic class, teaches avatd. He is a finicky eager to please
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person who lacks confidence. Mr. Blanchard, MiotBand Naita are employees of the
committee. Mr. Blanchard’s main task is to familkar the new international students
with the new ambiance. Mr. Scott is charged with tommittee’s development project
and Naita is an African American secretary.

The main field of interest of the committee thrbuts projects is the historical
inferiority of Africa. Mr. Jefferson’s research pneses are mainly summarized as the
absence of any African history prior to slavery aotbnialism. For Jefferson the western
intervention in Africa did usher the latter intostary and that Africa is now an area
justifying advanced stully(119). The inferiority of Africa as assumed by stern
academia is further maintained through the pecuiieatment of Modin as being
exceptionally intelligent. The members of the comei would consider Modin as“
most unusually intelligent African- the most irgght as a matter of fat(120). This
western mindset of members of academia, crystdlliheough the committee’s projects,
has as its conspicuous goal the elevation of Afiioen its lower state of civilization to
reach the Western advanced status. In his “Floatl Famine”, Armah qualifies such
intellectuals asthe kind of souls who consider begging an alm béngeemselves and
their people, but think they are fine for AfricesheBe good friends of Africa have two
faces. The public face is called solidarity. Thevate face has a different name:
contempt (2011).

Western Education is, for Modin and his creatonnAh, as well, a systemized
apparatus that legitimates the power state of test\&@nd the inferior position it reserves
for Africa and the rest of the wretched countriesr him, it proves nothing good but
serviceability to the imperial enterprise. Modinpm@over, came to realize that this
education is designed to redudé\fricang to invisibility while magnifying whiteness. My
participation in this kind of ritual made me... @rpon split, fractured because of my
participation in alien communal rituals designed iceak me and my kihd (31/32).
Modin is to realize, too, the hypocrisy of his usmisity’'s ‘benefactors’ like the
Oppenhardts’ family, (deceptive open-hearts), wieatt him as an immature child, a
Hegelian attitude that reflects the status of Adras a child in progress. Their seemingly
benevolent deeds to him are nothing but a meangtopulate him. Throughout his stay

at Harvard University, he starts to deflate andutdbthe self-righteous status of
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members of western academia. He, moreover, waedleaicess to real information,
Modin reflected: “African peoplé denied information and locked out of participation,
being brought in only for rhetoriq222).

Through a postcolonial consciousness, and afteroaeps of encounters and
experiences, Modin reflects upon the nature of kadge he is receivingKnowledge of
the world we live in is the property of the alieechuse the alien has conquered us. The
thirst for knowledge, therefore, becomes perventéal the desire for getting close to the
alien, getting out of the self. Result: lonelinassa way of lifé(33). Modin through that
gesture tries to question the objectivity and tkeaign nature of Western education as
something of a universal status. He comes to thelgsion that the intellectual’s search
for a way out to him and Africa’s predicament thgbuhe medium of western education
is such a trivial undertaking. Moreover, he is ¢alize, too, that the educated Africans
who are meant to provide a cure to the fissureth@edl of Africa, are themselves
affected by that ideological apparatus. Westerncaiilon would lead the targeted
Africans either to fall prey to its assimilationistientation, or else to a total alienation
and loneliness, hence, keeping them afar and Ea@lyo give anything positive and
concrete to Africa. In his “African Socialism: Utapor Scientific?”. Amarh laments on
the estrangement of the educated and middle clasédrioa from the African context,
which is caused by the Westernized education. Hs #feat the most successful one
among that class is

Likely to have gone quite in the ladder of assitiola set up for
his benefit by the white man. The system is quveriy one of
the progressive isolation of the subject... the a@ewrexcel in
competition with one’s peers in a colonial situatibecomes
enlisted in an incentive system that offers indreasewards in
proportion as the competing individual draws ned&e t
colonialist ideal (16).

The African intellectuals and the educated classt sheir journey or crossing
with an idealistic and optimistic vision. Throughoatheir crossings, they are to get
awareness of the fact that their homeland, Afiinzes been peripherized with whatsoever
manner by a presumed Western center. One culmgnegmark by Modin is thatAll the

institutions set up by the Europeans are trapsestiby awarenes¥223). The African
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intellectual’s endeavor, therefore, is to narroattgap seeking an idealistic humanism,
wherein equality and equity are the arbiters of ridations between the West and the
marginalized rest. Modin comments in one of higydientries on his journey ast.ife.

My life. A search for the center, away from theipery... Leaving home for school,
always in search for knowledge should not be symoug with increasing alienation and
loneliness...It has been planned that Vg82). Modin notices that such a process is not a
random one but rather has been conspiratoriallgttgal by the West. This remark seems
to find its echo in Jean-Paul Sartre’s preface aodh’'s_The Wretched of the Earth

Sartre blames the Europealite for the creation and the manipulation they infligton

its African counterpart: The European elite undertook to manufacture a eaéirte.
They picked out promising adolescents; they brantleth, as with a red-hot iron, with
principles of Western culture... After a short staythe mother country they were sent
home, white-washed(7). The nature of information is further disted by Modin who
realized that information has also been compartatiget! just to increase the educated
African’s assimilation to the imperial west and hlgenation from his people. He remarks
that “high information in the center, low informati on the periphery (33).

Aidoo in OSK does not seem to be, thoroughly, categorical abMdastern
education like Armah, though. In an interview coctgd by Adeola James, when asked
about education, Aidoo stressed thedtication is the key, the key to everythidd). It
is worth mentioning that her vision about educatign consolidated through her
commitment to such value reserved for educatioe, &br instance, has travelled a lot
and worked as a teacher and a lecturer in numearoiv@rsities in Ghana, west and
central Africa, and the USA. Aidoo, most importgntheld the position of Minister of
Education under the government of Jerry Rawlindee &signed after a year in office.
She explains that she sought this position becahsewas aware of the paramount
importance of education at the national level. €fae, she occupied the position of a
member of government to have direct access to pamerpolitical influence to mark a
sound change. She, however, does not turn blinth@mamifications education and the
West in general had upon the ‘been-tos’.

In the first section of her four-section-fictionlditled ‘Into a Bad Dream’, we are

shown the ongoing Western hegemony over Post-imdkgpe Africa. The narrator
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severely blames the “nigger who is ‘moderate” baing so docile in accepting the so-
called universality of bourgeois values transpldrte Africa by the west. These values
are eurocentrically devised and had nothing toirib the newly exhausted and

devastated independent African nations. She fusther complaints and blames on the
‘academic-pseudo-intellectual’ whose education éstiwed from the West with its

underlying superiority attributed to the West: lgeia source to save Africa from its

doomed ‘darkness’.

Aidoo’s narrator seems to be well aware of the @dhden conceptualization of
Western education that instills and legitimate ingdsm in a neocolonial outfit. In her
unsent letter to her beloved once onboard on hgrbaak to Ghana, Sissie, sarcastically
remarks about the assimilated educated Africans“fftaey say that After all, literature,
art, culture, all information, is universal. So waist hurry to lose our identity quickly to
join the great family of mdr(121). Sissie seems to be aware of the biasedetsality
acclaimed by the West being actually a Eurocentniversalism. The African educated
elite who adhere to such version of universalitg aot to provide any prospected
solutions for the continent except through Westartanted conceptions, which are far
from being benign and constructive.

When dealing with the impact of Western educateeeived abroad, one should
not ignore the impact of the colonial educationlsethe Western colonizer in Africa in

the first place. Walter Rodney in his How Europ@endeveloped Africargues that:

The main purpose of the colonial school system teatain
Africans to participate in the domination and exgliion of the
continent as a whole... Colonial education wasducation for
subordination, exploitation, and the creation of ntaé
confusion and the development of underdevelopn(268)

This would prove nothing but the ideologized sigeta of Western education. It shows
how the imperial West is utterly aware of the raled impact education had over the
natives’ minds. Aidoo, too, seems to be totallyaiiséied with the status of Education
and educational system at home. She pointed out Atlhough we are supposed to be
independent the content of education is pretty maicht was during colonialism. The
content and system of education has not been dezeth (“A New Tail to an Old
Tale” 306).
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In WAWSB? Modin happens to discuss the issue of Americaésdddness with
a bunch of bohemians he used to befriend. Mike Feeist, as his name might suggest,
comes upon an article imhe Sunday Timewhose title “Why Are We So Blest?”;
ironically, the title of Armah’s novel. The article a peace of rhetoric praising the
blessedness and exceptionalism of America. Mike Miodin start arguing about the
article in a Socratic dialoguing wherein Modin imte to lead Mike through
argumentations to realize the fallacious historyAaferica. Mike seems to praise the
holiness and the utopian basis for the USA. Heoisalf-centered that he ignores the
different histories of the rest of the world. Hergmved anything, which is not
geographically in the American hemisphere, as lghgnto a rotten wretched old world.
He ascribes that blessedness to the abundanceogfagpéy where he links grace to
space. Modin, through postcolonial lenses, thées to deconstruct and unearth another
version of argumentation where he displayed theohisof criminality and inhumanity
towards the natives which is eclipsed by an Amerigtopian version. He clearly argues
that the U.S.A.’s blessedness can only be achibeeduse it possesses tliee" genius
for destroying everythirig(100).

Modin, in the process of his crossing, gained atqodenial awareness. His
debunking of the so-called angelic image of the §£8ms to include Europe as well. He
sees the U.S.A. as an ‘outgrowth of Europe.” Hstge of revolt against the paternalism
displayed by the Oppenhardts, and his dialogue Witke, for instance, seems to be
translated literally through his decision to st@gtigipating in that kind of ‘ritual’. In an
auto-biographical reading, this gesture does eamaf’s reaction to western education
when he stopped attending his university studiehenJ.S.

The Prometheus myth is so significant and so pteskan dealing with the role
of the educated Africans who get their knowledganfithe West, and who are intended
to provide salvation to Africa. The Socratic dialegwhich Modin and Mike have about
the blessedness of the U.S. and the status of fheaA student flavors the discussion
with a mythical dimension. As the Greek mytholo@gglit, Prometheus, is believed to be
one of the Titans. Zeus, the chief of the Greeksgdelt uneasy towards Prometheus’s
acts that of teaching humans useful skills, hemeeelering them more powerful. After

being chosen by the gods to be an arbiter in authsg’rometheus fooled and tricked
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Zeus to take the worst and the least appetizints pdrthe sacrificial bull and give the
best parts to humans. As an act of revenge, Zetidedeto deprive humans from fire so
that humans would eat their meat raw. As a reacfvometheus climbed the Mount
Olympus and lit a torch from the Sun. Most secrethyugh, he slipped it through to
humankind. Avenging that act, Zeus invited Promashmto accepting a mischievous
Pandora with her box. The box is filled with alethorrors of the world. Prometheus,
with his foresight as his name indicates, refudeel ¢ift. His brother Epimetheus,
however, opened it. Zeus, not satisfied that henplas thwarted that it was not
Prometheus who did open it, caught Prometheus &athed him to a rock in the
Caucasus Mountains where he was to be torturedeagte, everyday, would come to
Prometheus and eat his liver till night falls. Gnogv by night, the liver was to be
enduringly eaten each day and such was Promethiveussing torture. After a bargain
with Zeus, Heracles freed Prometheus
The crossing made by the protagonists Sissie, itK,CG8d Solo/Modin, in

WAWSB?is highly reflective to the crossing done by Prdmeess. In the case of
WAWSB?, Joyce Johnson argues that:

Prometheus has a specific reference to ex-coloAfalca

because he is a hero who attempted to bridge twidsvorhis

aspect of the myth, relating to Prometheus’ atteimptoss over
from a position of privilege to the side of oppegfiumanity, is
especially relevant to the situation of the Westnlncated
African who is attempting to re-establish links twithis

traditional cultural background or to identify withe ordinary
people. (204)

Reading Armah’s WAWSBve are to observe that going to the imperial center

seeking knowledge, Modin and Solo can be seen amd®nhean figures catching
fire/knowledge from the Olympus or the west to rilimate Africa , ‘the heart of
darkness’. But unlike Prometheus deed, the Afrieammetheus, due to the ideologized
nature of his/her education is left, willingly, blye Zeus or the west, to catch the torch.
Two characteristic features are to be attributedirey light and heat. The educated
African is to be allowed, so to speak, to catchydhk heat that would burn him and his
continent being endlessly tortured like the eabesr lof Prometheus. Modin, recollecting

a school tour he had done with his mates when e heae, linked Christiansburg’s
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castle, ‘a slave factory’, with his present stateiatsion. He is shown the privileged
position the native ‘factor’ had captivating heldbw people in that castle to be sold,
afterwards, to western slave traders.

Modin and solo were not attributed the faculties Pfometheus that of
foresightedness, though. Their awareness is a doelahe, a feature that reflects
Epimitheus’s name, instead, that of hind sightesinds is belatedly to scorn the Western
education by equating the scholarships Africansgaren with ‘factorships’. Moreover,
the Western-educated Africans are nothing but aemodersion of old factors. Ode
Ogede argued that Modin’s realization that his s to Western education led him to
realize that he would be gdrt and parcel, not of the solution, but of thecés
oppressing his peopglg87). One of the Westernized blacks Modin mestDr. Earl
Lynch, who, according to Modin, isaught in Whitest philosophigd.63). Modin being
shown Lynch’s secret library is to see how far Uyneent along the Westernized path.
Lynch apparently could not grasp the meaning ofisea as being a part of African
mythology, while appreciating books of Marxism thigtr Armah, are irrelevant to the
African context and are but one amongst white glojihies. Armah seems, once again,
to adopt an essentialist stance.

Aidoo, in her turn, does not seem to be radica{Bpsic about Western education.
She, nevertheless, acknowledges the shallownes®sd Western-educated Africans or,
as she calls them through her narratbe‘recipients of leftovers award87). What she
laments the most is the not-coming back of the rikes’ who preferred to stay in
western metropolises rather than to come back atplthe continent; hence, not even
trying to act like Prometheus to bring the torch lmfht, so to speak, from the
West/Olympus.

Meeting Sammy, for instance, the young Ghanaiam @gitomizes the stereotype
of the servile colonial subject (Odamtten122) ciutgs the first criticism the narrator
proffers on this class. In the course of a dinmgaoized in her own honor, Sissie meets
Sammy, her ‘fellow countryman’, who seemed to kexdlonly to make her realizthat
she was unbelievably lucky to have been chosethéatrip. And that, somehow going to
Europe was altogether more like a dress rehearsahfjourney to paradisg9) Instead

of being exited by the testimony of Sammy, Sise®d ‘uneasy’, more, she is disgusted
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by his behavior and his talkinore saliva rushed into her mouth every time h&kepas

if she wanted to spit on ‘this Africa(8) whose voicewas wet with longing(9). Sissie

is not impressed. The attitude of Sammy creatdsemironic skepticism. Even though
she is inexperienced, she is not impressed bydeeSammy makes about Europe. Larbi
rightly notes that Sammy stands fan' African lost to himself, a morbid figure of
alienation who provokes in Sissie an overwhelmiglirig of sensuous distas{®6),
Sissie feels disdain toward him. We are told tisi¢oi bring Sissie many Sammy’s and
that they would always affect her in the same v@y (

One of the major thrusts of this fiction is bitingticism on the African ‘been —
tos’. It is in the third section of the novel ti&itsie becomes more aware of the nature of
her journey and the way human, economic and palitiglationships are articulated. Her
growing consciousness wipes up her naive percepftighings and allows her a more

accurate view of the way she is evolving in thecpss of this journey.

Sissie meets numerous ‘Sammys’ in the course ofvigt to London, her
colonial homé&(85). Her vision sharpens and is tainted by &lbkayed squint; this is the
reason why the narrator gives us more insights hetothoughts. Sissie is puzzled at the
sight of so many blacks populating the streetsasfdon. The number is not the object of
her criticism, it is rather the way these Africastomize, to use Fanon’s expression, the
‘wretched of the earth’. She is shocked by the ey are dressed like hobos who
looked fidiculous in a motley of fabrics and color88) and who wear cheap shoes
which were theap plastic versions of the latest middle-claashibns (88).This
unglamorous portrayal of the Africans living abraamhtrasts sharply with the way Sissie
imagines them at home in dignified positions. ®ssicommitment to her origins
surfaces in this section, instead of appreciativegdomforts of the developed countries
like England; she is preoccupied by those Africahs left home to live in a ‘cold land’
where poverty shows as nowhere el489), a fact that earns her the label of a jél.
She introspects upon the status of the ex-colonideal live in the West. Sissie, and by
extension Aidoo, has an uncompromising view abbet ‘been-tos’; she believes that

immigration has nothing to offer but oppressioaysty and exploitation:
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The story is as old as empires. Oppressed mulSthaden the

provinces rush to the imperial seat because thathere they
know all salvation comes from. But as other imgesisbjects in

other times and other places have discoveredhéoslave, there
is nothing at the centre but worse slavery. (87-8)

The way the imperial location is presented cleailys at deconstructing the colonial
myth of the benevolent centre, or the Olympus, ghntlyat has been created by the West
and partly perpetuated by the ‘been-tos’ who nepeke, once back home, of the actual
situation in those metropolises of the westhen they eventually went back home as
‘been-tos’, the ghosts of the humans they usedetospoke of wonders of being

overseas... they lied/ they lied/ they lied/ the Besried/(90).

The wonders of the West are fabricated lies thécptmnial writer tries to debunk
in order to negate a long going assumption conEduby the West. In an interview

conducted by Helen Scott, Aidoo claims:

Do you think those who return tell them what it Wwike? Do
we tell of the dingy, dirty, crowded urban areashws poverty
and inequality? No! The mystique has been mainthfoe a
century. As if being a janitor in England were aajrthing! It

is an idiom in our environment, for excellence.(B00

These assertions match with Sissie’s as well theatwa's stance in regard to the
‘been-tos’. Thus we can speak of the writer's stami@ her protagonist and narrator.

When asked about the professional migration odtfota, Aidoo answers:

It often begins with education and training. | artical of this

whole business of we foreigners coming to “the Weststudy

and work. It is really about lending ourselves;istlike an

incipient kind of brain drain. Every country nedgtie minds of
all its people, all they can get. But realisticadlyr institutions
are not good enough; often the money isn’'t thergaorer
countries for a good general education system alitgthigher
education. So we end up with some of our best megus
talents coming here or to Europe to study, and dfathe time
these people don't return. Then there is a gap devordinary

50



CHAPTER TWO: WESTERN EDUCATION AND THE NEOCOLONIAL RAMIFICATIONS

Africans who are not able to leave anywhere, amdahucky

few who are mobile and talented and are picked laffOur

Sister Killjoy Sissie is saying that having our top students study

and then live abroad is not only draining off ounshvaluable

resources, but it exposes our peoples’ minds toibked.’

(307).
Once again, Aidoo’s assertions in the above passemes, as far as the question of the
African is concerned, that there is no authoridtahce between the writer and the
narrator/protagonist. The questionings of the niaguBissie are mirroring the anxieties

of the author.

Sissie’s extended stay in London, which at firss\vgapposed to last a month, is
motivated by a will to understand the reasons tinaerpin the Africans stay in a foreign
land, a space that epitomizes a once western gppnet.ondon offers Sissie a skewer of
educated Africans who chose to stay in Europe evieen they had completed their
academic trainings. The narrator suggests thataheyampering the development of the
African continent because there are depriving #mel lof its most trained professionals,
those who can bring about sound change and imprenenThe narrator overtly
denounces these Africans as agents who maintaitevidedsegemony over post-colonial
Africa: “For few pennies now and a/ Doctoral degree lat€ell us about/ Your people/
Your history/ Your mind./ Your mind./ Your mincefll s/ Boy/how/ We can make you/
Weak/ Weaker than you've already been./” Givingydwat only themselves, but/ All of
us -/the price is high,/ My brothg{87). The narrator’s indictment, like in Armah’s
WAWSB?, targets education as a means of indoctrinatieagihg ultimately to the
African’s alienation from his origins. This view rtabe equated with the already
discussed theorization of Louis Althusser aboutcatdan as an ideological state
apparatus with its assimilassionist effects ondblenized. The progressing maturity of
Sissie endows her with a ‘black eyed squint throwghich she perceives things
differently. It is exactly this acquired ‘black eysquint’ that empowers Sissie to engage
in a dialogue with her fellow Africans. She engagesteractions where she challenges

the ‘been-tos’ comfortable perspectives of Westpartadigms as being tokens of
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universal truths and universal history. She coribtaries to disrupt their unquestioned

assumptions.

2.2 NEOCOLONIALISM AND THE POST-INDEPENDENCE M IRAGE :

The choice of the two novels is very revealing thgiixtaposes the workings of
western imperialism and colonialism in two differeffrican locations: Algeria in
WAWSB? and Ghana in_ OSKThe process of independence, however, is stiiking
different for both countries. Algeria, for instancenderwent an established armed
revolution to get independence while Ghana gotintdependence through political
activism. We are to see the extent of efficienayldoth models of independence. It is
worth mentioning that the use of the North Africarab setting is autobiographically
motivated whilst the Sub-Saharan Africa remainsedaphysical reference for Armah.
We are to notice, through our analysis that thdwaghh models might differ yet they seem
to project more or less an identical post-indepandeicture.

One outstanding figure in the history of the Algarrevolution, and an inspirer
for many other thinkers and oppressed multitudesanti-colonial thinking and
postcolonialism is Frantz Fanon. Fanon in his wdrkess to dissect the workings of
colonialism while trying to provide solutions toceit. He is a French Antillean who
participated in the Algerian revolution by joinindpe F.L.N. He was sent as an
ambassador to Ghana to represent the Provisiorgdriah Government, a factor that
would help us juxtapose the workings of post-indejgmt Algeria and Ghana. Fanon
argues that “What matters is not to know the wordtlto change it” (Black Skjr8). He
sees revolution and violence as the only solutioartd the colonial enterprise. Fighting
for a national culture seems to be the more urg@ng for decolonization. He argued,
too, that both the colonizer and the colonized thee mere product of imperialism’s
ideological machinery. He, then, urged for a revafiainst any institutional and
hegemonic structures. In an existentialist moddyribd to show how it is that identity is
never a finite product, but rather is always inentless process. Consciousness and
selfhood, for Fanon, would be substantiated in ghecess of decolonization, hence,

seeing identity as a ‘becoming” and not as a ‘being
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Ode Ogede remarks that "WRWSERIvances the battle for decolonization,
which Armabh initiated in his earlier two novélg5). Solo, in. WRWSB? would echo
Fanon’s articulations when he noticed thit thy people’s world, revolution would be
the only art, revolutionaries the only creators! Alse is part of Africa’s destruction
(231). Modin, however, would constitute an uttegparadoxical case. After his
disillusionment in the U.S., being sexually deveestaby white women and intellectually
deranged by Western academia would come to a reastivat the revolution is the only
means to save Africa and more importantly himdeié. decision to join the Congherian
Revolution is dramatically questioned as he accargpbhis white lover, Aimée Reitsch.
She is, too, one of those white frigid women lagks®xual satisfaction and a member of

Western academia.

On his arrival in Laccryville, Solo joined the Pé&sp Union of Congheria, an
anti-colonial organization which believes in thepissibility of inter-racial co-existence
and reconciliation and has Negritude as its natigmdosophical background. It has,
however, a Eurocentric modernist worldview. The sment seems to be rife with
various contradictions and paradoxes that of ratass, and gender inequities. These
contradictions are well manifested by French Anlitgal slogans of the French
Revolution, and an agenda of work that takes thdugtrial workers as its main
supporters. In one of Solo’s entries, he descritvedBureau of the People’s Union of
Congheria visited by Modin and Aimée. The very tinee of the bureau is very ironical
in that it showed how it is hierarchized. The grddioor is a working area which is full
with a “pile of newspapers and magazines”. The whe inhabits that floor is a semi-
literate dark-skinned African, Esteban Ngulo. Theper floor, however, reflects a
conspicuous consumerist mode of life: a floor gougly decorated if compared with
Esteban Ngulo’s with thick blue carpet, armchdfasisian paintings circular table, a bar
and refrigerator. This area occupied by the ForeMmister of the Congherian
Government in Exile, a half Portuguese light-skohrAdrican, Jorge Manual. He is a
university graduate from Lisbon. He seems to ergoynode of life which is a la
Francaise, and is totally busy with interviews wjhirnalists using flamboyant phrases
about the revolution. Solo’s indictment is the fdwt even if the colonizer has just left,

that their still be a division within the ex-colaed Africans.
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Modin’s desire to join the Bureau was, surprisindigmpered by Manual who
epitomizes the assimilated educated African oranda’s terms one of the members of
national bourgeoisie. Manual’'s argument is thatesolutionary fighter should not
befriend the white race. The coming of the coupleéhie bureau aroused suspicions of
how came that Modin did quit his education in th&Uand came to join the movement.
The leaders, therefore, did create bureaucratitctaio decline the couple’s membership.
This reflects nothing, for Solo, but Manual's fakpdtriotism and a mixture of airy
idealism and hypocrisy. Solo did, in turn, alarra touple of such plotted bureaucracies,
but the couple, mainly Aimeé, distrustfully doubtb warnings. A communication
barrier was set between Solo and the pair for Mbsige@med to have absolutely no desire
to go any direction other the one he had hopednd’ f(262). After making sure that
their attempt to join the bureau is made impossiBlmeé convinced Modin to go on a
trans-Saharan trip where he was murdered by rBogsich soldiers and her being raped,

in the process.

In his ‘Pitfalls of National Consciousne§sFanon warned against the emergence
of a national bourgeoisie, who were to replaceWsstern bourgeoisie. Fanon shows the
historical differences between both counterparte HBiscribes to the European
Bourgeoisie a traditional socio- economic roleha history of Europe and the world. He
observed that the national bourgeoisie lacked ditibaal strength being ascribed an
intermediary role to their Western bourgeoisie. fust-independence era would be
nothing but a mirage and a perpetuation of imperialiin a neocolonial outfit. This due
to the ‘unpreparedness of the educated ci@lsk9), the Promethean indoctrinated elite,
which would lead the post-independent countriesitd into economic, political, and
cultural dependency to the West. Fanon, most hjtterdicts the historical legitimacy for
the existence of the African Bourgeoisie phase.hi@ieover, urged the masses and the
few honest intellectuals to bar them from emergiHg, sarcastically, describes that

unhealthy simulation beingibt even a replica of Europe but a caricatu(@41).

? “pitfalls of National Consciousness” is the titleoofe of the articles in Fanon's The Weretched ef th
Earth
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The neocolonial ramifications in Africa are overtlisplayed in both novels. In
OSK, Ghana though got its independence through palitgctivism and its elite are
historically, relatively speaking, more rooted th#re ones in Algeria, they seem to
project what Fanon warned against after indepereleBooker Keith argues that:

"Aidoo’s text clearly echoes the warnings of FraRtmon in
The Wretched of the Earth that decolonization waddlead to
liberation for the African people if this procesenmly involved
the replacement of a ruling colonial white bourgeoby a new
postcolonial black bourgeoisie with basically ttene values"
(120).

In one of the verses, the narrator/poet criticizing national bourgeoisie and the
rulers: ‘Look at the mess they’re made of / Independen&n gherii (101). The issue of
the loyalty of the African rulers to Western mewbges is accentuated when the
narrator/poet laments that:

We have heard too,/ Have we not? Of countries ifricA
where/ Wives of/ Presidents hail from/ Europe./ngimg their
brothers or ...who knows?/ To run the economy./ Hgoel
idea.../ How can a/ Nigger rule well/ Unless his/ IBaknd
purse are/ Clutched in/ Expert white hands/ AndRhesidents
and their/ First ladies/ Govern in the North/ Proee, Geneva,
Milan.../ Coming south to Africa/ Once a year/ Forlitays/
Meanwhile/ Look!/ In the capitals,/ Ex-convicts fincEuropean/
Prisons drive the city buses, and/ Black constonctvorkers/
Sweat under the tropical sun, making/ Ice-skatinigsrfor/ The
beautiful people.../ While other Niggers sit/ Witlacant stares/
Or / Busy, spitting their lungs outJUST LIKE THE GOOD
OLD DAYS BEFORE INDEPENDENCE/ Except -/ The
present is/ S-0-0-0 much/ Better!/ for/ In theseriglus times
when/ Tubercular illiterates/ Dag yams out of tlaetlke with/
Bleeding hands,/ Champagne sipping/ Ministers and
commissioners/ Sign away/ Mineral and timber/ Cesmms, in
exchange for/ Yellow wheat which/ The people caedt/
[...]We must sing and dance/ Because some Africandema
it/.(55-7).
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The quasi-verses quoted above seem to summarizehblke dynamics of the illusory
transition from colonial to independent Africa. deems, as though, even after the
nominal independence African countries had enjoteel strategic relationships of West
(North)/South or Center/periphery remained uttéhly same. Africa remains enduringly
a profitable site for the West. The physical Wesiaresence in Africa, however, was no
longer a necessity since the ex-colonizing westceassfully, did plant well trained
Westernized Africans who were to do the dirty jabtead. This class, like the factor in
WAWSB?, is the one that form the channels with which tlgpation would be
preserved: the west’s superiority through a bloexlgloitation of Africa’s resources, and

Africa’s lasting pauperization.

Marija, in one of the discussions she had with i8jss OSK was curious to
know the ‘dark continent’. Marija, so self-centily, laughs at the fact that Sissie travels
inside Africa might be for touristic purposes. Dd@siag Ouagadougou, the capital of
Burkina Faso, and an ex-French colony, the narfadet exclaims the situation of the
region being in a sate of stillness and motionlessnThe description of the miserable
infrastructure of the so-called capital reflects @overy large extent the economic
conditions of the country at large. Another laméntaarticulated by the narrator/poet is
the post-independent miserable state of Nigerimg@ne of the largest countries in
Africa, yet got immersed in a bloody civil war. TiNarrator, later, moves his tragic
vision to his/her native country Ghana. Nostaldycptraising old Ghana and indicting the
ramifications of Western intervention and its ndon@l version would be again
transcribed in the versesGhana? / Just a/ Tiny piece of beautiful territamy Africa —
had/ Greatness thrust upon her/ Once. /But shedyad that saw not-/ That was a long
time ago.../ Now she picks tiny bits of/ Undigegteatl from the offal of the industrial
world.../O Ghand(55).

In WAWSB?, too, Solo was suffocated by the insufferable atrhesp of
corruption and as a consequence he got mentakytisat he was admitted to hospital.
We are to be exposed to an atmosphere of blealadéspugh the meeting of Solo with
the ‘mutile de guerre’ inside the hospital. Soloetsewith a veteran, a crippled one-

legged man, who lost his leg in the wars. Solo et in the hospital library searching
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busily for books to find answers to his botheringesgions raised by the revolution. The
man’s basic inquiry isl'essence de la revolutiénHe asks Solo, Who gained? Who
gained? Who gained@25). Solo’s view is that revolutionaries are thessence” of
liberation. In French this word might mean boths&#tial’ and ‘fuel’. Revolutionaries,
like the one-legged veteran are the essence, #héoiuthe revolution, and without whom
independence would not be achieved. They, in tbegss, are burnt and consumed to
allow cosmic justice to fall, as it were. Solo & explain his view to the veteran by
drawing a truck where he equated the truck withdbeiety, and the militants are the
only ones who could push its heavy loads of coramat opportunist people. The veteran

pronounced a rhetorical question to this dilemmais c’est juste”

Solo not only succumbs, blindly, into the routifeeperyday life mannerism of
the anti-colonial movement, but rather feels hBamuilty towards the poverty that
surrounds him. Solo forwards a nightmarish desorpbf Laccryville. The streets of
Laccryville are filled with beggars. He, everydénds child beggars waiting for him to
open his window Waiting to receive anything (he) may care to gihent (15).
Whenever he has nothing to givehé children grow sullen and resentfu{16).
Sometimes angry children throw stones at his dddesheavily feels guilty ds if (he)
were responsible for their having been reducedts s$tate, or at least for remaining in
this conditiori (17).

After the murder of Modin, Aimeé entrusted both teerd Modin’s journals
through which Solo succeeded to reconstruct thelevbbthe novel. In one of her diary
entries, it is documented that Aimeé had a trigaosa, a fictional East African country.
Being bored with the life of North America was thgme motif for Aimeé that she
decided to sign up for a trip to Africa. Her chomfeKansa is motivated by the fact that
their existed an active anti-colonial movement atrky a thing that might break her
monotonous routine. Aimeé engaged excessively xaadntercourses with leaders of
the movement. She was able to conduct an interwvigth one of the anti-colonial
fighters, Mzee Nyambura. The latter told Aimeé dbitne role of the Western trained
intellectuals in the anti-colonial movements. Mzé@th other eight men were chosen by

the kiama, a communal council, to summon thesdlectaals to take part in the anti-
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colonial organization. Mzee asserted that thesell@ttuals feared white man...But
more than the fear of the white race was theirrdstof us, their own peopl€41). The

interview with Mzee would suggest the dynamics lodttstagnated the anti-colonial
movement and fed the neocolonial situation. Thigasion mirrors the rupture between

the field fighters and the intellectuals who arpmased to fuel it ideologically.

The unsuccessful endeavor of both Solo and Modbritay about sound changes
through the revolution would reflect the absenceaafeady program for postcolonial
Africa. Modin’s venture across the arid desert, rghlee would be tortured and killed,
does echo to a great extent the aridity of the ltgm’s master minds’ plans after
independence. The masses, moreover, are notdonoemned for the absence of a post-
independence ideology. Armah seems to questionrFamategorical belief in violent
revolutions.
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CONCLUSION:

Through the study of this chapter, we noted thatrétationship between the west
and Africa is unveiled through the protagonistdraspections about the education they
receive from the West. We saw that Armah took asemgalist stance vis-a-vis the
western education. Western education, for Armahyldvéead Africa’s been-tos to lose
their sense of genuine African self-hood. They either to be assimilated to the west
seeing this education as an ideological apparatug) be totally alienated. This view is
consolidated through Modin’s decision do disrup kfudies joining the revolution in
Africa. Armah’s view about a Fanonian revolutiomwever, seems to be extremely an
ambivalent one. The neocolonial ramifications et symbolically through Modin’s
death and a motionless post-independent Africa dvagho the futility of the violent
revolution. As a diagnostic phase, one would reckonah’s prospected strategies in his
subsequent novels. Aidoo, in her turn, though askedging the ‘Althusserian’ effects
of Western education, would not be as essentiatisArmah. She laments most bitterly
on the Westernized African been-tos. Her indictmeys most on the selfishness of the
educated class to come back and contribute in thigilg of their devastated post-
independent countries. For her, the predicamemtfiota lies mostly on the hypocrisy
and the lack of commitment of the been-tos. Thraihghprotagonists crossings we are to
acquaint other levels of awareness. As both nopetside a diagnosis to Africa’s
traumas, we are to be acquainted with differenbenters the protagonists face. These

encounters are going to be mostly psychologicalrastdrical in nature.
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To us, the man who adores the Negro is as “sickhas
man who abominates him.

Conversely, the black man who wants to turn his rac
white is as miserable as he who preaches hatratidor
whites.

Frantz Fanon, Black Skin
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CHAPTER THREE: ENCOUNTERS AND (MIS) UNDERSTANDINGS

INTRODUCTION :

This chapter deals with the different encounteesgitotagonists had during their
crossings. The images and perceptions people rebh@ut themselves and about the
outside world , during the study of both journeygeem to reflect the internalizations of
some so-called western scientific theorizationsualbace that were enhanced, too, by a
Eurocentric canonical Western representationshithgart of the study, we will examine,
in a postcolonial fashion, the workings of physigyain the perception of one’s self and
whether it is an objective scientific reality thgtu which the world had been
compartmentalized with or is it a western constrAce the classificatory differences that
exist between the westerner and the African rauoial biological in essence or are these
differences historical ones? Through the crossimdpttaken by African protagonists, we
try to unveil such reactions from the subalternéspective. We are to revisit some
historical stations not seen by a white westeriert, rather from the subaltern’s
perspective. We are to see whether the versionbave on history are universal and
objective or else Eurocentric and biased? Moreayender is another absented factor in
identity formation. The African woman has been emed invisible in the historicity of
the African experience. As history was often writtey white males, other voices mainly
women, emerged to provide another version of histmining it as ‘Herstory’. What
role, therefore, did/does the African woman plalvaping a genuine African identity?
In the process we are to assess the potentialitgapprocity and mutual understanding
between races and cultures. Fluctuating betweesnatlon and self-assertion, and
between essentialism and non-essentialism, we camxamine both authors’ visions
about the West and Africa through their protag@ipostcolonial lenses.We will be
relying on the pronouncements of Frantz Fanon maimlhis Black Skin and The

Wretched of the EartiBhabha and Said would be resorted to recurrentlgignchapter.
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3-1 ENCOUNTER SELF /OTHER:

Race, as a biological component, seems to have artbmgntalized the world
across ages. Breaking ground theories were debigdlde West leaving the world split
between superior and inferior races; hence, detémgithe workings of the world of
who should rule and who should be ruled. Evolutigrtheories, for instance, tried to
divide organisms into a ranking scale ranging flomer status up to the highest ranks
of humans. Sir Francis GalthnDarwin’s half-cousin, for instance, did elaboraied
create a whole new branch in human biology th&wjenics in the second half of the

nineteenth century. It is a field that is inteeelsin the scientific study of breeding and

its improvement. In his book Hereditary Genpsblished in 1869, he did position the
Athenians as the first in the scale of intelligentteen comes the British with their
descendents. The stratification would go on tile ttwo last positions reserved to
Africans and Australian Aborigines respectively.eTBuropean or rather the Caucasian
race seems, according to those theories, to bensatwith higher mental abilities that
put him in the forefront of the scale. The Africanssians, Indo Americans, and
Australian Aborigines, therefore, would fit intoetHowest ranks of the scale. These
theories submit that the Africans, for instanceg tluthe differences of their hair, body,
face, and the shape of the crania are but a sonesidneated versions of apes. The
stratifications submitted by such theories wouldrilaite systematic features and
attitudes to each race. The Caucasian, or the Earom general, would be perceived as
the ultimate category in the ranking, hence, tieokwer races would aspire to reach in

an evolutionary mechanism.

These conceptualizations about race were, too, egey in Western
representational discourse infiltrating, in totalb8ety, into people’s unconscious.
Descriptions of different races and places werénliidlavored by western imperial
motivations. A zealous belief in a mission to entan and civilize the world was the idea

behind Western colonization and subjugation of &sfror the East. Joseph Conrad, in an

! Francis Galton is a British polymath: psychologestplorer, geographer, inventor, geneticist, tc. ble
was a fervent explorer who was described to haveVia affair with Africa” (Allen, 19-20). Influenakby
Darwin’s theory of evolution, Galton made an emphas studying the differences in human abilities.
Through his analyses, he believed that superiauitg inferiority in human stratification is a mattefr
heredity.
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ambivalent, yet self-asserting way, acknowledgebignnovella_Heart of Darkneghe

Western brutalization of Africa, yet gives it a ilgacy through his blind belief in the

‘idea’ of the ‘civilizing mission’. Marlow, Conrasd alter ego, sees that:

The conquest of the earth, which mostly means #keng it
away from those who have a different complexionslaghtly
flatter noses than ourselves, is not a pretty thvhgn you look
into it too much. What redeems it is the idea;deaiat the back
of it; not a sentimental pretence but an idea; aseliish belief
in the idea-something you can set up, and bow dwsfore, and
offer sacrifice too... (10)

Physicality seems to be the prime criterion in therld’s perception and
management. The white race, according to this wiVd not only feels or believes in
its superiority and the inferiority of other racdsit feels compelled to bring light and
civilization to the lower races. Reading Armah’slgidoo’s works , we are to be shown
how such western conceptualizations about raceede , solely, imperial ends. These
conceptualizations seem to have created staticptawid stereotypes that are dwelt in
both Westerners and non-Westerners unconsciousonFaafuted Jung’'s genetic
interpretation of the collective unconscious. Hemits that “..[it] is purely and simply
the sum of prejudices, myths, collective attitudésa given group (141). These
Eurocentric constructs about race would reflecttaresimperial discourse that would
posit the non-westerners as an ‘other’. Bhabha menthat such a process about the
manufacturing of an ‘other’ is dependent on thecem of fixity:

An important feature of colonial discourse is iepdndence on
the concept of fixity in the ideological constractiof otherness.
Fixity, as a sign of cultural/historical/ racialffégrence in the
discourse of colonialism, is a paradoxical mode of

representation: it connotes rigidity and unchangirger as well
as disorder, degeneracy and demonic repetitiony’ (94

According to Frantz Fanon both parts of the equatmesterners and non-
westerners, are symptomized by neurotic psychatogie, brilliantly, attempted to make
a thorough diagnosis to these psychopathologieslohialism aspiring to give positive
solutions. Fanon diagnoses the case of the Negréhenwhite man submitting thafTHe

Negro enslaved by his inferiority, the white maslaved by his superiority alike behaves
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in accordance with a neurotic orientatib(42/43). In the white man’s unconscious, the
imago of the black is thatthe black man is the symbol of evil and ugling$89). All
the black represents isi6t only the absence of values, but also the negatf values”
(The Wretched of the Earti32). This imago is inculcated both through diéds

Eurocentric pseudo-scientific theories about raceas an unconscious processing of a

rather thick heritage of Western artistic repreaeoms about other races, namely in our
case Africans. Through these processes, the Weksrrelate an ‘other’ upon which placid
stereotypes are projected. The peculiarity ofttlaek’s biology, for the west, seems to
be the cause for its backwardness and it is beflaction of its infantile state. It is the
task for the west, therefore, to provide the neangskelp and guidance to make it grow
under its eyes. Fanon ascribes to the colonizingt wetherly features and thattie
colonial mother protects her child from itself, inaits ego, and from its physiology, its

biology and its own unhappiness which is its vesseace (The Wretched of the Earth

170). These images and perceptions about the bdaekby the West do, most severely,
penetrate into the black man’s unconscious creatiisgvere fissuring into the African
self. The black, too, would think of the world grms of physicality. Skin color would be
an obstacle for the black to proceed in life. Fapots it most delicately when he came to
an understanding of the psychopathological statbotth white and black people after
journeying from Martinique, a then French colony,Rrance, the colonial motherthé
black man wants to be white. The white man slavesach a human leve(Black Skin,

3). He further accentuates the case of the black thrat for the black man there is only
one destiny. And it is whit¢4). The black, then, in a postcolonial fashisraft amidst a
schizophrenic atmosphere where he is going to regothe question of a genuine

selfhood.

In WAWSB?, for instance, Armah tries to debunk the illusidhat the west
forward as being cosmic existential realities. Hdemtlessly focused unswerving
considerations on such Eurocentric formulationseaéimg their shallowness and one-
sided non-universal fabrications. While diagnogimg physical and spiritual predicament
of Africa, Armah tries to seek out the real roatghe western metropolises exposing the
west most nakedly for what it is- rapacious, egtoenpredatory and pompous. These

are the very qualities of the whites Modin is te@mter in his crossing. The debunking
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presented by Armah would threaten the stabilityloéady held western myths that of
spreading civilization and the salvation of ‘Afritaouls®. The deadly vampire-like
intercourse of the west and Africa as a collechisgtorical experience with its underlying
ramifications is metaphorically handled by Armahotigh individual intercourses. Sex,
therefore, becomes, the dominant metaphor deplbye&rmah in WAWSB20 unmask
the vampiric nature of the relationship betweenoafand the West. Through a complex
texture of symbolism, Armah is showing how Whitemen suck the vitality of Africa
through the sexual intercourse with African memglavith the conspiratorial gesture of
the white men to complete the task through totadlieation and castration of the African

men.

Through the personal diaries of the three mainadtars of the novel, we are
shown how these relationships are unraveled in Hi-waiced fashion. Modin’s entry
diaries, for instance, are rife with such encoumnt@fter the disappearance of Naita, the
black secretary of the educational board, and witom Modin spent unforgettable
moments of intimacy, Modin, being lonely, developedexual relationship with Mrs.
Jefferson, Professor Jefferson’s wife. As a blaekinihe was seen as a rare exotic article
by the white frigid women. Mrs. Jefferson and hesltand had always problems at home
and that was consequently reflected on their cofdequent sexual relationship. To
arouse her husband’s jealousy and to make up foursatisfied sexual desire, she took
Modin as a substitute. Throughout their frequentuaéintercourses, Mrs. Jefferson was
the one who initiates the sexual activities whiledih remains passive following Mrs.
Jefferson’s instructions. Modin was not naturasirch an affair with Mrs. Jefferson that
he described the encounter with her agriendly frenz{ (130). Both of them meet on a
regular basis that they planned their get-togetheyand Mr. Jefferson’s schedules. One
day Mrs. Jefferson pronounced Modin’s name in a emdnof orgasm while she was with
her husband. She, nevertheless, kept seeing Medjpitd her husband’s knowledge. She

2 For Fanon, there exists no such thing as “thecAfrisoul”. When dealing with the issue of the blamin,

he argues thatthe Black soul is a white man’s artefa¢Black Skin 6). Drawing a parallel with Said’s
Orientalism, in which he stresses that the orienhanufactured by the west, the Black, too, is ateva
creation. With that remark, too, Fanon is critioiSenghor’s version of Negritude. Senghor steesse
the romantic and intuitive aspect of the Black whgualifying the European with rational Cartesian
features; this constitutes one striking criticisgaiast Negritude. It is remarked that, as tho&gmghor,

in accepting that distinction, is perpetuating ¢bastructions set up by the West.
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planned a party while her husband was at a cordereiler husband returned
unexpectedly earlier to the house tired that hgestan his room and did not attend the
party. In the middle of the party Mrs. Jeffersondalodin start having a sexual
intercourse in the moony light garden. As she aggiies her orgasm, she started yelling
unconsciously that her husband awoke stabbing Maowiny times till party attendees
intervened. Modin was committed to hospitalizatiwhere he was treated by a doctor
who, according to Modin’s journal, once hated hiyet proud that he is curing him.
Modin came to realize about women he met in theddnbtates:

These women | have known have had deep needs tadwbair
men. | have been an instrument in their hands. mba have
reacted to me with a fear difficult to hide andhiosld have
known my annihilation would be a cure for part loéit disease
(162)

After Modin’s release from hospital, and by way fofding alternative ways,
Modin intended to finish writing his thesis. To@fdl a financial resource after refusing
the Oppenhardts’ help, Modin signed up as subject for experimenting graduate
[psychology student$ (168). One of the subjects, Aimée, who is isstredh a well off
family, signed up only to alleviate her boredom.eSksked the experimenters, who
declined, to connect one of the electric-shock @vsensors to her clitoris only to “give
[her] far-out orgasm” (172). Aimée showed the hgjHevel of pain bearing amongst all
the other subjects. Modin and Aimée, later, devedop kind of bond that started as their
shared critique of the American educational systamd ended up later with sexual
relationship. Modin in that relationship seems & telatively, pro-active if compared
with his relationship with Mrs. Jefferson. Modin tg realize that Aimée is sexually
unresponsive. After discontinuing his studies, Modient to North Africa intending to
join anti-colonial movements. Aimée insisted thia¢ svould accompany him; her main

reason was again to alleviate boredom.

Aimée’s journals entries deal mainly with her sdxlife. Aimée is sexually
unresponsive. Through reading her journals we apmsed to her racist mindset that
overvalues western mode of life while undervaluthg African one. This view is

established through a dichotomized thinking ofiteals body/spirit, physical/cognitive,
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and sexual /economic. The white men are, in theesesnindset, to be perceived as
sexually sub-optimal. The black man is made th@egaat as a reaction of such sexual
disfunctionality of the white man. As a defense hatsm, therefore, the black man has
to be eradicated from the equation. During her akexutercourse with Modin, it is
explained how her fantasy follows the same loghe &ould imagine herself married to
a colonial army officer. Aimée informs us througér tpersonal journals that she often
would fancy quarrelling with her husband who is&& mad at her because of his sexual
impotence. Her husband would get himself busy watititary work instead. In his
absence, she coerces a young African servant shaththe household to have sexual
intercourse. Aimée would only get her orgasm if anty if she would follow these sorts
of fantasies. We are shown that Aimée utilizes blleck man as a bait to tease her

fantasized husband’s jealousy.

The last entry in Aimée’s notebook contains th@gr&ahara trip she and Modin
underwent. After the unsuccessful attempt for therjoin the anti-colonial movement,
Aimeé cajoled Modin to go on a trans-Sahara tripsjite the fact that Afrasia got its
independence, the southern parts, however, wdrectupied by French soldiers. Aimeé
stopped an army car seeking a ride while Modingeduit. After being forced to get in,
the couple was coerced and driven into the degdter an apparent resistance, the
soldiers succeed to subdue Modin, getting him nakedl used him to arouse Aimée
sexually. We are shown that even if they were na romantic situation that she wanted
Modin’s penis in her. After Modin’s erection, theyt off his penis leaving him to die
while raping Aimée afterwards. This gesture woudkddonsistent with Fanon’s findings
about the perception of the black man for the vehiteat the Negro is eclipsed. He is
turned into a penis. He is a pehi€l30).The way by which Modin was tortured and
murdered reflects the hate complexes of white mah tae mere usage of the white
women to him. The act of a cutting off his gendalis, according to Fanon, a
psychopathological reaction of the white men’s imagout the black man. This sexual
revenge is manifested whethé negro is castrated. The penis, the symbol ohoad, is
annihilated (Black Skin125).

Solo’s entries, however, represent a rather heroteneeading of both Modin’s

and Aimée’s. He came back from Europe to North dsfriaking part with anti-colonial
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movements after his unsuccessful love story witthde woman, Sylvia. He used to be
an idealistic humanist who aspired to solve thercploblem across the world through
love and art. His attempts were thwarted by théucall impositions of Europe. He went
through a flat routinely life were the dreams ofaleition were only a mirage as it is
submitted in the second chapter. Solo’s critiquéath Modin and Aimeé would help
him understand, as an experienced man who wentighrthe same circumstances as
Modin, and, too, as a detached observer, the eare of the relationship between the
west and Africa. One biting criticisms was, ambévdly, a result of either a failed love
story or reaching a level of maturity is Modin’sngpanionship with Aimée. In a self-
guestioning tone, Solo would inquiréiVhat is this love we suffer from, impelling us to
embrace our own destroyeis@l50). Modin’s excessive sexual encounters withites
women can be read in a Fanonian fashion as a desieach whiteness being the only

plausible way to live with. This desire is transthas:

| wish to be acknowledged not bkickbut aswhite...who but a
white woman can do this for me? By loving me shevps that |
am worthy of white love. | am loved like a white maHer
lovetakes me onto the noble road that leads tb reddization...
| marry white culture, white beauty, white whitne@lack Skin
45) (Emphasis from the text)

Modin apparently did refuse Solo’s help that fotcS®lodin “seemed to have absolutely
no desire to get in any direction, other than thee che had hoped to fihd262). Modin’s
resistance to Solo did create a distance betweenwb. Solo’s reading of both Modin's and
Aimée’s journals left Solo to believe in the victmation of Modin by the White women he
encountered. Through his journals, Solo identifiéth Modin for the latter’s realization that he
had been used by white women. He wa® ‘instrument in[these women|shands. Their
[husbandp have reacted to me with a fear difficult to hideydal should have known my
annihilation would be a cure for the part of theliseasé (162). It seems as though a projection
of Solo’s experience. The difference between treawperiences was while Modin tries to find a
solution to the race issue through sexuality; Setwld rather seek to do so through Platonic
love. Both were trivial and unworkable undertakifigne color prejudice seems to govern the
workings and the dynamics of the West/rest relatigqm Fanon submits thatdlor prejudice is
indeed an imbecility and an inequity that must tienieated (Black Skin 18). He would
prescribe a solution to such psychopathologicalmgms that felease from hate complexes will
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be accomplished only if mankind learns to renouheescapegoat comple§41). While Fanon
tried, most idealistically, to prescribe a curethe color problem, Solo, would rather see no
prospected solutions. Ode Ogede remarks tBato* reaches the conclusion that separation of
races is the best solution to the problem of nemtdalism facing Africa (6/7). This conclusion

is highly flavored with a counter-discursive tomethe west which led many critics to criticize
Armah of racism. In his “The Limits of Metaphor”orf instance, James Booth argued that
“WRWSB?s not only an analysis of the effects of racisiis, itself a racist bodk(228). Lobb, in

his turn, however, presented an interpretatioreldgag the racist impulses of the book thiie"
fact that White people are agents of destructiosnuphout the novel is ominous, and Armah has,
predictably, been attacked as a racist. Such ¢siticis beside the point. Armah is not making a
racial generalization, but a cultural ohe(247). Both views would exclude Armah from
Bhabha's view of a third space of identificatiomr Bhabha this interstitial passage between
fixed identifications opens up the possibility otwatural hybridity that entertains difference
without an assumed or imposed hierart{s). The boundary line between the (ex)colonizer/
(ex)colonized for Bhabha is blurred to the extdwat tthere would be no separation of the two;
both affecting culturally and epistemologically mpone another. A new hybrid identification is
created in the process. Solo’s conclusion of tipausgion of races does negate any possibility of
mutual understanding between races and culturesimgethereby a concrete wall between ‘self’
and ‘other’ in a Manichean fashion. Armah, therefaxdopts an essentialist stance towards the

issue of identification.

Reading Aidoo’s OSKwe are to be informed with the different encommn@issie
had during her crossing. The first encounter o$iSisvith the ‘other’ is described in the
first chapter of the book. The German embassy ttatet a metonymy for the West. The
place itself constitutes a sujet en soi, a locatlat Sissie is not accustomed to. Many
elements in the dinner party are foreign to Sisttie, food, the furniture, the people,
including the westernized Sammy who is ensnarewvéstern ways. Once onboard the
flight she has to take in Johannesburg to join Gaymshe is asked by the hostess to go
to the back of the plane to join other black stisleso as not to upset the sensibilities of
“the two Europeans she would later learn were sothcans (10). Here, Sissie
encounters a first discrimination attitude; thisident foreshadows the rejection based on
racial difference that she is to encounter througheer stay in Europe. On board the
plane, the narrator continues to describe Siss&stonishment in witnessing a

geographical displacement. She observes the Alps dascribes the rocks as being
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‘grey’. The grey which stands for the absence dbrcoontrasts with the assertions made
earlier about Europe beinghis other continent lighted up with the first stks of
glorious summer sunshit{¢1).Therefore, this light imagery functions ascaunter
discursive statement that renders Europe as bemigomly different , but cold and
colorless. the result is that the prevailing imagethat of the contradiction of the
European continent, despite its glitters and sparkihen real light is shed, Sissie makes
out a dark land with all what this darkness impliBse metaphor of the contrast of colors
operates again when the narrator describes theakficloth of Sissie as beingdy, gold
and leafy brown cloth{12) against the polished steel, polished tintled station. The
whole narrative is replete with images of darkmessted to the West ‘the black Bavarian
soil’ (40) the Bavarian women who all were dresgedblack, the dark plums, and the
brooding pine forest (41).

But perhaps the pivotal encounter in this firsttisecis when Sissie lands in
Frankfurt, waiting for the train, overhears a motbenfirm her child’s observation that
she is blackJa, das Schwartze Madchen.’(12) (Emphasis from the text). It is in this very
moment that Sissie is made aware of her raciagmdiffce. What is important here is the
fact that the narrator emphasizes that racialrdistn and racial awareness are western
constructs. Sissie did not herself realize heratadifference Sshewas made to notice
differences in the human colourin@emphasis added) (13). For heshé knew it never

mattered (13). Commenting on this passage, Caminero-SgefarByron argues:

Sissie previous lack of awareness of race, debpitanumerous
interactions with Europeans, suggests that, rathem being a
natural means of differentiating among peoples i iconstruct,
and the fact that she is only made conscious & varen she
arrives in Europe suggests it is a specificallydpaan construct
(116).

The second section entitled ‘the plums’ is largblgsed on the relationship
between Sissie and Marija, a German housewife. jMasiignorant of locations other
than her own and thus thinks that Sissie is anamdiWhen Sissie tells her that she is
from Ghana, Marija asks whether it is near can&d4q. (Marija stands for the ignorant

‘other’. Her self-centeredness contrasts with 8isswill to discover other cultures and
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other places. Marija’s heavy accent and her ungratical speech further stress her
ignorance and contrast with Sissie’s perfect mgstef the English language.

Commenting on this passage, Hildegard Hoeller argue

ungrammatical, awkward, reflecting ignorance arskisitivity,
Marija’'s English is rendered absurd...[her] ‘priméivnature
lies in the fact that she cannot distinguish Indiflom Sissie...
it is Marija’s own linguistic difficulties that btid her to the
differences between Sissie and Indians, Nigerialadd. Her
language or lack thereof, is part of her crudetiiaal vision of
the world, a world of light and dark, us and théb36).

The binary opposition of Marija’s perception of therld stems from the centeredness of
the West or the ‘us’. Marija, who is viewed by $sas the exemplar of the West, is
denied any possible understanding whatsoever of‘dtieer’ with his complexities,
differing histories and different belongings. Tharnator launches a series of biting
sarcasms about this centeredness, she seems dwhirggse that Sissie is still unveiling

in order to come tahe dazzling conclusioh@&).

Equally important, are Marija’s expectations frohre tfriendship the two girls
have nourished despite the language barrier. M@ijgexually attracted to Sissie but
Sissie seems to be unaware of that for ‘she wasamlAfrican unconscious school girl’
(46) but when Marija crosses the line and actuadgkes a pass at Sissie, she becomes
aware of the undercurrents that fuelled Marija’sigss. Sissie rejects and resists Marija’s
sexual encounter ‘As one does from a bad dreamylsively, Sissie shook herself free’
(64). This moment is grounded in an imagery of dass. The false dusk had given way
to proper night. Darkness had brought her giftssdoénce and heaviness, making the
most carefree of us wonder, when we are alone, tatnaruplace in all this(61) as she is
going upstairs to Marija’s bedroonit seemed to her she was moving, no up, but down
into, some primeval cavé62). The sexual incident stems from Marija’s JiegvSissie
as ‘an exotic other’ that would vibrate her londgmestic life and satisfy her lust for sex.
This encounter tells us more about the pre-estadiiselations of power of the Western
claimed superiority and the African primitive unietility. Like Modin in WRWSB? it

echoes the Fanonian stance, as he putsoit the majority of the white men the Negro
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represents the sexual instinct (in its raw stalé)e Negro is the incarnation of a genital
potency beyond all moralities and prohibitich136). Judging by how Sissie was
treated, it seems that this view is not only coadirto the male Negro, but rather it
extends to the whole race with all its componehtsough the ‘unexpected’ reaction of

Sissie, Aidoo downplays this assumption and cetebraer otherness.

Sissie becomes also aware of Marija’s lonelinebe. [®nders on the reasons of
such a state. She realizes that Marija’s lonelime#se result of the economic system that
underlies her ‘lower middle class’ life (64). Hasdband is a factory hand who is always
absent because he has to respond to the demanascafisumerist mindset. Aidoo
provides an incisive criticism as to the Europeaonemic system that dehumanizes the
European society and turns its members to lustidividuals whose only prospect is to

make profit and be able to consume. Caminero-SgatamByron rightly points out that:

Sissie recognizes that Marija’s loneliness and ragedhe result
of the forms of subjectivity which capitalism itEspawns and
which drive Marija and her husband to consume esicely

even though the result is that he must constantykwThe

couple’s subsequent alienation from each other,i@ndauses,
are embodied in those beauty products in the bed@o which

they have spent money but which remain unneede).(12

Marija’s desperation and its causes are summechupe narrator's comment on the
couple’s chamberA love-nest in an attic that seems to be only & mes, with love gone
into mortgage and holiday hopg®4). They probably acquire the ‘power’ to consim
products which are not needed, such as the exmerisolted affairs from beauty
business (63) which ‘looked expensive, yet with a numbdrtbem also still in their
packaging’ but in the meantime they lose the essefiduman relationships. Marija’s
life is gobbled by, to borrow Fredric Jameson’s resgion, a state of ‘desacralising
Capitalism’. The way Aidoo superposes the abovergason of the unneeded products
and immediately after the scene where Marija pais ‘told fingers’ (64) on Sissie’s

breast further stresses the discrepancy betweesuowrism and human relationships.

Sissie’s encounter with the other is also epitoohize@ her meeting with the

material comforts of the European consumerist $pcies the title of the this section
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suggests, the profusion of food in quality and giixaare things Sissie never came across
in her native county like pears, apricots and other fruits of the Med#émean and
temperate Zones, Sissie had seen plums for theifivs in her life only in Frankfui39)

. The attraction of Third World people to Europe donstrued through the luring
abundance of western markets and more exactlydghr&issie’s dangerous fascination
by Marija’s plums ‘Bissie’$ loves were going to be pears and plums... So shgbed
reason to feel fascinated by the character of Meésijplums’ Sissie’s observation about
the Europeanreéal, living plums (38) contrasts with the second rate ‘Dried, stéwe
sugared-up canned plums’ she used to eat in Ghi&mais more of a political statement
where Sissie/the narrator compares the status eM{bstern world and in particular

Germany with that of Ghana, highlighting therebeqgual relations of power:

Ghana?/Just a/Tiny piece of beautiful territory Ainica-
had/Greatness thrust/ upon her/Once./But she hesltbat saw
not-/ That was a long time agdNow she picks tiny bits of/
Undigested food from the/ Offal of the industriabnid...O
Ghana (53)

This parallel shows how capitalism allocates défgreconomic and material positions to
First World and Third World countries. Besidescanstrues the economic dependency

that is engendered by capitalism fostering theredmycolonial dynamics.

The plums represent Marija’s means of seductioa;ustes them to attract Sissie.
‘So she sat, our sister, her tongue caressing tieplberries with skin color almost like
her own, while Marija told her how she had selectedm especially for her, off the
single tree in the garderi40). Commenting on this passage, C.L. Innesy@sghat the
scene is reminiscent of the biblical story of Evenlg tempted by the snake to eat the
apple in the Garden of Eden (152) the temptatioSis$ie by the food can be equated
with the temptation of eve by the apple, but heretlaer component can be added,; that of
the sexual temptation. The narrator who processemtarity, Sissie is yet to acquire,
comments: What she was also not aware of...was that the plumegidheir glory...also
to other qualities that herself possessed at thatenmal time: Youthfulness/peace of
mind/feeling free:/knowing you are a rare articl&eing loved/’ This comment is of

paramount importance because the narrator imglipoints at the lustful and rapacious
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nature of Marija. She also hints at the fact thiasi8, who is willingly consuming the

plums, is in her turn in danger of being consumed.

The parallel the narrator draws between the cdlah@ plums and the color skin
of Sissie highlights the fact that both can be ocamsd. So ‘Sissie turns to be the plum of
Marija’ eyes’ (Kofi 352), an exotic other that che utilized as an antidote to Marija’s
sexual emptiness. Other instances in the novedateMarija’s rapacious and value-laden
behaviour. She is portrayed as being a calculatmgran who premeditated all her
actions in order to seduce Sissie. Siparined out the meeting and drafted the
introductory remark’s(20) this scene offers a counter —stereotypitst¢alrse where the
traditional image of the African in European Liten® is debunked, and presents the
western ‘other’ as being the one overwhelmed by desadent moral structures.
Bavaria’s village folks also constitute a revealergounter that gives a pertinent insight
as to the way Sissie is perceived by the nativestha way they made her realize her

racial difference. For them, the presence of Sissie ‘phenomenal’ (43).

The encounter with Marija contributes to Sissig’sgess of maturity and fosters
the coming out of ‘the dazzling conclusions’. Stecdmes aware of ‘how economic,
cultural, and other forms of exploitation are atinoected...ultimately despite their
succulent appeal, the plums of the nutinyaie are about the nature and abuse of
power in a world that seems to prevent and ovesrdehe the realization of meaningful
human relationships’ (Odamtten125).Sissie’s enarsnengender different kinds of

understandings and misunderstandings both to hieth@nothers.

The progressing maturity of Sissie endows her withlack eyed squint through
which she perceives things differently. It is ekathis acquired ‘black eyed squint’ that
empowers Sissie to engage in a dialogue with hkowieAfricans. She engages in
interactions where she challenges the been-tos’farteble perspectives of Western
paradigms as being tokens of universal truths amdetsal history. She constantly tries
to disrupt their unquestioned assumptions. Onstitition of how the notion of universal

truth is endorsed by the African elite living inetiWest is Sissie’s encounter with her

*In his book length work devoted to Ama Ata Aidoajdntten calls the book sections nutinya.
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lover’s relative Kunle. This latter has been in Eng for seven years and seems to be
completely beguiled by European technological adgamgnoring completely the civil
war that is annihilating his county Nigeria, hislyoroncern is the achievement of a
certain Dr Christian, a South African who succeettedfirst heart transplant of a black
donor into a white person. Sissie remains speexhidsen Kunle says:it' was a
wonderful piece of news to have come his way ierg long timé(96). When Sissie and
her friend eventually manage to ask Kunle the mesdwehind his enthusiasm for this
heart transplant, this latter replies that this iw&dadvancé...can/ solve the problem of
apartheid/ and rid us, ‘African negroes/and all etthegroes’ of the / Colour problem.
The whole of the/ Colour problem.Here lies a Universalist vision of this medieatt.
Indeed, Kunle believes that, being an act that putke limelight the common human
features of all races, this transplant is the cuareeradicate racism. Sissie departs
completely from the Universalist rosy vision of Buan act. She instead views it as a
horrendous deed which inscribes itself in a contmwf neocolonial exploitation. An act
that devalues the blacks and renders black bodieseae fodders intended to sustain the
whites. When Sissie and her friend go on questghiow many Blacks have been the
subject of the doctor’s experiments, Kunle answetsgemently that any prior experience

must have been made on dogs and cats. We areagvesight to Sissie’s thoughts:

Sissie had wanted to tell Kunle that our hearts ather parts
are more suitable for surgical experiments in didhe Man'’s
health and longevity. Because although we are durfrom
human beings than dogs or cats, by some dictateeotver-
capricious Mother Nature, our innards are more the Man’s
dogs’ or cats’...(100).

Once again, we can see the difference between Kumbebelieves in the mighty canons
of western science and Sissie who analyses thia aotio-political terms, that is to say,
an act that is embedded in the paradigm of coloa@ém and the ongoing assumption of
Western superiority over the third world black zgis. Through her evocation of
animals, Sissie hints at the need of European® tcobstantly evolving in relationships

where their prevailing power is flattered , henbeirt preference for befriending pets
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rather human being$ have been to a land where they treat animals ikenan beings

and some human beings like animals because thayodre
Dumb enough (99).

Kunle remains hermetical to discourses other thanohe he has adhered to (the
Universalist myth of the Westahd just an attempt on Sissie’s part to open heutimto
contradict anything he had to say got him m@dd1). He remains under the spell of the
Christian doctor who conceitedly declares that ‘thggerhearts’ are effortless to get
because of all the violence that is raging in Afrid00). Kunle’s journey ends as he
returns to his mother country becaullee’ so many of us, wished he had the courage to
be a coward enough to stay forever in Englafid7) and dies in a tragic car accident.
The circumstances of his death are all the momadrbecause he dies as a consequence
of his boastful display of his western belonging kbt only buys a car, he also hires a
chauffeur and takes annsurance company...foreign, British, terribly olddasolid
(108) which refuses to pay off. In trying to sustdiis been-to elite prestige, he lost

everything.

In many instances, the point of view of Sissie, #mel narrator, converge with
Aidoo’s so much that we can say that there is nbaial distance between Aidoo and
her protagonist. Yet this statement mustn’'t be gexeralized to the whole book. As a
matter of fact, Sissie’s observations, assertiaesadways followed by the narrator’s
more sardonic and knowledgeable speech. The erarowith Kunle corroborates what
has been said earlier. The narrator suggests #sgitd Sissie’s opposition to Kunle’s
views, she does not fully express her point of vieag for Sissie, she lost spee(®7)
‘declaring to herself’ (98)Sissie had wanted to tell Kuh{g.00) but ultimately does not
mouth her opinion. These latter are expressed thamgimagined letter Sissie fantasies
to her brother, or through her interior monologtmonfused, yet dying to ask Kunle/
Why?/ How?/ Admonishing herself to tread/ Softhye/are in the region of/ SCIENCE!Y/
Little/ Village/Girls/ Who/ Dream/ Do not/ Cannot/&/Understand/ These thing¢96).
Sissie reactions reveal her maturation, but theat@r commentaries hint at the

uncompleted maturation of the protagonist. Thetfogection is where Sissie is given
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full voice; she is for the first time ‘allowed’ &tand on her own as the narrator retrieves,
she encounters herself, but does she eventuatii tba duzzling conclusion®

It seems that Sissie does not resemble Armah’sacteas. The latter fit intactly
into Fanon’s remark on the African who gets inte Western world. He argues that
“when the Negro makes contact with the white warldertain sensitizing action takes
place... The black man stops behaving as an actjerabri ( Black Skin119).And that
mirrors to a great extent the passivity of Modinddo’s Sissie, however, is more
positive and actional. In fact, she even praises ‘bierness’ not in a Negritudist
romantic mode, though.

After such handling, we are left to observe bothmah's and Aidoo’s
postcolonial debunking of western formulations d@b@ece. Race, through the opposite
journey of African protagonists, is shown to be anstruct the Europeans created to
colonize Africa. Though Armah’s Modin and Solo diff substantially in terms of
character and actionality with Aidoo’s Sissie, yeith characters seem to debunk the
issue of superiority of the west as an ‘us’ and toastructed inferiority of Africa.
Physicality, then, is solely a European constructireating thereby dichotomous
distinctions in identity formation. Actual differees are to be anchored on a historical
ground. We are to see how History and history ngitare so crucial in constructing
cultural differences. The African woman'’s inscrigstiinto the discourse of history is to
be treated while we will examine the role and ttetus of the African woman in the
recovery of the fissured selfhood of Africa.

3-2ENCOUNTER WITH HI(HER)STORY:

Much of the justification for colonizing Africa epted from the constructed myth
of ‘tabula rasa’. The colonizer’s enterprise sterdrfrem the assumption that Africa had
no history, that her people were primitives who wlad join the paradigms of evolution as
argued by Georg Wilhelm Friederich Hegel in hisaduction to_The Philosophy of

History. He, and many of his disciples, afterwards, triadst powerfully to devise

Eurocentric paradigms about the world in scholéelyns. The issue of what belongs to
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Africa or what does not, for instance, is a highlased issue. Africa was to be
inextricably a racialized continent. North Afridar instance, is hardly to be classified as
belonging to Africa. These areas mainly, Egypt, Mddoe, according to Hegel, excised
and attached to Europe. What is left, or whaiifed Sub-Saharan Africa is, for Hegel,
“Africa propef as he called it. Hegel's Africa is theideveloped, unhistoricabther to

Europe. It is “the land of childhood” and that tNegro, as he qualifies its inhabitants,
“exhibits the natural man in his completely wild amdamed state(Hegel, 91/93). The

excision of North Africa and its attachment to Epgcseems to display Hegel’s biased

division.

On the other hand, many other scholars would censhbrth Africa as an
annexation to Middle East studies. Language andioal would form the rationale of
their division. Islam and Arabic, therefore, seemdulturally, separate the area from the
rest of the continent. John Hunwick remarks that

The compartmentalization of Africa into zones thet treated
as 'Middle East' and 'Africa’ is a legacy of Oraistn and
colonialism. North Africa, including Egypt, is uslyaseen as
forming part of the Middle East, though Middle Eagperts are
not generally keen to venture farther west thancihv&ines of
Egypt. Northwestern Africa—the Maghreb—is generally
regarded as peripheral to Middle Eastern Studidseatraneous
to African studies. Even the Sahara has been ggnerawed
as something of a no-go area (especially among dphgine
scholars), while the Sudan and Mauritania (whi@hiampossible
to label as either 'sub-Saharan' or 'Middle EaYteemain in
limbo. Northwestern Africa (from Morocco to Libyaglespite
the area's close and enduring relationship witht\Wésca, has
been excluded from the concerns of most Africani@®s xiii)

Both stratifications, either the one of Hegel ditag North Africa to Europe or the other
which attaches it to the Middle East seem to ptbeehard time scholars find to ascribe
any civilizational impulses to the continent. Thikea was that the Western worldview
was constructed, categorically, through the creatibcultural and geographical ‘other’.
It was until recently that people, like V.Y. MudimbCheikh Ana Diop...etc, did unveil
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astonishing findings about Africa’s contribution tbe Graeco-Roman frames of the

world. Diop’s most provocative bookThe African Origin of Civilization: Myth Or

Reality (1974) helped change a whole range of both Eutdcesmd Afrocentric views.
Diop’s ideas were further elaborated by the Africamerican scholar, Martin Bernal,
with the publication of his ground breaking toma&k Athena1987, 1991). The book’s
main focus was the fact of the blackness of Anckegypt Civilization and its superb

contributions to the West.

Hegel's theorization on History posits two diamedily opposed poles of the
world; the ahistoricality and the timelessness &fcad and the glorification of the Greek
history as the starting point of the Western histélis argument about the philosophy of
history, according to Joseph Harris, is “ignomirgsgaronouncements “on Africa that are
“a great contribution to the stereotypic image ¢dd& people” (19). Through Modin’s
crossing in WAWSB?, for instance, the romanticized and glorifiedtdrig of America as
the ‘blest’, is debunked wherein another versiopresented by Modin, the African. It is
to be highlighted, though, that Armah’s WAWSHBG@es not take as its major theme the
presentation of the African culture and historynfran African perspective, in the way it
is handled in his other historical novels or theeywAchebe deals with that in his Things
Fall Apart The crossing made by Modin, for instance, wité tesulting introspections
and retrospections, does show the buried undesinadaision of the Western, namely

American history and culture. During his flightttee West, Modin wrote in his journal

it is the past that fills my mind... It always happemnhen |
travel ... As my body is taken forward, my mind beesm
hungry for the places and things behind me ... Ewangt
comes together rapidly. Every journey in this wagdmes a
return, another visit to myself (75).

Along with the physical journey, Modin is undertadfia psychological journey
with historical recollections of crimes of slavexymmitted by the west. Gazing through
the plane’s window, Modin is to see three shipssirgg the Atlantic. We are but to link
that with the three ships during the Columbian atiwe into the New World. This
adventure can be seen as a seminal gesture to itidleMPassage. These bits of

recollections would let Modin to immerse deepeotiner, yet related recollection; a vivid
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memory of “the excursion to Chistianborg Castle /¢ Ghana)”, a place during the
slave trade, slaves were reserved till they woddléported to the New World (75-79).
The “castle” was then the home of the colonial goee before it became, most
ironically, the home of the newly-independent natiDuring the descriptions given by
the teacher to Modin and his mates in that tripdMads unconsciously to relive the
slaves’ experience. He is to feel as though reahlychains on his body the slaves were
cuffed up with. Modin writes thattiere are no visible chaifsyet he felt the strong hold
they have upon him. The middle passage, theredfémomes the space of imagination
wherein we are to reconstruct the happenings ofahg deadly journeys the Africans

were forced to undertake. Reading Equiano’s Ingtirsg Narrative for instance, we are

to examine the inhumanity the Africans were treatedh during their coerced
displacement to the New World. The very idea olisig others by virtue of their
physical differences would prove, in that contelg illusion of the ‘Civilizing mission’

and the propagated Christian precepts that of cesipaand mercy.

Through the late efforts of African and African &ncan thinkers like Cheikh
Anta Diop and Henry Louis Gates, for instance, st Submitted that the racial
classificatory system is but a western imperialstarction. After the colossal study of
the Egyptian civilization, for instance, with thar freaching findings about the blackness
of the Egyptians, the differences across cultu @wilizations are but socio-historical
ones. Race seemed to have been utilized as acenathental signifier’, a view that was,
later, refuted by non-Eurocentric inclined schalafde objectivity and neutrality of

history and history writing therefore become ofaceal significance.

Aidoo as a writer is aware of that, and she usesoaspeak about her concerns
such as history, colonialism, and neocolonialisrd Brings about a counter discursive
discourse that dismantles the hegemonic charge figlted western history and
represented Africans and African history as a fotann the long and glorious European
one. Right from the beginning, Aidoo’s dedicatioor the ancestors underpins her
awareness of the African pastor you/ Nanabanyin Tandoh,/ who knows how to huild
people structures/ lives/.. It is interesting to notice that Aidoo’s libath is also

addressed to Roger Genoud and his son Marcelutheraof Nationalism and Economic
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Development in Ghanavhose work was dedicated to explaining the Ghanaaxiety

and its state of affairs. | have raised this pbitause it shows that Aidoo’s stance is not
a radical one. She is an African who is aware & tomplexities of History by
acknowledging right from the start the accomplishtr&f Africans and Europeans. She
acknowledges the achievements of Europeans art isaime time, remains very critical
concerning the colonial enterprise. Aidoo stronigjieves in the paramount necessity of
rescuing the African memory. And in order to dost® oscillates between stating the
fact; Africa did exist and Africa does exist and dmticizing the western humanitarian
myth and by highlighting the inglorious Europeastp8ut as we shall see later, Aidoo’s
strategy is by no means to be equated by a retuanrbmanticized pre-colonial African

past.

When Sissie is made to realize her racial diffeegracfact that she would later
regret, the narrative is clipped into verse andrthgator who possesses knowledge and
awareness that Sissie is yet to acquire, consthigsacial difference in a whole skim of
historical and political precedents. The narratopl@ns that race is a construct that

served as a justification to colonialism and targedte relations of power.

A way to get more land, land, more land./ Valleyseve green
corn would sway in the wind/ A gazing ground fogiiiand
cattle./ A stream to guggle the bonnie bairns ¢el/ Gold and
silver mines,/ Oil/ Uranium/ Plutonium./ Any numbef ums
Clothes to cover the skins,/ Jewels to adorn,/ Ester shelter,
to lie down and sleep./ A harsher edge to the vb&esharper
ring to commands./ Power, child, power./ for tlasall anything
is about./ Power to decide/ Who is to live,/ Wheaslie,/(13).

‘Race, as Aidoo insistently points out in her nokiek always mattered as a marker of
difference and a pretext to deform human relatigmsh(Larbi 57) and the most

disruptive way to deform human relationships isithposition of one’s power over the

others.

Section two opens with the description of the eastlwhich Sissie is going to
spend her stay in Germany. The place entails ttwleetion of a feudal past empowered

by exploitation and violence. The narrator poinis @ the politics of place. The critique
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is directed towards monuments which propagate nstaf national unity and historical
glory while concealing social injustices and higtalr unrest. The overflowing markers of
exploitation of the German landscape give alsoshad to the gender politics and the
patriarchal abuse of women in those times. Aidearnty denounces a fake history and by
doing so, she aims at dismantling historical masi@mratives of the West. Marija’s
Husband is named Big Adolph and her son little AtolWe are given no information
about their personality. Big Adolph is always alisée is a flat character whose function
is to work as a historical remainder of Nazi Gergnamd the its silent screams in
dungeons(78). At the end of the section, when Marija &b Sissie to visit Munich, the
narrative is clipped in the economy of verse whetbie narrator declaresMunchen/
Marija/ Munich?/ No Marija./ ... There is nowheretime/ Western world is a/ Must/ No
city is sacred/ No spot is holy./Not Rome,/ Noti®Adot London-/ Nor Munich,
Marija/and the whys and wherefores/ should be almio(79-80). The narrative voice
clearly points at the Nazi history of Germany. Ared critique is made toward what was
once the heartland of Aryan supremacy. Munich &@hginal Adolph of the pub-brawls/
and mobsters who were looking for a Fuhrer-/’ isiiréscent of the atrocities and the

barbarian tragedies that were orchestrated by grenéns during the Second World War.

The encounter of Sissie with a Scottish girl repnés another instance where
western assumptions about history are debunkesl tithe by Sissie, not the narrator.
When the Scottish woman tries to establish hisabrdioks, by comparing the Scottish
experience with the African one sayinge have a lot in commadr(®1), Sissie replies by
pointing out the involvement of Scottish in the gges of African colonization. She
reminds the woman ofLivingstone the saint/ Opening/ Africa up for/ Rap8cottish
missions everywhere/ in Tumu-Tumu and Mampd@g). Commenting on this passage,
caminnero Santangelo Byron, remarks that desp&®stensible maturation of Sissie, the
narrator points to her incomplete educatidn.introducing the dialogue with the Scottish
woman, the narrator suggests her assertion of knsbuld be read as accurate. This
claim attunes the reader the limitations of Sissieivn perspective and to what she
herself could learn from the dialogu€126). Again Sissie’s view is counterbalanced by

that of the narrator.
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If Aidoo criticizes the European past and depittssiinglorious and deceitful, she
does not describe the African pre-colonial pasbaisg idyllic. She remains critical of
the African past. In an instance in the bodke‘third Reich(36) reminds the narrator of
‘the Abome kings of Dahomey’. This comparison erabihe narrator to allude to the
horrors of the social stratification that charaizedl that African kingdom. In this regards,
Cooper’s criticism of Aidoo being racist and cajjifor a national radicalism falls into
nonsense. Cooper comes to such conclusions beshasequates the text perspectives
with Sissie’s’. Moreover, the only instance whehere is a reference to an ideal pre-
colonial past is to be found in the last sectiothefbook ‘A Love Letter’. Answering her
unnamed boyfriend, who assumes that it is thankbd@resent state of things that they

can meet and talk, Sissie counters:

Besides in the old days, who knows, we could haenb
born in the same part of the land. Or we could hare¢
when they brought me as a novice to understudyabne
the famous priestesses in your area or when thatyyse:
to be apprenticed to one of our goldsmiths.(115).

This fantasy is immediately foreclosed when Siss#éizes that ‘it's all nostalgia
and sentimental nonsense’ (116). Brenda CoopersssseAidoo’s work as being an
instance of reverse racism. She explains that Aigaeviving a kind of ethnic negritude.
For her, Aidoo remains ensnared in old formulatiafisracism. However, the very
distance that Aidoo maintains between the protagjamd the narrator, the blurring of
the narrative voices and the inconclusive end offilcBon show that Aidoo’s work goes
beyond old Manichean formulations. The examplegmigbove where Sissie evaluates
European History and her past clearly show thatptfa¢gagonist’s radical positions are
always counter balanced by the narrator's commémd.even when both voices seem to
articulate the same ideas, the fragmentations @sdrés of the narrative and the very
inconclusive aspect of the novel in regard to thsues it tackles, testify to Aidoo’s

refutation of clear cut formulations and her wallttanscend binary logics.

History, then, becomes a controversial site dughéonon-neutrality of history
writing that was often written by a white male vegser in a way that would alter the
realities to suiting western imperialistic justdtons. Altering historical events through
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glorifying anything western while denying any histal and civilizational impulses of

Africa have been creating a serious fissuring i@ African identity. While trying to

achieve a healthy identity construction, anothemponent has to be added to the
equation. Women, namely in our case the African aomhas long been rendered
invisible in almost a whole range of discoursese Torld seemed to have been
monitored through phallocentric European inclinasio Through both Armah’s and
Aidoo’s work we are to examine the status of thec&h woman in her African society,

thereby, seeing what is the role the African wonsgorospected to perform.

If we aspire to fully diagnose the African identigsue, we have to be alarmingly
conscious of the gendered nature of Western cdismiaf Africa in the first place and
the social disruption it caused to African socti®on-belonging to the west, the
African woman has been doubly marginalized from diszourse of universal history.
She is treated both as a colonized subject and gendered subject as well. The
postcolonial era, paradoxically, did inherent tlaene inequities caused by the colonial
discourse. This latter, for instance, does juxtepit® colonized land to the figure of
woman being utterly passive ready to penetratidwoiligh this Eurocentric orientalist
gesture, the colonizer is always equated with mestu and maleness while the
colonized with femininity and femaleness. This impd patriarchal view was mirrored
in the disruption of the status of the African wamafter colonization. If we take the
example of Ghana, the Akan society, more spedfic#lidoo’s and Armah’s social
background, we are to notice that the Europeamation did bring dramatic changes
at the level of social stratification and ordereTihtrusion of the western social imports
that of patriarchy did shake the stability the Aksociety was living in. Western
discourses of representation do, systematicallysttoct a picture of non-western woman
as being sensual and lusty depriving her from angtinal or cognitive faculties. These
representations do not authentically mirror thditiea of the Akan woman. It should be
notified that many African societies are matrilihea structure where women are
endowed with serious social and political tasksbéng them to shape most powerfully
the sense of individuality and communal Africanntiy. Writers such as Aidoo, for
instance, would forward a version of an African r8tery’ without glorifying or

mystifying pre-colonial Africa, but rather trying trecover the disrupted social and
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cultural codes after colonialism. Gay Wilentz amjuleat ‘the aims of these writers is to
somehow find a usable past in which to inform tes@nt, a present, as we see with the
most recent works, which has become increasinglge momplicated in demarcating

women's political domain(2).

Sissie’s sound and strong character does reflectéise of such women. Sissie
does not resemble the Fanonian theorization attmublack woman or the woman of
color as he puts it. Though Fanon admitted hisrgmce of the case of the black woman,
he, nevertheless, did forward a case study to MayGepécia, a woman from the
Martinigue who travelled to France. She is possk&sethe admittance into the white
world. Unlike Sissie’s perception of herself, formalbtte ‘bne is white as one is rich, as
one is beautiful, as one is intelligériB6). Fanon argues thait is because the Nigress
feels inferior that she aspires to admittance ithte white world (42). Sissie’s case was
quite the opposite for she unveiled the realitieshe West. She is sound enough to,
succeedingly, deconstruct the myths of the whiteldvdShe was not the ideal ‘other’
created by the west, and who undergoes a procekxctification’, but rather a genuine
African woman self; a self-conscious woman apt g@hoto propose solutions to the
fissured African identity. Her strong sense of giece to Africa is a striking illustration

of her understanding to the relations of the Wast/Africa.

As Armah’s setting was in North America and MusNuarth Africa, the issue of
the Arab Muslim woman comes into forceful play. Thlgerian women have long been
misrepresented in an orientalist manner by manyjgean artists. Edward Said, for
instance, did comment on paintings such as theobttee French Eugene Delacroix. The
Algerian women were presented as submissive haveaflidg in an Orient constructed
by the West. They, too, were seen as oppresseaebgolonial discourse by Islam. Islam
was perceived as barbaric and uncivilized by tiené€m since it allows polygamy. This is
one of the major motives for the French ‘missiorilisiatrice’ as though to free the Arab
woman. Whosoever did practice polygamy, for instgameas discouraged from obtaining
a French citizenship seeing this attitude as inadible with French mode of life.
Patricia Lorcin argues that “though a lot of indagjon was expressed by the French

officials over the condition of women and polyganty,particular, no action was ever
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taken to prevent such practices”. Thiadignation was used as a moral stick to beat
Islam and the Aralig66). Ironically, though, the status of womanFrance was not that
ideal. If we examine the Napoleonic code, the themch civil law code, we would find
that women weredestined to be men’s property, to obey them, argtdoreate on their
behalf (Bell and Offen 37). Women had no right to obtaimoperty for her ownd wife
cannot give, convey, mortgage, or acquire propertyithout her husband joining in the
instrument or giving his written conséritThe Napoleonic Code” 39). The endeavor to
free and liberate the Algerian women was used@staxt to colonize Algeria.

Armah’s vision about the African woman does refldat antagonism between
feminism and womanism. His portrayal of white womascribing to them racist,
predatory and carnivorous attitudes towards thdca&fr man does parallel Aidoo’s
portrayal of white women towards the African womamother striking analogy of the
issue of the African woman is the confessional ohetters written both by Modin to
Naita in WAWSB?and Sissie’s confessional unsent letters to hegrlav OSK Both
gestures illustrate the workings of gender relaiona non- Euro-phallo-centric mode.
Naita’'s warnings to Modin against the Oppenhardttieme to mess up with his mind,
and the unique intimacy Modin felt with her unlikes encounters with white women,;
reflect the nature of the relationship between Aiecan man and woman. Sissie’s
refusal to succumb into Marija’s lesbian temptatr her will to meet with her African
lover, instead, do reflect Sissie’s sensibility &wds her fellow African men. Her disgust
and anger at the ‘Sammys’ she encountered, howewes not stem from a feminist
stance but rather because of their Westernized saetniVe are shown how it is that the
ill-treatment and the invisibility of women is baitwestern import. The African woman is
conscious of the double oppression caused by ttimnudal colonial enterprise. Sissie’s
showed her disgust with the westernized kunle windés most blindly appreciating the
Christian Doctor’s heart transplant from a deacklaody into a white man. Not only
was the experimentation on a black man but “He e first/ Announced/ donor-poor
ghostly female whose/ Identity has/Faded, / Alredsly completely” (OSK97). Even
after independence, African countries seem to ihterch patriarchal mindset. The
discussion between Modin, the manager and Aimexg sifipper about the role of women

in postcolonial Algeria reflects to a great extt@ inequities inherited from colonialism.
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The manager affirms that “Yes, we have had a réwmsiuOur women helped us a lot.
They continue to help, as you see. Revolutionsnatefor turning women into men.”
(WAWSB? 243). Ogede Ode commented on such behavior biyatelegating women to
the kitchen, the élite are trying to prevent womigam sharing the fruits of

independence(88). The African woman, therefore, needs to bgeuntly (re)inscribed

into the discourse of history if we aspire to comst an intact and healthy African
selfhood. The empowerment of the African woman comé a forceful interplay in a
postcolonial Africa.
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CONCLUSION:

In this chapter, we have displayed the psycholdégica historical encounters
made by the protagonists of both works. It is shaww one’s perception about him/
herself is shaped by the internalizations of séedaEurocentric theorization about race
and images that are propagated in the represembtitiscourse. As the relationship of
the west and Africa is historically a relationshbipcolonialism and imperialism, the west
has long been diffusing stereotypes about Africa Africans in their travel narratives.
Through the opposite journey, we are shown that bbdy of misrepresentations
produced by westerners is deconstructed in a posieb gesture by African
protagonists. Drawing on Fanon’s psychoanalytigatlihgs about the contact of the
African with the west, it is to be noted that Afig in a Manichean process, is being
objectified biologically as an inferior and a vépther” to the westerner who is thought
to be an ultimate model for human progress. Thialratassificatory system of the world,
through the study of self/other encounters, se@niseta western construct, wherein the
west tried, most deceitfully, by whichever manreptoject undesirable qualities upon a
constructed African ‘other. Armah’s protagonistgem, too, to internalize such
theorizations about race. When in the west, thep $ieing actional subjects being
utilized and devastated sexually and mentally bystemmers. We are to note the
essentialist stance of Armah aborting any roonafBhabhian third space of enunciation.
Sissie, in Aidoo’s work, however, seems to praise ‘otherness” to the point that she
perceives herself as a genuine African subjectoddin the debunking of the western
superiority myth, we are led to dismiss the vajidif physicality as a reliable criterion
with which the world is to be monitored. Differesceaherefore, are to be located in
history and history writing and that if ever thare differences between peoples, they are
solely historical in nature. The revisiting of sostations in the European history seems
to unveil another version of European history. Destaucting history would threaten the
stability of already held beliefs about the shinigtyre of the west's past while
forwarding a history rife with criminality, unetfaity and inhumanity. Dealing with
history, we saw how the African woman has long beendered invisible in the
historicity of the African experience and has begmored for what it can bring the

recovery of the fissured African identity. The dSfiety of the African sociological
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structure does impel us to valorize the statuhefAfrican woman in the reconstruction
of a healthy and genuine African identity. Thereses an urgent need to re-inscribe
women in the postcolonial African societies. As ouention in this work to discuss both
thematic as well as formal aspects of the corpustudy, we will, thus, try to deal with
the issue of identity and self-realization fromglimstic and aesthetic perspectives. We
will examine the ways in which the African writen our case Aidoo and Armah,

approach the issue of form and language.
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CHAPTER FOUR

Hybridized Textual Self-Fashioning

To speak means to be in a position to use a cestaitax,
to grasp the morphology of this or that languag, ib
means above all to assume a culture, to suppornvéight
of a civilization

Fanon, Frantz, Black Skin
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CHAPTER FOUR : HYBRIDIZED TEXTUAL SELF-FASHIONING

INTRODUCTION :

The postcolonial African writer is faced with a yecomplicated issue that of
language and genre. The issue of using the ex-eelos language, for instance, is a highly
questionable one. How it is that the postcoloniéificAn writer tries to resist a thick
heritage of misrepresentations that affected sévhre perception of self-hood while using
the very language that enslaved him with falsiBegteotypes and images.

Representation as a self-fashioning process seembet far from being a simple
undertaking. How do postcolonial thinkers and atghengage the language dilemma? Are
they, most trivially, perpetuating the colonialistindset of the linguistic and cultural
superiority of the west? Or are they consciousdofible-edged effects of using that
language? How do both Armah and Aidoo justify these of English, for instance? Is the
English used by such writers the same one useddsgewn writers or is it contextually
Africanized to suiting the African realities?

The issue of genre is another challenge for threc&h writer. Since the emergence
of the novel did coincide historically with the emgence of the western bourgeois class, a
class that introduced a huge interest in exploand acquiring overseas territories, the
novel was the major genre that reflected and fdele western imperial zeal. Jameson, for
instance, attributes to the genre social, politeadl intellectual impacts upon any given
society. Far from being a mere formal aspect, Jamsses genre agssentially a socio-

symbolic messagé€qtd. An Introduction to African Literature: A Reer18). The novel, as

a genre, therefore, can be seen as a quinteseri@lrgeois creation. It is worth

mentioning that the African cultural and literargnéext, however, differs substantially in
nature and essence from its western counterpagtofid tradition seems to be the medium
with which Africans communicate their culture. Irpastcolonial fashion, then, one has to
examine the ways in which the African writer isaudiculate aesthetically his self-hood.
How does the African writer, engage with art as ef sfashioning gesture while

incorporating African orality into the western ceméional novel? What are the effects of
such hybridity in producing a peculiar literaturdnigh is aimed at healing the fissured

African identity?
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4-1 L ANGUAGE DEBATE :

Language is one of the most tremendous legacieslohialism, and it is subject to
huge controversies and dispute among those who lefeneith such a burden for language
is always reminiscent of the ex-colonizer's powBne implementation of the colonizer’s
language was a means to alienate people from twver culture. The way we speak
underscores the way we perceive the world. Thegetoy foregrounding his language, the
colonizer instilled a medium that was to distos thative’s perception of the world as well
as the way he perceived himself in a whole netwafrknterwoven cultural, social and
political realities. In his initiative of writingthe postcolonial African writer endeavors to
analyze the cultural, economic and social ramiitcet of the Western physical intervention
in Africa. He/she also attempts to investigate wiakkes place after colonialism and the
different reactions emanating from the differemaitst of society both at the centre and in
the periphery. Inescapably, the question of usingliEh as a medium of writing back came
to forceful play. Indeed one could legitimately gtien the fact of asserting one’s political
and cultural independence though using the tool twnfined him to misleading
representations. Here is an attempt to show infitse place how the adoption of the
colonizer's language can be so controversial. Howhe writer coping with the problems
encountered when using English and how is he gmngpnvey a sense of independence
and writing back if he keeps ensnared by foreignglages. | attempt to show the
controversy of the use of English from a linguisticd a historical perspective, then | will
turn to the different emerging perspectives thauage the Manichean tensions between
English and the search for an African identity - ipytiating alternative postcolonial

viewpoints such as appropriation.

The African writers came to realize the utmost im@oce to write and to bring
about new discourses to the historical blurring ties been cast by the Western imperial
enterprise. The notion of art for art’s sake istlal more irrelevant for the African writer is
endowed with a mission; not only restoring an imdgag distorted by western
representations but rather try to devise artidticahd intellectually a genuine African
selfhood. Although one cannot speak of one histbrar cultural unity of the African

continent, it remains clear that the majority exgeced foreign domination. This
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experience constitutes a solid bound, hence, @lkina common African experience, or
common cause of liberation is by no means a statertiat narrows or devalues the

African continent in its vast diversity and hist@i heterogeneity.

The choice of the ex-colonizer’s language, in casecEnglish, as the medium of
writing has been severely criticized by many pdstual writers. For them writing in
English was another way of perpetuating culturajemeony and reasserting the western
culture as the locus of ‘universal value'. It ipisely via language that the West scorned
indigenous tongues and cultures. And since languagmextricably intertwined with
culture, using English would mean that these ‘roisaries’ are endorsing the ex-
colonizer’s culture, thus widening the gap betweeen his/her fissured self. This language
choice would ultimately render the writing back adrivial and a failed attempt. This
viewpoint is further backed by some poststructatalsuch as Derrida and Foucault who
claim that language upholds relations of power.yTérgue that the individual is framed by
the language he inherits. Being so, the way he&shamd perceives things is determined by
the language he acquired. Thus the English-skeptosiot envision the raison d’étre of

African literatures written in European languages.

The controversy over the use of English as the amedf African literature has
probably arisen since 1962, when African writers m&ampala to discuss the question of
what might comprise and delineate African writimgEnglish. A certain group of writers
such as Ngugi, Wali and others rejected the ugbeofoppressor’s’ tongue and asked for
an African literature written in indigenous langeag Wali argued that a true African
literature required the use of African languages. ifikisted that speaking about African
realities in the languages of the colonizer undeest the writers limited freedom; a
limitation imposed by their colonialist past. Inshessay “The Dead End of African
Literature” , he wrotethe uncritical acceptance of English and Frenchtlaes inevitable
medium for educated African writing is misdirectadd has no chance of advancing
African literature and culture(14). He insisted that such a literary practicn conly

engender ‘sterility, uncreativity, and frustration’

This view of the impossibility of using English aéso shared by the Kenyan writer
and critic Ngugi Wa Thiong'o. In his vigorous bodbecolonizing the Mind: The Politics
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of Language in African LiteratureNgugi provides additional grounds to back his

argument. Ngugi argues that European languages marenly a tool of implementing
imperial hegemony but also the token of the viodeanacted upon the continent. For him,
European languages scorned and ousted indigenagse® which were the marker for
Africa’s linguistic diversity and affluence. Euragelanguages acted upon the African elite
so that this latter became a pale ersatz of hiogaan ‘fellow’ speaker, and this has
produced a long-term state of alienation amongailphone /Anglophone African elite.
And since this African elite encompasses the ooppased to act as “missionaries” in their
postcolonial writing back, African nations remaitill senslaved to European ways and
canons. Thus, Ngugi denounces all forms of Afritigerary production in the English
language as being ‘Afro-European’ (26) literatuyeésd moves along his conviction by
stating in the book’s introductionthis book is my farewell to English as a vehicledoy
writings. From now it is Gikuyu and Kiswahili alé way although he had become one of

the most celebrated African writers for his dexiralstery of the English language.

Despite the solid arguments given by many Afridaimkers and critics about the
necessity of dumping English and adopting in itadtindigenous languages which are
more likely to articulate African realities, thestorical complexity and the confluence of
many parameters testify to the multifaceted statth@ post-independence era of African
nations. This polyphony clearly shows that the &dopof solely indigenous languages
would not reflect socio-political, cultural, andstorical realities of post-colonial Africa.
English permeated all the aspects of the Africén thus cannot be imputed without the
risk of silencing a pertinent part of Africa’s hosy. Colonialism is a mishap, yet a
historical fact so is English. Rejecting English ulb mean repressing the impact of

History.

Anthony Appiah, an African philosopher and critgjacts the philosophical stance
that describes Africa simply in terms of what itedsto be before colonialism. He
denounces such attitude-the one of Ngugi for itaas being ‘nativist’ He also rejects

‘the claim that the African independence requirdgesature of its owh(56). For him, a

! Nativist position which creates cultural binarismuch as oppositions between ‘universalism’ and
‘particularism’, ‘inside’ and ‘outside’, ‘us’ andiem’ (Appiah 56)
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nativist stance underpins the claim of a homogeramg ahistorical African culture and
thus reduces knowledge to what the native languzage created. Consequently, this
position confines language and literature to caressrwhich should stand for notions such
as pure culture, pure nation, and pure traditibwat is, notions which are historically

erroneous.

In the same vein, Salman Rushdie, in his vocatlartentitled “commonwealth
literature does not exist”, expressed his opinibaud the use of English languadenglish
literature has its Indian branch. By this | meam fiterature of the English language. This
literature is also Indian Literature. There is nacompatibility here. Ifhistory creates
complexities, let us not try to simplify thetfEmphasis mine) (65). What Rushdie argues
about the dialectics that animates the relationbbtpreen English as a language and Indian
Literature -in English- is true of all post-colohiéteratures written in English hence
applicable to African literature. Rushdie, like Aglp, seems to give full weight to the
historical interactions in the post-colonial areri@. refutes the notion of authenticity and
calls it ‘the respectable child of old-fashioned exoticisndemands that sources, forms,
symbols all derive from a supposedly homogenouditiva’ (67). Interestingly enough,
Rushdie’s rejection of the notion of authenticitydgoure tradition seems to echo Appiah’s
criticism of the notion of uncontaminated -culturabhutonomy. Although
Appiahacknowledges that the European linguisti@aéggworks like ‘double agents’ and
hence should remaimpérpetually under contrdl(56) his critique of ‘pure’ culture and
‘pure language and literature’ gives way to anratéve postcolonial gesture where he
considers the use of the colonial language as asrteago beyond the binary oppositions it
created. His criticism offers a postcolonial ‘spaéer appropriation. This space of

appropriation can arguably be linked with Bhabh#igd space of enunciation’ (37).

Bhabha argues that cultural systems and staterasmtsonstructed in what he calls
‘the third space of enunciation’. Cultural identgyrfaces in this ambivalent space and so,
makes claims to inherent purity of cultures ‘untdea Bhabha believes in the
interdependency of the colonizer and the coloniddds third space of enunciation gives
room for linguistic appropriation. Therefore, th®owe of the post-colonial writer to write

in English mustn’t be regarded as a failed attetmgiet rid of colonial bond. Instead, it is a
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will to appropriate the language and give a soungetus to that ‘third space’ where
hybridity?, and in our case linguistic hybridity is no longeen as a defect but rather as a
positive formulation. It allows the masses and nuadicularly the writer not to fall into
schizophrenic allegiances. Bhabha calls such \grigésr mimic writers. Mimicry seems to
be a site of ambivalence in postcolonial theorymMry seems to be an appealing project
for the conlonizer; being perceived at first as €¢oof the most elusive and effective

strategies of colonial power and knowledge” (Thedi@mn of Culturel22). This project

would maintain that the natives mimic the colomadsters for purpose of domination.
Bhabha reckons a significant secondary effect aff gesture. He argues that

The effect of mimicry on the authority of colonidiscourse is

profound and disturbing. For in ‘normalizing’ thelonial state

or subject, the dream of post-Enlightenment ciyiditienates its

own language of liberty and produces knowledge tf i

norms.... The menace of mimicry is its double viswamch in

disclosing the ambivalence of colonial discours® aisrupts its

authority. (123)
The master sees in front of himself in a mimic slayet ambivalently , that slave is not
quite him. In that space of difference a disturleaat‘double vision’ occurs between the
colonizer and colonized relations. The colonizemaslonger a site of one-way authority;
he is no longer a wholly Subject but rather an @bj&he simple binary self/other is,
therefore, demolished. For Bhabha using the codrtiizanguage, as it was implanted by
the colonizer for mimetic purposes, would allow tiagive not only to harmonize with the

colonizer but to ironically to deconstruct the ne’st so-called subjectivity.

In the light of these notions one can examine pokinial viewpoints of eminent
African writers who decided to write in English tatut blindly aping the white man’s
tongue through appropriating the language. Chinciaele, probably one of the most well-
known African writers, declares in his essay eatitfthe African Writer and the English

Language” that the English language is part andgbaf his African cultural heritagd

’Bhabha by redefining the notion of hybridity haspemered it with positive connotations. This new
definition departs from the old notion of hybridig used by Ngugi" What we have created is andtytanid
tradition, a tradition in transition, a minorityattition that can only be termed as Afro-Europeégardiure;
that is, literature written by Africans in Europdanguages”(1990 page 73)
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have been given the English language and | intendgse it (102). Now the whole strategy
lies in theuse of this medium, for Achebe sees the urge to createew English’, an
English that would suit the African experience,Emglish that would not carry the might
of Eurocentric worldviewsl ‘feel that the English language will be able targahe weight
of my African experience. But it will have to baew English, still in full communion with

its ancestral home but altered to suit new Afrisarroundings(103).

Achebe’s vision seems to echo the definition fodear by Bill Ashcroftet all in

The Empire Writes Bacthat view appropriation aghe reconstruction of the language of

the center, the process of capturing and remoldmgglanguage to new usages [it] marks a
separation from the site of colonial privilég@8). Those who share this vision forward the
initiative of adapting the English as the mediumespression and as the medium of the
textual writing back but with the view to adapttdt the socio-historical and ideological
context of postcolonial African nation states. Fcadly in the case of Achebe, the
appropriation consists in, as explained by Innesain article entitled ‘Forging the
Conscience of Their Race’, the use of African idsorsimiles, proverbs and imagery.
Achebe also uses African concepts via the inclusibimdigenous terminology, concepts
that are alien to the standard Western Englishkapgacommunity and hence cannot be
encompassed by the English language (134-5).

Aidoo’s in her turn also takes the appropriaticense; her extensive use of African
proverbs, similes and oral tradition in her writingstifies to her hybrid composition
somewhere between the acquired English languagéhandfrican indigenous languages,
coming crossroads in Bhabha'’s third space. Hewlsig appropriation is also shown in

the use of neologisms such as ‘flabberwhelmed’eanrovel_Changes: A Love Storghe

violates the standards of the English languagenmdlate a hybrid discourse.

Despite his essentialist stance vis-a-vis anytliagtern, Armah, however, seems to
be a mimic writer. Though Armah seems to rejectll@ing Western such as Education or
the western culture in general, he neverthelesgs uke ex-colonizer's language.
Surprisingly though, Armah does not side with thaivist's view in that matter. One
plausible explanation of his adoption of Englishtigically, pragmatic in essence. In a

lecture delivered at the University of Nairobi, Aamremarks that the use of English, as a
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medium of literary production, is out of necessltya lecture delivered at the University of
Nairobi, he declared thatf“an African language is adopted, it will be a gosolution.
Africa is vast and it requires a vast language wat phrough all our ideals, and that
language is not yet botn(21)

In OSK in the epistolary section, Sissie complains touramed lover about the
linguistic bond ‘... What positive is there to be, when, | cannot gmeesto my soul and
still have her heard? Since so far, | have onlyrbable to use a language that enslaved
me, and therefore, the messengers of my mind ale@ye shackled{112) she further
adds ‘... we have to have our secret language. It is higte time did. We are too old a
people not to. We can. We must. So that we shadé dmve with words and not fear of
being overheard(116).

There is evident discrepancy between the will tmeap with a unifying language
and the need to articulate the ontological questimovering over the postcolonial state of
things. As professor Keith booker puts it, ‘Aidoerself clearly has a sense of working in
an alien medium when she writes in English, thoitgls certainly the case that she
manipulates that medium in very effective ways'{ILAs to Sissie, the very fact of being
able to voice the ambivalence and the tensiong@mhéo using a language not her own is
in itself a statement that serves postcolonialasswoicing the problems making them
audible and accessible to an audience exorcisegrtfidem. Even though OSis written
in English, it is nonetheless not the canonicallihgit is an Africanized English, and dare
| say Ghanaian female English because Aidoo empoitveiith her ideological intentions.

Armah’s and Aidoo’s usage of English is fuled wéhsense of purpose. It bears
their discourse, a discourse meant to reverse @mgdonstruct Western grand narratives
and assumptions embedded in those canons abotdatkecontinent and its folks’ and
goes a step further by launching a struggle fompth&tcolonial. In other words, English is a
neutral element; it is the intention of the writkat gives the language full meaning. The
dialogic between ‘word’ and ‘intention’ is best somarized in the words of the Russian
thinker Mikhail Bakhtin:

Language, for the individual consciousness, lies the
borderline between oneself and the other. The wotdnguage
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is half someone else’s. It becomes ‘one’s own’ omhen the

speaker populates it with his owntention, his own accent,

when he appropriates the word, adapting it to e eemantic

and expressivatention. Prior to this moment of appropriation,

the word does not exist in a neutral and imperstaragjuage (it

is not after all, out of a dictionary that the dpsragets his

words!), but rather it exists in other peoples’ i in other

people’s contexts, serving other peopleitentions: it is from

there that one must take the word and make it cowis (293-

4) (Emphasis mine).
Now, having broadly spoken about the issue of lagguas debated by postcolonial writers
and thinkers with the aim to clear up the contres= and the contradictions around the
adoption of the ex-colonizer’s language and to erarthe different stances and strategies
used by postcolonial writers to cope with the covgrsies and to show that the choice of
language is always a choice of political and idgmlal resistance. The choice of language
entails another issue; that of the audience, whds¢he postcolonial writer. To whom is he

addressing his discourse?

If we take for instance the position of Ngugi, kiscision to write exclusively in
Gikuyu and Kiswahili clearly stems from the will &mldress the masses. His sole interest in
addressing the peasantry pertains to his profouadkist beliefs. He argues that a sound
change is to emanate from the masses and not freralite, this is why his writings were
no longer addressed to the African elite who spaak master the English language but
rather to the peasantry whom he views are theftmoe of the African nation. The fact of
excluding an international and -primarily ‘westeamd ‘westernized’- audience is not only
due to the fact that Ngugi has reoriented his mgitiowards an exclusively African native
speaking audience. It constitutes in itself a puaetual gesture whereby the writer
delimitates the ground on which African matterswdtdoe discussed and by whom they
shall be discussed. Ngugi aims at crypting postéaloAfrican realities to a foreign
audience thus preventing this latter from interfgrin the ongoing events. The argument of
Wali concerning the choice of the language vissathe audience echoes that of Ngugi; he

argues that literary production in English is mefamta minute westernized elite. He has
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been harshly critical on the staging of a play byiSka declaring that it was accessible to

less than one per cent of the Nigerian people.

Seeing his role as that of a teacher, Achebe defrarn the ones mentioned above
and explains his choice of the colonial linguistiedium as a way to target a wide
continental audiencehere are not many countries in Africa where youldabolish the
language of the erstwhile colonial master and stiditain the facility for mutual
communicatioh (1975. 57). English for him is ‘necessary evib address the largest
audience possible inside the continent and outsidehebe as many other African writers,
is aware of his ‘duty’ to state thaAfrican people did not hear of culture for the fitsne
from Europeans... the worst thing that can happerartg people is the loss of their
dignity...the writer’s duty is to help them regain(&) . To achieve that, the writer needs to
testify to the existence of culture and historydoefcolonialism. Here the message is
twofold; first addressing a local audience with then to rehabilitate self esteem and
dignity. This message is in adequacy with his didatviews. Second address a Western
audience in order to offer alternative versiongh® ones that long shaped and instilled the

prejudices about the Dark Continent.

Aidoo in her turn seems to follow the same pathO8K, the narrative voice
addresses her brother (s), that is to say the @&fsac The title itself produces an insular
effect; the pronoun ‘our’ confines up the addresseéfricans. In her sarcastic, scalding
narrative written in English Aidoo seems to address not all the Africans, those
‘westernized ‘brothers’ the ‘academic-pseudo-ietetilals’ (6) who prefer to live in Europe
knowing that the sound change must be done at hiontbeir native lands. Those people
are part of an educated elite which remains trappeoh alienated state. In addressing this
social category, Aidoo gives the impression thath&inge is to come, then it will be
brought by an educated stratum. This is furtherotmrated by Aidoo’s choice of the
protagonist. This, too, does coinside with Armattisice of characters. Indeed the journey
and the criticism are not performed by an averagesgn but by an educated men and

woman who, unlike some others who are in the Diespohoose to come back home.

®In Ghana there are more than 46 languages, iniaddit English , the language of the majority isafAk
The peasantry and the workers were after theiy dsslues and problems
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Aidoo’s novel addresses primarily an African edadahudience both at home and in the
Diaspora. But not only, for the aesthetics andstnategies of the novel are also meant to
rumble a western readership. She is aware of hdrldaudience. In this case, the work of
art pertains to a larger project which endeavoarsetort to an ignorance that prevailed
hitherto in the West and counter the assumptioas ftrelled the western thought. Aidoo
achieves this through a number of strategies saathanging the location of the matrix:
now Sissie is the self and the western subjedtasother. Aidoo reverses the combination
of otherness and places the Europeanttss other for[Sissie’$ her firmly centered sélf
(Ranu 140).

The choice of writing in English stems from moregircal reasons. The primary
aim of writing a text is to have it published. In aterview conducted by Maria Frias,
Aidoo deplores the fact that Ghanaians do not la@eess to books. She openly blames the
Ghanaian publishers for that. She explains thaingas Ghanaian publication for one of
her novels was such a challenge. She declarestlitbatinavailability of the Ghanaian
market is bne of the most frustrating issues in this coun{®l). The marketability of
books is also a factor worth paying attention toblRhers choose to select writers who
would sell more and thus make more profit. In thigy, the writer has not much of a
choice. He is obliged to take into account the tangs of the publishing houses and
target an international audience rather than al losa. Another factor that marginalizes
women writers in the publication and distributi@nthe very fact of being a woman. Ama
Ata Aidoo, in her own words, expresses the urgeoicyhe situation The question of
woman writer’'s voice being muted has to do with pusition of women in society
generally. Women writers are just receiving theterts vision of the general neglect and

disregard those women in the larger society recéikdola James 11
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4-2 AESTHETIC HYBRIDITY IN OSK:

When asked about the nature of her writing, Aidoefgrred to call it fiction rather
than novel. The birth of the novel as a genre d¢dex with the rise of Capitalism in
Europe, a system that resulted in the historicahap of African colonization. Given these
reasons, one could easily understand Aidoo’s storaeot identifying with the novel as a
European genre. And her will to challenge it, sub¥e and adapt it to her own needs.
Aidoo’s multi-generic style creates, in the Bhalphtarminology, a space of enunciation
where identity is articulated through performantharough mixing genres, Aidoo in an
experimental post-colonial/modérgesture would defy the established western caabnic
literary tradition. Her inclusion of the storyteltj conversational techniques into a western
mode of aesthetics would create gaps and fisshegsmould be based on a performative
experience of a newly formed African self-hood.

Aidoo adopts a strategy for adopting a narratonaice able to establish
connections between separate situations and events)stance, relating a colonial past
with neocolonial actual circumstances; the wegtereous affluence and the extravagance
of Africa’s pauperization, as discussed, themdgicat the first chapter of this dissertation.
This strategy, technically speaking, would be veled through the adoption of the role of

the African griot. In his African Oral Literaturésadore Okpewho defines the griot as a

traditional singer/poet from the Mandinka-speakpepple of Western Sudan who was
“attached to the royal family” (26). Contemporanyots are to be found as “free-lance”
performers and musicians who are to be found iemenies and special occasions (28).
Though griots receive an ethnic-based trainingy,thevertheless, reflect more or less the
same skills: the sensitive use of words and images, the delical@nce between music
and words, the art of holding the attention or net& of the audience, and s0"0(29).
What is untraditional, though, is that Aidoo’s driorovides tales of both Africans and

Europeans in Europe creating multiple bridges.

The speaking voice in OSIKs a ‘self-conscious, protean racontéOdamtten 11).

This special voice should not be confused with ¢beventional European realistic third

4 My use of the postcolonial and the postmoderrguincase, is motivated by the shared technique detw
the two. While the prose-verse style is adoptethkyAfrican writer from a postcolonial perspectiitszan be
viewed as a pastiche-like technique which is ampodern technique, par excellence.
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person, omniscient narrator. This latter is cha@mtd by a temporal-spatial distance
between author/ narrator and reader. The traditistoayteller-as-narrator would, however,
narrow that conventional literary distance. Throuplke use of narrator-as-griot, many
bridges are to be constructed making conveniennections for us as readers. This
contemporary narrator-as-griot is able to read tiapuntally’ both histories of Africa and
Europe giving us a comprehensive and healthy mctiEdward Said defines this
contrapuntal reading as:

[...] a reading that consciously tracks back andhf@tross the
‘activated imperial divide’. Where there is domioat it seeks
also the expressions of resistance; it discoversrbgsing the
divide, both the presence of the imperial refeferthe denying
metropolitan text and the historical processes tieat has
excluded (gtd. Lhoussein Simour 457).

This balanced reading is aesthetically enhanceaugfr the hybrid form Aidoo
adopts. Her interest in reviving the African oraldafolk tradition would render her to
become the tribal story teller, par excellence, wbts both as aransmitter of an oral
tradition and the creator of a new literature deségl to engade(222) her literate and
illiterate audience, as well. Her awareness ofrtthe of storytelling in a pre-literate society
which was introduced to western printed media afgmittance would echo her belief in

the epistemological fragmentation caused by thet&viesvays.

The storyteller of pre-colonial Africa was a siiigant figure in the life of the
community. One of the many functions of this gigoto remember the stories, the legends,
knowledge and the history of the people and pass thn to later generations in linking of
oral and cultural continuity. (Hill-Lubin, Mildre@21-25). Aidoo, in her turn, seems to be
“especially concerned with the continuation of tnedition through the integration of folk
heritage with Western literary conventions”. Hexw about orature is heavily accentuated
when she negates the already held premise thatcatalral manifestations in a given
society are but a prior step in the developmertiushan experience. In an interview with

Elder Arlene, Aidoo notes that:

| totally disagree with people who feel that oitdriature is one
stage in the development of the man’s artistic g&nlro me it's
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an end in itself... we can not tell our stories mayath the

same expertise as our forefathers. But to me, rallof the

speaking voice could be brought back so easily.avéenot that

from our traditions. (Elder 109).
Aidoo’s use of a postmodern technique, the pastiche be viewed by Okechukwu Mezu
as one aspect of oral storytelling in whiathildren gather to listen to stories, yarns, and
fairy-tales from their grandparents, (where) thestdn to pieces interspersed with rhymes,
lyrics, and choruses... one of the most interestspeets of traditional African is the unity
of art forn? (Elder 111).

The prose verse style remains indisputably the mstoging illustration of Aidoo’s
creative art. Many critics saluted her use of véoseét echoes African oral tradition. Poetry
is a paramount component of African orature. Readie book, one feels involved in an
African storytelling where the audience is part gdcel of the narrative. One is tempted
to associate Aidoo’s work with European modernisd postmodernist’s narratives, yet it
would obliterate the peculiar African charactedstof her creative writing. Moreover it
would render her work as a mere copy of Westerrksvathich is completely absurd. There
is no doubt whatsoever as to the influence of Aibgacanonical western works, but her
artistic creativity lies in her ability to use difient materials to produce an atypical piece of

literature defying all conventional modes of wriin

Aidoo’s text is split in four unbalanced parts, firet one consists of sixteen pages,
the second of thirty two pages, the third of tlartgpages and the forth one is an epistolary
consisting of thirteen pages. When reading O&#e can but feel puzzled at the sight of its
aesthetic difference. The book opens with a dedicab the ancestors written in verse.
Most strikingly, Aidoo in her dedication includesuepeans as well who did good to
Ghana. She seems to be once again to adopt a Bhabbn-essentialist stance. Then
comes the title of the first part: ‘Into a Bad Dmég1). The next page is completely blank
and not paginated. Odamtten appropriately obséwesre tricked quite literally, into the
‘blank of whiteness’, or perhaps we are invitedake a journey opposite to Marlow’s trip
into theHeart of Darknes§120). Many critics have highlighted on Conraghsesence in
OSK, though.
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Page 3 contains a single sentence ‘things are ngr&ut’, like eloquent story
tellers , Aidoo “whets her reader’s curiosity to discover what hasrbhappening to (the)
speaker, what it is that might be in doubt of ‘Wng out’. Second, by beginning in the
middle of the action, she established a bond otiaicanceship with her reader{Elder
110). And so does page 4 ‘towards their dazzlingchgsions...’the rest of the page is
empty. The sentences despite their succinct fortionka are charged with meaning and the
author leaves room for contemplation and meditafidre paucity of words is all the more
important because it empowers the present words stitength and value. Page five
contains five lines of poetry, the rest is blartkislonly in the sixth page that the narrator
speaks in prose which occupies more than half@fptge. The narrator sets the tone with
sardonic criticism on the moderate nigger, ‘thedaoaic-pseudo-intellectual version’, and a
reference to the atrocities of slavery. All theethrbeing elements of colonial and
neocolonial paradigms. The rest of the page isbigfihk giving the reader once again the
time to ponder on the continuum of the coloniall ahe neocolonial status of African
nation states that is filtering via the porous lofea fake independence which fathered ‘a
cruel past, a funny present’ (8).

Page seven starts with an empty space and in thenbof the page, the narrator
resumes in verse, creating a kind of dialogue withreader who had been thinking over

what has been said in the previous page:

Yes my brother,

The worst of them

These days supply local

Statistics for those population studies, and
Toy with

Genocidal formulations.

That's where the latest crumbs

Are being thrown!

the narrator refers to the reader as ‘my brothehe reader is ‘transformed from a

stranger, a distant reader of the novel on a cgdnted page, interested privately in a
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good story, to a member of the (protagonist’s ) wamity involved in the very situation
confronting the main charactefElder 110). Through the smooth implementationtiod
reader, Aidoo deconstructs the concept of passi@dars. She successfully refashioned the

novel form into a performative genre where the eeaslrendered as a spectator.

Commenting on the blank spaces of the novel, Kafu€u argues:Blank space,
silence and inaudibility speak volumes in Aido@zit(354). He points out that OSkK
also a text about silences, and absence. Thereftomn be argued the blank space
constitutes a mode of expression, a way to maker itvords, when they fail to convey

fracture, absence, incongruity, and discontinuity.

The narrator then shifts to Sissie’s trip to Euraperose this time in a narrative
that is replete with irony until page 12 when Sissi made aware of her racial difference
the narrative breaks into verse where the naretptores the use of racial difference as
constructs enabling the establishment of relatased on power and domination:

Power, child, Power.

For this is all anything is about.
Power to decide

Who is to live,

Who is to die,

The rest of the page is left empty. The next pagesain respectively one word: ‘Where,’,
‘when,’, and ‘how.” This aesthetic disposition obks is aimed at calling attention to the
importance of notions such as power and dominatioich are scattered through the entire
narrative. This could be read as another elemeaglsening the idea of narrator-as-griot:
They could be read asndw | will tell you where Sissie went, when sherretd, and how
her time in Europe progresse(Elder 112). Moreover, the ‘when, where and hatress
the importance of location, temporality and the nseaeployed in order to achieve
domination and assert one’s power over others. flisisepisode offers an insight into the
unconventionality of Aidoo’s fiction; her use ofese, and its epistemological implications,
the constant shift between prose and poetry, thetlhvatext echoes the voices of both the

narrator and the protagonist so much that one ¢ahsiinguish between the two.
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The second, and the third episodes, function inhmihe same way. There is a
continuous interplay between poetry and prose.prbse-poetry is fuelled with pointers of
unconventionality. There is a plethora of regisersumulated in the text. The aim of what
follows is not a detailed analysis of the linguistlements of the text, it is rather a brief
statement that illustrates the diversity of regsstihat permeate the narrative. In the first
section, the narrator uses African American Englida-a-ma, ain’t no one can laugh at
hisself like us (10), to ironically point out the complicatioi@ssie encounters in her own
continent. Odamtten remarks that this idiomaticigsin American phrasing is like a Blues
lyrics that establishes a link between the racisssi& faces in her our continent and the
discrimination practices in the USA. Aidoo tranbels Marija’s speech quasi phonetically
creating a kind of German-Engliséd vas is zis hame, “Sis8i& (28), ‘ah zo. Ah zo. Ah
zo. You are meeting a boyfriend. It is weri impottga? And you must leave here weri
quickly, ja?(75). Kofi Owusu remarks that the Germanic Engbtited above ‘is forced
into an uneasy alliance with East Putney Cockneyifeeah, Jayn’'s been awai all dai,
(42) an Africanized English ‘Ogathis big Africa man go sit down te-e-ey, look &t th
Onyibo man wey e talk, wey e mout-go ya,yg94). While Owusu calls this last quoted
passage Africanized English, Odemtten considet® ibe a Nigerian Pidgin. The aim
behind using a diversity of registers is creatingighly experimental textual form that
mirrors the complexity of understanding element #re the result of interwoven cultures,
different historical events and different locati@ush as the neocolonial realities the author
tries to investigate. The author introduces manyn@e words in her narrative such as
‘Hausfrau’(23), ‘Naturalich’ (25), French words $uas ‘d’accord’ (29), ‘monami’ (?).
This strategy is symptomatic of postmodernism whikese is room for diversity and

interaction.

One of the most disturbing elements in the nareaisvprobably the blurring of the
telling voices. The question that surely crosses#ader’s mind a hundred times is: who is
speaking here? Sissie is addressed in the theteséictions as ‘she’. In some instances, the
reader cannot clearly know whether it is Sissie wghtalking in free indirect speech, if it is
an interior monologue, or if it is the narrator wisodescribing Sissie’s thoughts. Despite
the pastiche of voices, it can be argued that tisemenarrative schism between the narrative

voice and the protagonist. A major difference bemvéhem is a temporal one; Sissie’s
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reactions are immediate, spontaneous, hasty, aed ofconsiderate, while the narrators’
assessments are thoughtful, lyrical, and over oéted by knowledge of the past, the
present as well as the future. This is stylisticalbnveyed through the prose verse style.
Sissie’s comments are generally in prose while éhafsthe narrator are given in verse
which makes them more difficult to grasp. The nam'a comments are more historically
and temporally hyperbolic whereas Sissie’s commaenis reactions are always tied up
with a proximity with the present. The schism bedwé¢he two voices is very important to
understanding the trajectory of the novel. If wensider that the voice pastiche moves
along the same stream then we fail to questione&sgiews, comments and analysis; a
fact that is reiterated by the narrator. Despite‘tienly grounded self’, Sissie’s views are
reassessed and criticized making it difficult tb/ren her point of view. The blurring of
voices creates ambiguity. This ambiguity is furtheustained by the narrator’s
displacements of Sissie’s authority. This lattena completely denied, a fact that makes

the narrative all the more ambivalent.

Written from a vantage point in the future, theidisus phrase ‘from knowledge
gained since’ contributes to the blurring of thep®ral scheme. As pointed by Byron, at
the end of the novel, the reader needs to look bathe narrative voice, her commentaries
in order to understand Sissie’s temporal narradive try to answer the important questions
raised in the last sections of the book. (131).I0%e letter’ enables Sissie to speak and
voice her plea to all the Africans to return horiéis section represents also Sissie’s
encounter with herself, her comments and the csiais she draws from her journey to
distant lands. At one point Sissie declares ‘titseli means nothing, no matter how fast it
moves. Unless we give it something to carry for smnething we value.” (113). But
actually the novel ends up without unveiling thengthing’. More over the use of the
‘we’, ‘us’ in also not identified, does it refer the educated Africans, to the Ghanaians, to

all Africans regardless their class or nationaliiyice again it remains ambiguous.

If stylistically, ‘A love letter’ is written exclusely in prose, it is nevertheless a
section in which- contrary to what one would exp@&itsie raises a number of questions,
she even questions her own assertions. Moreoveretimporal scheme of the three first

sections in subtly in constant interplay with tloeirth, so much that one is invited to re-
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examine the narrative, re-read it to try and githep'dazzling conclusions’ Sissie came to
realize—or not .the lack of closure suggests Sissignfinished process of maturity. She
returns to Ghana loaded with her ‘black eyed squirdontinue her maturation which is a
continuous process rather than a frozen state.ofgdetermination for not giving clear cut
conclusions and assertions of absolute truth is hfgliantly conveyed through Sissie’s
intermediary state, hovering over Africa. This ietlseen posture acts as a metaphor which
captures the pulse of the book. Sissie returnseto dountry ‘struggling towards the
postcolonial’ (Byron).
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CONCLUSION:

In this chapter, we tried to approach the issuedeftity from a linguistic and
formalistic perspective. The adoption of the exsoiter’s language, in our case English,
seems to be a so controversial issue among postabthinkers and writers. Armah and
Aidoo do seem to be qualified as mimetic writer@&iBhabhian terminology. Their use of
English is even questioned by English-skepticsppfesuch as Ngugi, for instance. Ngugi
argues that the attempt of the postcolonial Afrigaiter to write in the ex-colonizer’s
language is a trivial undertaking and most danggyotan be analogous to perpetuating the
west’s linguistic and cultural superiority over &f and African authors. Armah and
Aidoodo not follow such nativist attitude towardetissue of using English as a medium of
articulation. Their use, however, seems to echoebBels and Rushdie’s position, for
instance towards the issue of English. Achebe'snclis that the English used by the
African writer is a “New English”. Rushdie, on tbéher hand, considers English as one of
the coplex historical mishaps of the contact ofwlest and the rest of the world. Aidoo and
Armah do no reject the use of indigenous languagastather their use of is is a practical
and pragmatic one. The issue of the audience amdotiblishing houses comes into a

forceful play.

In the second part of this chapter, we noted thedugh our textual analysis of
Aidoo’s OSK we are shown how Aidoo experiments with identibyer interplay between
prose and verse and the insertion of a sense bfessin her fiction seems not only to
subvert or merely react against western narratiyes; rather it works as a hybrid

refashioning of postcolonial African identity.
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CONCLUSION

From our preceding analysis to both works, we erandhithe ramifications of the
African crossing to the west in the perception agntity. Changing the location and the
perspective of the western representational disepurthe subaltern ventures to
communicate his version of the narrative, not asobjectified 'other’, but rather as a
genuine subject. We, thus, tried to forward idemaly social, cultural and historical
framework of postcoloniality. Drawing on definitisrof some specialists in the field, we,
therefore, departed from the mere historicity of fbrefix ‘post’ to extend the whole
phenomenon to pre-colonial, colonial and postdaloexperience. Not only does the term
'postcolonial’ engage as a mere oppositional k@aty discourse, but rather establishes
itself as a complex intellectual and artistic melblogy within which the African writer
articulates his work. We tried too to forward veewand critical receptions about African
literature. Unless, we develop an African-consan@ss while evaluating African literature,
we, therefore would succumb to Eurocentric paradigrhich have nothing to do with the
peculiarity of African aesthetics. We, then, comi@lized both Armah and Aidoo within
postcolonial African literary scene. As postcolinwriters, they both are concerned with
the recovering of the fissured African identity. Aspioneering critic, Aidoo, was one
amongst the first critics who did position Armahi®rks as elaborate and constructive.
This view did consolidate our analogical rationaleen approaching both authors’ works.
Through their crossing to the west, the protagemssarted debunking the self- righteous
images of the west. As they were sent to the westudy abroad and then come back as
been-tos, the nature of the education they reckase been dissected by them through
postcolonial lenses. Armah, for instance, takesessentialist stance towards anything
European or western. He is utterly skeptical alsowt positive contribution of western
education to save Africa. In an Althusserian regdimestern education is a dangerous state
apparatus that would produce westernized educafedaAs. This sensitive class would
lead their post-independent state-nations to simk idependency to the west. The
independence the African countries enjoyed is aenmaminal independence where the
physical colonialism is replaced by neocolonialigsidoo, in her turn, does not seem to be
categorical about western education. What she ltarthe most is the not coming back of

Africans to save their post-independent devastedeaitries. Their refusal to come back is
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a conspicuous symptom for their desire to enjoyglaenour of the west even if they are
treated as second class citizens.

Another ramification of the crossing is psycholadig and historically in essence.
The stratifications of the cultures and races,uglothe crossing undertaken, are shown to
be as a western construct. Self perceptions seeraflect the internalizations of both
Westerners and Africans of images and stereotypesvestern representational discourse
is rife with. Physicality, as a biological featumeould constitute the rationale of the world
management. Armah and Aidoo tried to deconstruch $turocentric formulations about
race. Through our analysis, we noted how the diffees that exist between peoples are not
racial in essence, but are historical in naturethBauthors did launch counter-discursive
strategies wherein they unveiled the mere constmgtof racial classificatory system
propagated by the West. When judging such west@wsvas European constructs, the
African writer, through the crossing made by thetagonists to the west, is through to
deconstruct such constructs. Through that gestuns, shown how the western grand
narratives did not forward natural descriptions antblogical descriptions of other races
and cultures but, rather, were highly motivatecahymperial zeal.

Armah took an essentialist stance towards thieis#guen Solo, Armah's, alter ego,
came to the conclusion that the only solution fas tconflict is the separation of races.
Aidoo, more or less, experiments with identity whdllowing enough room for a third
space of enunciation. We also discussed the issgeraer in postcolonial Africa. The
African woman is doubly marginalized; first as dorozed subject and as a gendered
subject. Western colonialism, through reading betirks, did disrupt the sociological
structure of African societies. Patriarchy, fortarece, seems to be a western import that
affected the status of the African woman, in ousecéhe Akan society, Armah's and
Aidoo's background. The matrilineal social struet@f some African ethnic groups was
disrupted by western patriarchy. The case of thuslivh Arab woman is also treated. We
have shown how French colonialism did view the padty of the Algerian woman's
conditions as one aspect of backwardness in ragdtee French ways. It is, however, used
as a pretext to colonize Algeria. Most drasticathe African woman was deprived from
the fruits of post-independence. It is shown hawgtpolonial African ruling class did

inherent such anomalies that did not fit into tbeial organization of the African society.
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The invisibility of the African woman is one majoeason for the impossibility to
(re)construct a healthy and genuine African idgrdibce she is part and parcel of society.

Since the differences inherent in the western dis® were shown to be
Eurocentric constructs, we are left, through batlrpeys, to question the objectivity and
truthfulness of history and history writing. Hisyois shown to be so biased and
Eurocentrically devised. The history of any sogiist so crucial to the self-image of that
society. The version we have about the historythef world is monitored though a
Hegelian interpretation. History for Hegel is thankof any civilization. Qualifying Africa
and Africans as ahistorical, while ascribing thesaittire solely to the west, Africa is to be
seen as a Tabula Rasa that needed western ciaifiadtnscriptions. Due to the nature of
the journey, which is from Africa to the West, we &d to revisit some historical stations
in the western history through postcolonial leng@s.from being bright and angelic, a dark
and buried version of western history is revealaugh the African protagonists. The
inhumanity and criminality of the American histofgy instance, is brought forth, rejecting
the mythic and benevolent version propagated byvbst. The racist history of Munich,
too, is unveiled by Sissie in OSKVhile Marija the German is glorifying Munich as a
cradle of civilization, both Sissie and the namratmwever, do unmask the racist impulses
of that geography as a historical mark.

As our research treats the issue of identity bo#miatically and formally, the
question of language and genre comes to a forpédyl Both authors seem to accept using
the ex-colonizer's language, in our case Engliste African writer has, therefore, to be
through another challenge. If the African writertes provide a sort of remedy to the
fissured self-hood of Africa, how he can do so wlvilriting in the very language that kept
enslaving him with false images and stereotypesik&/some nativist writers and thinkers,
such as Ngugi, for instance, both authors seem s® English as a medium of
representation. Their use of it is a pragmatic gkexzording to Bhabha such writers are
mimetic writers whose use of English does not partee language of western
representational discourse; it is rather a 'NewliEh'gor an Africanized English. The issue
of using English, moreover, stems from the unabdity of a shared African lingua franca.

Another challenge facing the African writer is thesue of genre. The western

novel, did coincide with the western imperial vaetl Far from being produced as an art
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for art's sake, Said’'s, seminal work in postcoldigiaOrientalismprovided a theoretical
framework or re-reading western works. The nowlristance, is shown to be a bourgeois
genre. The African writer's mission and art, theref are to be questioned. While dealing
with genre we saw how Aidoo, for instance, did eggrher identity through a pastiche-like
style. The incorporation of African orality intoehwvestern conventional way of writing
does produce a hybrid text that would inform thbrig/postcolonial self-hood.

Both works can be read as counter narratives tavdstern imperial discourse. One
is left to question the nature of such narratiVlesestern travel writings are rife with racist
formula that positioned the world into two diameatly opposed polarities, are the
opposite African travel writings not duplicatingarreactionary way a racist worldview?

If the west did create Eurocentric formulations @hibe world, in Saidian way discourses
such as Orientalism and, by extension, Africaniara,the African writers not constructing
a one-sided discourse that of Occidentalism 2hdfAfrican writer is aspiring to construct
a healthy African identity, will it be sound enoufdr him to do so while falling in the
same trap that of one-sided particularism. As wegmized both works as a diagnostic
phase within both authors body of literary andicait productions, how do they, then,
envision in their thread of projects the strategigth which proposed solutions would be
introduced?

Since the question of identity is so multi-facetadd that Africa is not a simple
homogenous collectivity, we ought to be consciowslgrmed by the complexities and
differences among African societies. Aspiring tovdnaa comprehensive view of the
multidimensional identity issue in Africa, we wouldetter examine other authors'
suggestions, authors from different parts of Afrither than Ghana. Knowing that we are
living in a globalized world, we ought to posititimis kind of literature within a globalized

frame of work.
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Appendix N ° 1

Aye Kwei Armah’s Biography :

Armah was born in Takoradi, Ghana, in 1939. A
attending the Achimot&chool in Ghana, he went to the Uni

States of America being enrolled in Groton Schoal

Massachusetts for “a preparatory program”. BetwE250 anc
1963 he wrote many essays on his mother countryoanthe
international relations that were to be lished in his university’s magazinThe
Grotonian In the Fall of 1960, he enrolled at Harvard Unsity to major in literature
However, the crisis that occurred in the Congo Whitcluded the assassination of

Congolese leader Patrice Lumumba, Armah to be to utterly immersed spiritually &
physically into the ‘trouble with Africa’. He fefo uneasy about the paradoxical situa
he was in; that of his privileged position enjoyithg glamour of the New World, whi
leaving his continent stu in backwardness and inferiority. He felt that hissatérn
education did not provide him real answers to theiad, economic and philosophic
issues of colonialism and a-colonial fight. He, therefore, switched to intea@inary
program. Still unsafied with his education and his situation in gahe Armah
discontinued his education in 1963 in an attemptaie@ part in an-colonial Southern

African movements.

His next destination was Algeria, which transforimefter its independence fro
Frarce in 1962, into a mecca for other revolutionaaess the globe. There, he worl
as a translator for the magaziRévolution Africaine Unfortunately, this endeavor w
unsuccessful. He had to be admitted to the hodpaiek to the States after hiealth had

been deteriorated. After that, Armah returned toamzhin mi-1964. He fluctuate

between different jobs he held; as an English teaeh Nervongo School, and a sci
writer for Ghana Television. His artistic producticceemingly did not saty the
inclinations of media market, so that he resigri¢el.travelled to France seeking a v

out to his financial problems. He worked as ancedir Jeune Afriqu (1967-1968).

His experience with ar-colonial movements and his frustration with the ly

independent African nation/states would lead hinbétieve that the “way to a real



creative existence was closed” to him. His frugtreg with his jobs coupled with his
dilemma about his role in society were personadmpromised to finally be a writer. His
choice of being a writer, was “not indeed as thesthaseative option, but as the least
parasitic option” available to him” (One Writer'sd&cation 1753). Preparing for this
endeavor, Armah finished his Bachelor of Arts dege¢ Harvard University, later a
Master of Fine Arts degree at Columbia Universapd an assistant professor at the
University of Massachusetts. Intending to grounsl dxperience, contextually, and to be
allowed to be amidst the African setting, Armahided to make a tour across Africa. He
went to Tanzania where he learned Swahili and taAffican Literature and Creative
Writing at the College of National Education at @gambe. He travelled then to the
National University of Lesotho in 1976. After thrgears, he was assigned for a,
Assistant Professorship at the University of WisionMadison. His final stay, since

1982, was in Senegal where he is living currently.

Armah started his career as an essayist. He peblisLa Mort Passe Sous les

Blancs” in L'Afrique Littéraire et Artistique Other essays included, for instance,

“African Socialism: Utopian or Scientific?”, “LetteFrom Ghana”...etc. he has since,
too, produced numerous articles, short storiesmgaand six novels to date. Many critics
have ascribed to Armah pessimistic attributes &aatltie is his novels would constitute a
cycle of doom. It seems, as though, that few schpléke Robert Fraser and Ode Ogede,
would examine the project thread of Armah’s litgraroduction. They acknowledged
that even if the first novels The Beautyful Ones Aot Yet Born(1968), Fragments

(1969), andWwhy Are We So Blest?1972)do provide an apocalyptic gloomy vision

about Africa, they , nevertheless, foreground thsidofrom which Armah launches his
project where a line of purpose is articulated is later novels Two Thousand Seasons
(1973), the Healer€l979), and Osiris Risin(.995).




Appendix N ° 2
Ama Ata Aidoo’s Biography:

Born in the central region of Ghana, or what wamea
the gold coast on 23March, 1940, Ama Ata grew upnnAkan
matrilineal society. She was reared in a compledtucal
environment wherein indigenous traditions mixedhwitesterr

cultural practices impsed by the colonizer. Her fami

encouraged heespecially her mother who was understandin
the writing and her art. Looking back to her paseahd he
grandfather who was jailed, tortured, and killed thg British, Ama Ata Aidoo set
herself as ‘cming from a long line of fighters’ (James 13). Aaddollowed het
secondary education at Wesley Girls’ High schodig safterword studied in tt
University of Ghana (Legon) from where she gradidiatgh a BA in 1964. The san

year, Aidoo completed her ft play; The Dilemma of the Gho .This latter was

performed by the students’ theatre of Legon. THesy pmarked the beginning of
flourishing literary caree

Aidoo has travelled a lot and worked as teacher and rictin numerou:
universities in Ghanayest and central Afric and the USA. Aido@lsc had the position
of Minister of Education under the government afryd&kawlings. She resigned aftel
year in office. She explains that she sought tlisitmn because she was aware of
paramount impo&nce of education at the national level. Therefetes occupied th
position of a member of government to have diremteas to power and politic
influence to mark a sound change. Her major wockustes the play cited above, anot
play entitled_Anowél970), a collection of short storiNo Sweetness He (1970) her

two novels entitledOur Sister Killjoy or Reflections from a Black sgt (1977) and

Changes: a Love Stor§i991) which won the Commonwealth Writers Prize Bwst

book. A volume of poetrentitled_ Someone Talking to Sometirfi®85. Aidoo’s works

are concerned with issues such as colonialism, codmnialisn, and the material ar

psychological imprihthese historical mishaps have on societies and individua



Appendix N ° 3

A Summary of Why Are We So Blest?

Armah’s WRWSB?turns around the life of its protagonist and namabolo
Nkonan. Solo is an African young man who travel$twtugal to further his education.
While there, he developed a sexual and love relatith a Portuguese girl, Sylvia. This
relation did not last after Solo’s rejected mareiggoposal to Sylvia. After such a shock,
he decided to go to the fictional country of Afeagvery likely to refer to Algeria)
intending to take part with anti-colonial movemertde, however, regresses to a mere
routine life with a great deception. This modeit# vas disrupted by the appearance of
Modin Dofu and Aimeé Reitsch whose aim was to bie People’s Union of Congheria
(UPC), an anti-colonial organization whose primaggal was to overthrow the
Portuguese colonial regime over the fictional coumf Congheria. Modin is a young
African man who goes to the U.S. being grantedhelscship in Sociology. He, while
there, developed a sexual relation with Aimee, ameAcan white girl. After what he had
been through, Modin decided to discontinue his &reseducation and voyaged with
Aimeé to Afrasia to join the anti-colonial orgartioa, (UPC).

Solo examined the couple’s journey observing hoeythvere stagnated by
bureaucratic treatments of the anti-colonial movaimide was unable to unveil to Modin
the contradictions within the bureau’s ideologigatposes and the material manifestation
it displays. Amidst their venture, Modin and Aimeére obliged to stay in Solo’s place
for the couple ran out of financial resources. Afeing sure that their endeavor to
joining the organization was a failure, Aimeé cagbModin to go on a trans-Saharan trip
whose aftermath was the murder of Modin and hargheaped by French soldiers. Solo,
after the death of Modin, was entrusted Aimeé’s Bludlin’s autobiographical notes by

Aimeé. Modin’s death got Solo into gloomy despair.



Appendix N ° 4:
A Summary of Our Sister Killjoy

Our Sister Killjoywas copyrighted in 1966; a fact that establishefogias the

first English language woman novelist in South édtiThe narrative is composed of four
sections, each one having a different location. Titet section untitled ‘Into a bad
dream’ relates the preparation of Sissie, a youhgn@ian student who has been given a
grant to study in Germany. This short first parhieh consists of 16 pages, is set in
Ghana and then in Germany. ‘The Plums’ is set iwaia, a German river town. This
section is devoted to Sissie’s discovery of theogaan sphere. She meets Marija, a
lonely Bavarian housewife with whom she will deyelan ambiguous relationship. In
‘From Our Sister Killjoy’, Sissie steps over to ldon ‘her colonial home’ (85), where
she meets educated Africans, including her belowdd, want to remain a member of the
African Diaspora. In this section, Sissie recdlis tale of the imperial occupation of her
country. Sissie is struck by the marginalizationtloé African immigrants. In the last
section ‘A love letter’ Sissie writes a farewelttés to her lover while onboard the plane
that is bringing her home. After finishing the &fttSissie feels much better and realizes
that ‘she had taken some of the pain away, andvsiseglad. There was no need to mail

it... she was going to let things lie where they falln’ (133).

Aidoo expresses her main concerns through the ledubonsciousness of her
protagonist, and through the distance she maintagisieen the protagonist and the
narrative voice. She uses the medium of the journmegxpress her concerns about
political, economic and socio-historical conditidhat result from dichotomies of power.
Sissie undergoes a physical and psychological gyur8he matures while exploring her

ontological questionings as an African woman in‘beart of whiteness’.
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