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Abstract 

This study focuses on the cultural patterns in the popular song 

of the Djemourah region, through a cultural critical approach aimed 

at analyzing popular song discourse as a carrier of implicit social, 

religious, historical, and political patterns. 

The study seeks to reveal how these patterns are reflected in 

popular songs, which serve as a vessel for local cultural identity and 

a means of preserving collective memory and transmitting social 

values and norms. 

We adopted the method of cultural criticism to analyze a corpus 

of popular songs currently circulating in the Djemourah region. The 

results show that these songs are rich in religious patterns that exalt 

spiritual and moral values, social patterns that reflect the structure 

and relationships of society, historical patterns that preserve 

collective memory and recount key moments of local history, as 

well as political patterns that express a spirit of resistance and 

defiance. 

The study concludes that the popular song in Djemourah is not 

merely an artistic expression, but a complex cultural text that 

contributes to reinforcing values and preserving the group’s 

identity. 
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