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ABSTRACT 

 

The theatre in Algeria is an effective instrument in guiding and sensitizing the individual, playing an 

important role in conveying Algeria's cultural, political and economic realities. Its lofty message has served 

to spread social and political awareness. This is more clearly reflected in Algerian theatrical texts. 

We devoted this research to studying social issues in the Algerian theatre and selected the spectacle  "The 

Impact of Tired Shoes" by SALIM as a model, in which we tried to spot the light on the theatre's relationship 

with society, and to answer the questions of how the theatre embodies these issues and represents the living 

reality, relying on the descriptive and social approach to these issues and describing them and explaining 

them using the historical approach to track the historical development of the Algerian theatre. 

In response to the problems raised, we follow a plan to help us study, which began with an introduction and 

ended with a conclusion, with two chapters. Chapter one devotes the history of the theatre in Algeria to its 

origin and evolution, and to its fundamental function, while highlighting its most important pioneers.  

Chapter two, tagged with an applied study of the play The Impact of Tired Shoes, spoke about social issues 

in the spectacle and the theater's relationship with society, and about the relationship of social issues to 

characters and potential. 

And the most important thing we have learned from this study is that theatre is the soul of the nation and it is 

a tool by which people express their issues in general. It is the closest reality art and human experience, and 

the spectacle of "The Impact of Tired Shoes" by SALIM is the best example. It reflects the social and 

political aspect of popular mobility, where several social issues, including the issue of housing, the issue of 

family fragmentation and the issue of de facto political corruption. 

The construction of drama in the theatrical work in this text is varied by the variety of issues addressed. The 

writer also used simple language between Arabic language and vernacular because it is closer to Algerian 

society and easy to beunderstood. 


