
 بسكرة جامعة        ومناھجھا القراءة نظريات في والبحث التكوين وحدة مخبر        قراءات مجلة
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Dealing with this reading of intellectual transformations in 

contemporary poetic text Algerian who line the obsession of 

anxiety and the question of identity, and reflects the structure of the 

mental/ intellectual formed through Alastaaria devieant language 

situation daily and the political and social structure, which 

generates some sort of alignment between the intellectual 

infrastructure and ambitious poetic. 

And it will focus on the excitement of reading a number of 

problems that do not pretend to answer, but in order to open the 

doors for research on subsequent establishment of God. 

How accompanied Algerian poet those intellectual 

transformations that engulfed Algeria in the nineties stage? 
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And is able to keep up with the Algerian poet modernity in light 

of the political and social fluctuations that have affected the 

country? 

Can text orphan Djinieloggie lost privacy and identity in the 

early stages to keep pace with civilization behind and expresses 

itself in ways that are based on the hand, and depends on the 

themes of modernist poetry on the other hand? 
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